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ABSTRACT

This thesis aims to explore Sol T. Plaatje's use of Setswana and in that way explain
primarily the nature and extent of his linguistic contributions to the rise, growth and

development of the language as a modern communication means in South Africa.

To obtain greater understanding of Plaatje's contribution, his two Setswana translation of
Shakespeare plays, his paremiology, patronyms and onomastic examples are investigated
through tools adapted from the rhetoric field, literary criticism, discourse analysis,
pragmatics, sociolinguistics and language planning. Furthermore, by employing
traditional grammar methodologies combined with conceptual frameworks derived from

Transformational Generative principles, Plaatje’s work is descriptively exposed.

The analysis of certain Plaatjean products seeks to bare the intralinguistic features of the
Setswana variety or the Serolong forms he employs in the translations, the Diane
proverbs, in some folktales of 4 Sechuana Reader and related prose passages. Instances
of the Serolong lect or his idiolect are treated as data bearing textual evidence of his
efforts to preserve, elaborate and develop the broader Setswana sociolect that he
perceives as in decline under English linguistic imperialism. The role he played in his
native language's evolution is traced by trawling through documents and publications that

presumably convey Plaatje's development policy and plan for Setswana.

The main findings of the textual and/or contrastive analyses on selected portions of his
Diane proverb collection and Setswana translations of Shakespeare, i.e. Comedy of
Errors and Julius Caesar (renamed Diphosophoso and Dintshontsho tsa bo-Juliuse
Kesara), are that his manipulation of Setswana morpho-phonological, lexico-semantic
features and syntactic forms is characterized by innovative expression. Plaatje’s use of
creative translation strategies including well-formed discourse patterns further reveal

several linguistic changes and advances in early 20" century Setswana.

(vii).



His usage of the Serolong variety in domains as different as journalism, ethnic history,
story-telling, court interpreting, lexicography, onomastics and patronymy, provides
evidence of a pioneering exercise of his native tongue’s expressive musculature. As
such, the works resonate with his re-vitalization inputs for the sociolect to cope with the
communication demands and challenges of a rapidly changing society. Research analysis
of the linguistic discourse patterns in his writings thus uncovers the significant

contributions he made to Setswana’s evolution, across several literary genres.

While recognizing the study’s limitations owing to a focus on Plaatje’s linguistic
productions only, the scope helped open up avenues for further and deeper investigation.
Firstly, the enquiry appears to confirm the view that he was a language developer with
literary and linguistic skills deserving greater recognition and high valorization.
Secondly, Plaatje’s endeavours to grow and advance Setswana should serve as a model
for contemporary language development policies and plans which African sociolinguists

could adopt, adapt and/or emulate.

The thesis makes a definite contribution to scholarly debates and discussions centering on
the direction of African language planning and development. As such, research of
Plaatje’s contributions is recommended in order to break new ground in areas like,
orthography modernization, ethnolinguistic lexicology, editing and for the writing of
thesauruses or dictionaries for marginalized South African languages like Setswana. This
is crucial especially because African intellectuals and leaders like Plaatje apparently
address the problems facing their native languages from a developmental and socio-
political angle. The holistic approach evidenced in Plaatje’s writing of Native Life,
Mhudi and, as exhibited through analyses of Diane, Diphoso and Dintsho passages,
suggests that modern socio-political solutions are required for linguistic problems. With
such goals in mind, future language planners might succeed in rescuing African
languages from the very same incipient decline that Plaatje has warned about.

(viii).
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CHAPTER 1: INTRODUCTION
1.1 Background

Prior the time of western-educated African leaders, writers and intellectuals such as Sol
T. Plaatje, few analytic studies had ever been conducted on the communication means
later referred to as Setswana. The little known about African languages by the outside
world, particularly in Western Europe, was often confined to tales of maked hordes'
speaking 'uncouth, guttural tongues' or was limited to stone-age myths about fearsomely
uncivilized and barbarous cultures (Archbell, 1837: xii; Plaatje, 1982: 19; Williams,
1987: 45-49). Thus, an indigenous African language would invariably be described as
deficient, uncivilized and a Dark Ages dialect predominating in obscure jungles. Other
perspectives were that African languages are useful only in the backward, rural and semi-
agricultural corners of a barbaric continent’s livable hinterland (Rodney, 1973: passim;
Okwonkwo, 1977: 196; Monye, 1996; Seepe, 2000; Smith, 2004). Of the indigenous
South African languages, however, a good deal had been revealed through the seafarers
of the 1400s and Portuguese global exploration, leading up to the mid-1500 discoveries.
Starting from the Dutch settlement at Africa’s southernmost tip around early 1600 and
through to the 1700s of English occupation in south-western Cape, only then did native

African languages begin attaining greater exposure (Spencer, 1974: 165).

At the time, European explorers chanced upon African people living in relatively
established ethnic communities that contrasted with the nomadic lifestyle of the San or
Bathwa and Khoenkhoen groups (Kunnie, 2000: 3-5; Mountain, 2003: passim). The
latter peoples dwelled around coastal plains, as well as, throughout the country’s western
and central portions. North of the Cape peninsular, the farther reaches had already been

penetrated by European hunters, traders and map-makers in the 1700s. (NOTE. 1.)).

The incursions established the contacts that would impel severe changes in traditional
African ways, the customs and the encountered indigenous languages of the AmaXhosa,

the Basotho and the Batswana people (Kunnie, ibid; Schoeman, 2005; Ndletyana, 2008).



1.1.1 Linguistic development and change in Setswana

Close to the end of 18" century, pioneering European colonialists and missionaries
arrived in Africa to explore, trade and spearhead the teaching and spread of Christianity.
Their efforts incorporated creating social institutions like churches, schools, printing
presses, community centres and halls, especially near and around the established
evangelic outposts and stations (Lekhela, 1970: 19-22; Shillington, 1985: 16-18; Ross,
1996: passim; Saunders and Southey, 2001: passim; Morris and Linnegar, 2004: 67).

That work consequently induced some of the earliest cultural and linguistic changes that
many indigenous, African communities and their languages would undergo. Indeed, a
large number of literary scholars, critics, sociologists, ethnologists and linguists, such as,
Doke (1935: 27 and 1940), Lestrade (1937: 299), Schapera (1967: 28), Shillington (ibid.),
Mazrui and Mazrui (1998: passim), as well as, Kamwangamalu (2003: 258-260), agree

that such social developments affected African languages like Setswana, fairly directly.

Missionary ventures are also credited with having lain the founding blocks for the
majority of African language studies and research (Bamgbose, 1991: 135-139; Makoni,
Dube and Mashiri, 2006: 384). Since the first philologists to describe and directly
commit African languages to paper were religious people, European spelling conventions
were adopted to write them. Furthermore, Western conceptions of the continent’s
languages gained ascendancy in the wake of European evangelism, ventures to
Christianize the southern hemisphere peoples and obtain lands for settlement (Janson and

Tsonope, 1991: 36; Ngugi, 1991: 26; Johnson, 1998: 266-273).

While Christian proselytizing tended to demean African arts, customs, crafts and
languages (Mbeki, 2009: 15), it came to affect their development in terms of what Janson
and Tsonope also call ‘linguistic capacity’ (op cit: 12-17). Since missionary work often
comprised of recording various indigenous speech forms, compiling word lists, glossaries

and describing grammar features (Boyce, 1837: vii-xvi; Crisp, 1896: 7-11), through



processes of examining morpho-phonological components and lexical range, languages
like Setswana advanced. The resulting ‘induced change,” to paraphrase Cooper (1989:
7), Coates (1992: 16) and Aitchison (2001: 13-17), is a normal evolutionary and

transformation process through which human language is observed to grow and develop.

The inner linguistic characteristics and associated ‘metalinguistic changes’ as explained
by Janson and Tsonope (ibid.), imply that a language acquires new ways and an increased
expressive ‘capacity to [reflect about itself]...” or to talk about language. Thus, Setswana
gained relatively novel means and expressive ways to identify, describe and name,
particularly, the topics, ideas, concepts and tools that the European travellers,

adventurers, colonialists, settlers and evangelists brought to Africa. (NOTE. 2.)).

Furthermore, the consensus is that by Plaatje’s time, African languages like Setswana had
evolved from largely ‘pastoral and agrarian functions’ into the religious, scriptural and
literary purposes that the Europeans had introduced (Schapera, 1967: passim). For that
reason, European contributions to the socio-cultural changes affecting Setswana were
accepted, even by authors like Plaatje, as having assisted the language to grow, change,

emerge and advance into an important means of communication (Plaatje, 1916b: 11-13).

As with most African languages of the time (Doke, 1933 and 1940: 5-7; Doke and Cole,
1959: passim), the transformation was observed to consist in Setswana’s rise from an
exclusively communal, regional and oral means into a ‘written medium of wider use,’
through the early literary enterprises of individual evangelists like, Archdeacon William

Crisp, David Livingstone, Reverend Robert Moffat and others (Plaatje, op cit: 3-5).
1.1.2 Solomon Tshekisho Plaatje
In the literary world, few scholars have not heard of Solomon Tshekisho Plaatje (1876—

1932), either as a novelist, an African newspaper editor or as a political leader (Archives

Hub, 2007). ((NOTE. 3.)). Although acknowledged as one of the first Africans to have



written an English epic novel, an able translator of some of Shakespeare’s plays and court
interpreter (Doke, 1937a and 1940; Gray, 1976; Couzens, 1987; Johnson, 1996: 140;
Chrisman, 2000: 168; Odendaal, 2012: 181), Plaatje's language interests have often been
paid scant scholarly attention. Even far less has been investigated of his drive to

preserve, promote and enrich Setswana as a language for wider communicative use.

Also, Plaatje’s passion and direct exertions to develop the language are in many respects
only marginally familiar. Indeed, little is known of the multilingual abilities that led to
his translation of, for example, the Tipperary Chorus into IsiZulu, isiXhosa and
Setswana (Plaatje, 2007: 3-5 & passim). Conventional wisdom has it that Plaatje
probably employed the song to make intelligible political protest, in several African
languages, against the 1913 Land Act which caused a great deal of social destruction

among native South Africans (Rall, 2003; Asmal, 2007; Peterson, 2008). ((NOTE. 4.)).

The latter Act’s implications and effects were ‘devastating on rural African land owners’
whose voice was hardly ever heeded during those years (Couzens, 1996: 182). In the
face of that reality and what he calls, “kolonifaco ea Afrika” or the colonial onslaught on
Africa, Plaatje resorted to language translation to fashion “a plea ... against the [colonial]
war of extermination” and thereby, “plead the cause of Blacks” (Plaatje, 1916b: 4; 1916c¢:
passim; 1982: 19; Changes mine.). (NOTE: 5.)).

This kind of intervention exemplifies another of his socially conscious labours which, in
turn, indicates how paltry scholarly investigation and research into Plaatje’s language
endeavours has been. On the other hand, Plaatje’s translation into Setswana of
Shakespearean plays such as, Measure for Measure, Romeo and Juliet, Othello, and
Merchant of Venice is common knowledge. Indeed, Comedy of Errors and Julius
Caesar are renditions reckoned to have ‘greatly benefited’ and ‘enriched’ the Batswana
socio-cultural and linguistic heritage. This is the view of several scholars and literary
writers, like Doke (1933 and 1973), Lestrade (1967), Willan (1984 and 1997), Couzens
(1988a and 1988b); Shole (1999), Schalkwyk and Lapula (2000) and Molebaloa (2004).



While it might be contended that a number of Plaatje’s contemporaries have received
similar accolades, the aftermath of the comments is far more categorical. The direct
consequence and/or impact of such evaluations has been to fix scholarly attention
particularly on his English literary output, and almost exclusively on the epic novel

Mhudi, as Johnson (1998) and Chrisman (2000) imply.

Plaatje’s leadership and achievements around journalism, the biography field and within
the political arena became for many years the major academic preoccupation of African
social history and literary studies (Couzens, 1987: 41). The outcome of this kind of focus
appears to have lowered interest in Plaatje’s linguistic contributions to the growth and

advancement of Setswana as a modern means of communication.

In addition to this, the lack of inquiry into the lexical and syntactic structure of the
Setswana he employs in A Sechuana Reader stories, Diane tsa Secoana passages and in
the translated Shakespeare texts ((NOTE. 6.)), probably prevented a fuller grasp and
understanding of the significance of his bequeathal to Setswana. The absence of analyses
of aspects such as the ethnolinguistic meaning and pragmatic function of say, the
‘laudatory epithets’ in Plaatje’s Setswana literary products (Lestrade: 1937b: 295), has
thus left linguistics the poorer, as Doke (1935), Cole (1971), Starfield (1991), Schalkwyk
and Lapula (1996), as well as, Mpe (1996) suggest.

1.2 Study rationale

In order to gain understanding of both the nature and extent of Plaatje’s contributions, the
study investigates through analysis of selected texts, his linguistic performance. It is
hypothetically assumed to be manifested by the language he employs, for example, in the
Shakespeare translations. Equally, Plaatje’s other publications contain texts interlaced
with Setswana proper nouns, toponyms, totemic names, folk stories, legends, idioms and
proverbs. These are repositories of Setswana’s cultural wealth which presumably would

embody Plaatje’s language use and expressive style



All such texts are, therefore, treated as material or physical evidence of Plaatje’s
contribution to Setswana’s development and preservation efforts against what he saw as,
an ‘incipient decline’ in the language (1916b: 2-5 and 1930: passim). As such, his
language utilization and writing activities are accepted as other crucial elements for the

exposition of his achievements as a language planner, enricher, builder and a developer.

In the reviewed literature, there exists sufficient cause to submit that despite Plaatje’s
stature as a literary figure, his contributions as a Setswana language practitioner are far
from well-investigated and have thus, remained under-researched. On that account, this

study was therefore deemed necessary.

The thesis investigative focus on the linguistic aspects of Plaatje’s work could probably
lead towards filling the gap of previous insufficient research. Potentially, a much fuller
comprehension of his contributions to Setswana’s growth could be obtained by analyzing,

with suitable sociolinguistic tools, the relevant language texts.

Another reason for embarking on the study relates to the predominantly literary views of
Plaatje’s critics and biographers, among whom are Couzens (1996), De Villiers (1976),
Gray (1976), G. de Villiers (2005), Rall (2003), as well as, Willan (1984 and 1997).
Their proffered perception of Plaatje's English works as pioneering and exceptional
seems to require bolstering with concrete evidence adduced from analysis of his
Setswana writing. This would increase an appreciation of not English alone but, Plaatje’s

expository language and especially his use of expressive discourse in Setswana.

Although the literary and critical commentaries are congruent with, and are generally
explanatory of, the nature and scope Plaatje’s exertions, such laudatory remarks and
associated assessments fall short of clear expositions. Those could have been of the
extent and significance of his linguistic contributions, particularly in relation to

Setswana’s growth and development.



1.3 Statement of the problem

In the light of that, the primary concern becomes how and/or in which ways did Plaatje’s
language efforts contribute to the evolution of Setswana. The present study attempts,
therefore, to address the inadequacies around obtaining greater grasp of, not the merely
the literary but rather, the nature and extent of Plaatje’s linguistic contributions. In that
way, the investigation should seek to supplement the largely literary focus of previous

research by analyzing his actual use of language in selected Setswana texts.

To that end, it is theoretically argued that the translated texts could reveal Plaatje’s
linguistic abilities as they inhere in the lexical, semantic and syntactic features of specific
Setswana lects he uses in the texts he produced. While the analysis would describe
Plaatje’s hitherto neglected, ‘rhetorical and/or pragmatic style and discourse,” (Kinneavy,
1980: 21-24) in various works, it should potentially also uncover the ‘quality’ and/or
‘essence’ of his translation practice (Toolan, 1990: 53-55; Hatim and Mason, 1992: 10-
15). More particularly, it should help uncover Plaatje’s ‘language elevation labours’

(Orkin, 2004: 273) and his plans and/or strategies for developing Setswana.

1.4 Aim and objectives

This study seeks to investigate and, thereby, expose the linguistic contributions Plaatje

made to Setswana’s growth, development and advancement as a modern language.

The objectives connected to the latter overarching aim are likewise:

e To conduct lexical, morpho-phonological, syntactic and semantic analyses of
Plaatje’s use of Setswana proverbs and nouns in publications like Diane, his
translation of Shakespeare’s Comedy of Errors, Julius Caesar as Diphosophoso

and Dintshontsho tsa boJuliuse Kesara (Diphoso and Dintsho, respectively).



e To expose the nature and manner of the pragmatic discourse and the ‘idiomatic
repertoire’ (Sumner, 2001: 38-42; Toolan: ibid; Hymes, 1996: passim) that Plaatje

displays in the selected Setswana proverbs and related prose texts.

e To assess the extent to which his linguistic efforts could be construed as bearing
lessons relevant to present-day challenges in language development and issues
surrounding the planning of the official but marginalized South African languages

like Setswana (Alexander, 1996: 25; Tsonope, 1997: passim).

e To determine the influence Plaatje exerted however partially, on the rise, growth
and evolution of Setswana from the time it was regarded as a ‘dialect’ and/or
‘tribal tongue’ (Brown, 1926; Schapera, 1937; Wookey, 1946; Sandilands, 1953),

and was yet to emerge from the obscurity or low status it had been accorded.

1.5 Significance of study

The need to investigate his contributions is dictated by an awareness that hardly any
language change and development lessons have been drawn from Plaatje’s literary and

linguistic endeavours.

Sufficient evidence already exists in biographies, histories, literary analyses,
ethnographic studies and other critical treatises (Willan, 1984 and 1997; Rall, 2003;
Giliomee and Mbenga, 2007; Couzens and Willan, 1976; Starfield, 1991; Couzens, 1988
and 1996; Mpe, 1999; Comaroff, 1973, 1989 and 1999; Chrisman, 2000), that Plaatje’s
employ of Setswana in printing and publishing, newspaper journalism, commercial
enterprise, advertisements, court interpreting and in translation, had helped expand the

literary, expressive and probably also, the sociolinguistic dimensions of the language.

Careful examination and linguistic analysis of relevant texts could, therefore, yield

valuable insights into how present-day Setswana could also be utilized in the other than



usual domains or the ordinary contexts. Modern communication demands, from quarters
such as the technological, scientific and economic fields, seem to impel native speakers
to resort to a language like English, rather than their own Setswana (Nyati-Ramahobo,

1999: 38-43; Kamwangamalu, 2003: 228; Wright, 2003: passim; Batibo, 2004:54-57).

This linguistic shift implicitly suggests, according to the latter scholars, that Setswana is
of low prestige, is underdeveloped or is an insufficient means to communicate, for

instance, scientific notions, modern technological concepts and electronic media ideas.

Potentially therefore, the study’s findings around Plaatje's utilization of Setswana in the
early 20" century print media and publishing circles, could provide insights into the
communication and discourse strategies he devised to develop and elaborate, for

example, the lexicon of his home language, as Couzens and Willan contend (1976: 2-4).

Furthermore, the conclusions of the investigation might assist to initiate future language-
planning programs designed to increase, expand and elevate both the social status and
linguistic capacity of Setswana. In that way, the language could transform from
diminished use and possibly rise into a more prestigious sociolect and a robust means

occupying the rightful place of a de facto and truly official language of South Africa.

To that end, the study attempts to incorporate diachronic analyses and synchronic
perspectives to unfold the change and development issues that influenced and surrounded
Setswana, from when it was first written and/or codified until its present status in
Southern Africa (Nyati-Ramahobo, /oc cit; Janson and Tsonope, op cit: 46-52). The
results of such an approach would, probably, produce ways of enabling the language to
serve, for example, the technological purposes, public and governmental communication
functions of a larger, modern South African society and those that the Batswana people

require of it.



1.6 Delimitations of study

It is vital to state that the primary focus here is not, on English per se or any other
language, except the Setswana variety contained in certain Plaatje-produced texts. In this
regard, analytic attention is given to selected instances of his Setswana language use

and/or Plaatje’s ‘expressive means’ (Kinneavy, 1980: 12-16 and passim) in Setswana.

For example, texts containing proverbs from Diane, such as those in the passages of
Plaatje’s rendition of two Shakespeare plays, become key investigation areas. More
particularly, the major linguistic investigation will centre around features of idiomatic
language and proverb use in Diphoso and Dintsho, rather than on those occurring in the

English prose text of the Mafeking Diary (hereinafter, Diary), Native Life and Mhudi.

Plaatje’s other linguistic products, such as, The Tones of Sechuana Nouns (hereinafter,
Tones), the phonological analysis he conducted in the 1920s with Jones, will not receive
attention. ((NOTE. 7.)). Neither will the A Sechuana Reader (hereinafter, Reader),
stories be extensively analyzed. However, in order to convey a fuller sense of Plaatje’s
language use in the translations and through Setswana texts layered with idiom and
proverbs, his other language activities and engagements will be examined from a broadly

multidisciplinary angle.

The approach shall incorporate some investigation into language planning theory and
practice where they converge with literary criticism, stylistics, rhetoric, ethnology,
pragmatics, discourse analysis and court interpreting. Though the latter field connects
with, for example, Plaatje’s The Essential Interpreter arguments about language utility
in the legal domain (Willan, 1997: 48-55; Chrisman, 2000: passim), only the issues
critical to the main thesis will be dealt with. On the other hand, the overall thrust will be
to assist in recognizing how Setswana’s development unfurled through Plaatje’s exertions

to ensure its continuance, in the manner that Couzens and Willan (1976: 2-3) contend.
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Therefore, Plaatje’s phonetic orthography work in Diphoso and Reader, can be construed
as, for example, upholding Setswana’s status and prestige as a newly ‘normed, codified,
modernized language,” in ways that Haugen (1966: passim), Tauli (1968: 12- 17), Rubin
and Jernudd (1971: 204), Fishman (1974: 15), Okwonkwo (1977: 19-23), Rubin (1983:
passim) and Ager (2005: 9), define the quoted phrases and terms.

1.7 Definition of terms

The foregoing discussion raises the matter of understanding the concepts and/or terms of
a linguistic approach/analysis, as well as, the multidisciplinary orientation of the thesis.
Clarity for the study, therefore, can be obtained through the description and definition of
unfamiliar and the technical words or register of the subject. To this end, the listed
concepts constitute the explanatory means and dimension of methods employed to
analyze Plaatje’s literary texts, the Setswana discourse therein, as well as, his language
development opinions. The concepts are also relevant for the thesis arguments around

idioms, proverbs, translation, language development policies and language planning.

The list below consists basically of a term/phrase and a definition or explanation.
Sometimes the capitalized headword is defined through a closely related, capitalized

word placed between single quotes to indicate a technical meaning.

AFRICANIZATION: A term used herein to refer to the language processes in which a
foreign word/phrase/‘lexical item’ or an expression is borrowed and changed to fit the
borrowing system. The change occurs in various ways to make the word resemble the

borrowing language or stock of words. See:: ‘Indigenization’ and ‘Nativization.’

AUTOCHTHONOUS: In this thesis, this refers to the original, indigenous or aboriginal
aspects of a language; the culture and/or identity characteristics with which it is
conventionally associated. The emphasis here, is on the people who live and carry out

their folkways and culture through the native language. (NOTE: 8.)).
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CENEMATIC: The level of language when it is analyzed in terms of its morphology,
phonology, phonetic structures and phonemes. The other level, the PLEREMATIC
focuses on the formal, structural aspects of a language like phrase and sentence relations

or those in a connected ‘string’ namely, the ‘Syntax’ and ‘Semantic’ features.

COHERENCE: The relationship that ‘utterances’ or ‘sentences’ share within a paragraph
or within a DISCOURSE, through ‘shared knowledge or meaning.” In English, this
relationship sometimes links two utterances in an exchange like: X. - ‘Could you give me
a ride to the mall?; Y. — ‘I can’t today. I'm off to the gym.” In the exchange, both
persons, i.e. X and Y, understand and/or infer the unstated fact or knowledge that the

gym is not near or is not in the direction of the mall.

COHESION: The defining grammatical property of a word as a unit that, in English,
almost always cannot take ‘infixes,” except in rare cases, such as words similar to: ‘abso-
blooming-lutely,” (Crystal, 1993:60-61), but may take prefixes and suffixes. Also, the
property of ‘utterances’ and/or sentences of text to adhere and relate to one another in

‘Discourse’ or a ‘text’ of some kind.

DEIXIS/Deictic: The language aspect of pointing, showing or indicating, as happens for
example, with pronouns and related demonstratives in English. The adjective ‘deictic,’ is
the term that relates an utterance directly to a time, place or a person. Example, ‘That

garden is near where I had waited; there I waited since the 14h00.

DEVELOPMENT/Language Development: The term distinguishes between what was
previously misperceived as ‘superior’ or ‘developed’ languages and those taken as
‘underdeveloped’ and/or not advanced. The concept refers to natural and evolutionary
change, as well as, induced, planned transformation and/or the adaptation of a language
where LP processes like those of GRAPHIZATION, CODIFICATION,
STANDARDIZATION, ELABORATION and MODERNIZATION are seen to operate.

12



DIACHRONIC: A backward look at language or an historical way of analyzing the
phenomena of ‘language development, language shift and related linguistic change(s), on
a time scale. SYNCHRONIC refers to the study of the development of a language
usually in the present time. The notion of ‘synchrony' is the opposite of ‘diachrony’ or

‘diachronic, as used in the ‘Historical Linguistics’ and ‘Comparative Philology’ fields.

DISCOURSE ANALYSIS: The analytic procedure(s) employed to account for the
cultural, social and pragmatic factors involved in an utterance or a piece of
conversation/communication. DISCOURSE refers to a unit of spoken or written
language, as in a conversation, dialogue, essay, report, etc. In the sense used here,
‘discourse’ is a recognized set of sentences, utterances/expressions within ‘a speech

event,” like a connected/coherent conversation, a lecture, joke, sermon and so forth.

DRAMATISTIC PENTAD: This phrase borrowed from the ‘Rhetoric’ field aims at
explaining ‘why’ people communicate in the ‘way that they do,” and what their
communication ‘motives’ are. The notion of ‘motive’ is a more technical than the usual
mechanical meaning and reasons for saying or doing something. Thus the ‘dramatistic
pentad’ is proposed as ‘communication’ which is, essentially, about all the factors,
agencies and motives that are part and parcel of communication. There are five such

components, namely, Act, Scene, Agent, Agency and Purpose (Burke,1969: passim).

ELABORATION: This refers to how a language can be induced to acquire new words,
vocabulary and terminology or ‘Lexis’; or how a language increases/expands/extends its

expressive power to fulfill certain needs, ‘Uses’ and ‘Functions’ in various ‘Domains’.
ETHNOLINGUISTICS/ETHNOGRAPHY of Communication: This is the study of

language, especially in speech/verbal communication, in relation to culture, ethnic

practices and customs in which it is imbedded. This sociolinguistic approach emphasizes
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communication or linguistic interaction characterized by rituals, discourse modes,

cultural patterns and rules that are ‘Extralinguistic’ but strongly impinge the language.

GRAPHIZATION/Grapheme: The ‘regular’ use of any written symbols, a ‘syllabary’ or
‘pictographs’ and/or some ‘ideograms’ to represent a previously ORAL language of a
speech community. The single unit in the symbols system is a ‘grapheme.’
‘Graphology’ refers to the study of the way ‘meaning’ is ‘encoded’ through visual forms

or written symbols and/or a script.

INTERLOCUTOR(S): People engaged in a conversation or dialogue. The interaction
occurs through verbal means or in face-to-face communication and has to be visible in

order for the label ‘interlocutor’ to apply appropriately.

INTERTEXTUALITY/Intertextual: This refers to a condition that needs to exist in order
to fully understand an existing text(s). This interactive process may involve a kind of

dependency of one text upon another.

LANGUAGE DEATH/LOSS: The disappearance of a language through the physical
demise of the last or the handful of its native speakers; the incipient decline/disuse where
a language is no longer transmitted inter-generationally, or has reduced social use
because it is ‘dominated’ by languages like English, French, etc. This means that there is
a ‘Shift’ in the ‘utility’ of the dominated language which brings about ‘Linguicide’ or the

language’s ‘Decline’, ‘Decay,’ ‘Loss’ and/or disappearance.

LANGUAGE PLANNING (LP): The term means the systematic attempt(s) and
deliberate action/activity undertaken to change the use(s), function(s), means, as well as,
the structure of a language in a particular community and/or nation; and/or planned

activity undertaken to solve language problems through a certain principle or policy.
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LEXICATION: The process of adoption and use of new words/Lexis and/or register into
a language, especially when the LPI strategy for a targeted community requires that new

words be employed for different functions in various ‘Domains.’

LINGUISTIC ECOLOGY: A term that refers to how a language is handled in order to
preserve or save it from the threat to its continuance. The term has strong connections to
modern conceptions of ecology, environmental protection, preservation of the world’s
natural resources, and the sustainable coexistence of variety in the animal and plant

species of planet Earth.

LINGUISTIC IMPERIALISM: The meaning of the term attaches to how the English
language has been promoted and employed throughout the globe. In LPI, the concepts of
‘linguicism’ and ‘Linguistic Imperialism’ find expression in the overt policy and
planning acts that exclude non-natives from accessing state resources in a country where,
through covert evaluation of ‘competence’ in English, the latter sociolect dominates the

indigenous population and their native languages.

METAPHRASIS/Metaphrastic: In translation tradition, this refers to the formal kind of
equivalence of a TT to the ST. It is often named the ‘literal translation’ of some or other

text and signifies the ‘word for word’ or ‘verbum pro verbo’ rendering of original text(s).

ONOMASTICS/ONOMASIOLOGY: The study of the form, meaning and the use of
names, and more particularly, proper names of different kinds. In this field, the origin

and structure of the names is sometimes investigated. (NOTE. 9.)).

ONOMATOPOEIA: A word that imitates and/or sounds like its 'referent’. For example,
in English, the word ‘woof’ seems to imitate/echo the bark of a dog. In African
languages like Sesotho, Sepedi and Setswana, the ‘ideophone’ expressing ‘someone
falling and hitting the ground’ is, ‘pu’ [pu:]. The word imitates the falling sound which

in English is, ‘bam’ [bem]. Onomatopoeiac words are also called ‘phonoaesthetic.’

15



ORALITY/ORATURE/Oral Tradition: The whole system of verbal, spoken and oral
communication and ‘expressive forms’ which are ‘externalized’ and expressed by ‘word-
of-mouth’ within a preliterate society/ethnic group and even in modern settings. The
‘corpus’ of the orality, ‘Oral tradition' or 'Orature’ consists of folktales/stories, legends,

songs, dance, riddles, proverbs, poetic forms like praise poems and panegyric tales.

PARAPHRASIS/Paraphrastic: In translation, the ‘equivalence’ that seeks to convey the
essential thought and meaning of the ST/SL even at the expense of its ‘formal

equivalence.” Compare: METAPHRASIS,; Fidelity; Faithfulness of the TT to ST, etc.

PARANOMASIA/Pun: In English, and possibly in languages like Setswana, the ‘use’ of
a similar sounding word, ,” usually to derive some comic effect or to attain certain
hilarious effect(s). The similarly spelled expression or ‘pun’ is also based on meaning

variation and ambiguity, as in the related concept of ‘word-play.’

PAREMIOLOGY: The study of the ‘proverbs’ of a language. See and compare with
concepts like that of ‘Proverb’ and ‘Idiom,” in Narratology, ORATURE, Orality, etc.

PATRONYM: A term used by Plaatje (1916b) with reference to the list of family and
personal names he draws up in various languages, and for which he provides Setswana
equivalents. The list also contains place names for which the usual and associated

technical term, ONOMASTICS, denotes the study field.

PLAATJEAN: An adjective to characterize the activities, influences and literary, cultural
and linguistic contributions bearing the marks or the doings of Plaatje. The coinage is

derived on analogy of English ‘descriptives’ like, Shakespearian, Miltonian, etc.
PLEREMATIC: The linguistic level of analysis whereby the ‘Semantic’ and the

‘Syntactic’ aspects of a language are treated as one group and viewed as separate and

distinct from those at the CENEMATIC or the ‘Morpho-phonological’ level.
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PRAGMATICS: The branch of linguistics also known as ‘Semiotics,” which originally
looked at ‘meaning’ in language and how the ‘signs’ and ‘symbols’ of such meaning are
related to, expressed and ‘interpreted’ by language ‘users’ in a particular ‘Context,’

through certain 'Implicatures' and ‘Presuppositions.’

RHEME: This refers to the last/final part of an English sentence where the important
elements occur. Sometimes the term is paraphrased as, the ‘focus’ or the ‘comment’
and/or ‘predicate.” In ‘Discourse Analysis,” the part is viewed as a ‘communicatively

important element’ that is often paired with the terms ‘Theme’ and/or ‘Content.’

RHETORIC: This refers to literary meaning and uses thereof, when the techniques of
‘persuasion’ are applied in speech and/or writing a text. ‘Rhetoric’ is understood here to
also mean language use or ‘style,” ‘manner,” ‘type,” and unusual turn of phrase that has
‘embellishment’ in a ‘unit of discourse’ like a sentence or passage. When decorative

language is analyzed, ‘rhetoric’ tools help describe the structure, logic and grammar.

RHETORICITY relates to the manner and quality of the expression used and more
especially to how the translated text, as a TT, can be said to have ‘creatively disrupted the

logic’ of a language and/or the ‘order of meaning’ of the ST/SL literary piece.

SEMEME: The smallest unit of meaning in a word or lexical item, a string of
words/phrase or within a sentence, when it being analyzed through Transformational

Grammar (TG) rules.

SPEECH ACT(s) Theory: This refers to the understanding that speech items or language
utterances are not merely sounds and/or words, but do, achieve and perform certain
actions or the things. This underlines the idea that ‘utterances’ in speech have an logical
or grammatical ‘effect’ and ‘function’ that is PRAGMATIC and is closely tied to

‘Language Use and Usage.’
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SCHEME: In Discourse Analysis, this refers to the ‘underlying structure’ of an utterance
or sentence, accounting for its ‘organization as ‘Text’. This structure is sometimes called
the COHERENT part of the ‘text,” and is also known as the ‘Macro- structure.” In
Rhetoric, the term refers to specific ‘language-internal forms’ used for embellishment

purposes, like ‘alliteration, consonance’ and ‘assonance.” Compare with ‘Trope (s).’

TENOR: This has to do with the level of formality/informality or the relative social
standing or distance of the addresser/speaker to the listener/addressee. See also:
‘VEHICLE/Ground’; and in ‘Figures of Speech’ studies ‘Rhetorical devices’ field, or in
the study of SCHEMES and ‘Tropes’ as ‘figurative/metaphoric language.’

UBUNTU/BOTHO: The basic African conception of humanity as connected and having
a collective relation or being, in the sense of togetherness and a shared humanity. The
Afrocentric philosophy of ‘Ubuntu/Botho’ holds that, ‘I am because You are; We are all
one.” Its pillars are: humaneness, empathy, respect, love, sense of community, service to

others, and the ability to relate effectively to fellow human beings.

VEHICLE/Ground: The terms relate to TENOR in the way that the ‘metaphor’ is often
structured in most languages. For example, in the sentence: The soldiers fought like
demons against their attackers, the ‘tenor’ is the word soldiers; while the thing the

soldiers are being compared to, demons is the ‘Vehicle’ or the ‘Ground.’

1.8 Overview of chapters

Beyond the preceding background, Chapter 1 introduces and directly mentions the main
and pertinent language change and development questions of the thesis. Chapter 2
reviews literature sources with comments, analyses and responses of biographers, critics
and literary minds to the thesis’s issues around Plaatje. Potentially, the chapter clarifies

the central cultural and literary questions plus the linguistic concerns that he engaged.
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Chapter 3 explains in fair detail the methodologies employed to analyze and, in that way,
reveal Plaatje’s actual contributions to Setswana’s development. This, especially with
regard to how Plaatje strove to preserve and enrich the language’s intrinsic qualities and

his consequent contribution to Setswana’s change and growth as a modern language.

The following Chapter 4, contains analyses of Plaatjean proverbs and related idiomatic
expressions from various texts. The focus means to uncover Plaatje's linguistic skills,
translation abilities and ethnolinguistic efforts. Invariably, the Diane text samples data
units like words, phrases, sentences and passages assumed to contain features of his

expertise as a language practitioner in translation, paremiology and ethnolinguistics.

Chapter 5 examines and analyses Plaatje's style of Setswana use in the two Shakespeare
translations, namely, Diphoso and Dintsho. The contrastive analysis method, broadly
applied intends to highlight the qualities inhering in the Setswana-Serolong Plaatje
deploys for writing and translating. Where deemed necessary, brief reference is made to

the translated fragments of Romeo and Juliet and Merchant of Venice. (NOTE. 10.)).

In contrast to the other practical ones, Chapter 6 is slightly more theoretical in terms of
focus and orientation. It is also a brief exploration of Plaatje’s statements around the
development issues of the Setswana variety of his time. The statements are analyzed for
direct and/or indirect links to modern language planning questions, especially where they

intersect with the sociolinguistic challenges of contemporary multilingual South Africa.

Chapter 7 offers a summary of each chapter’s findings and conclusions on the linguistic
development issues investigated. A number of suggestions are made on methodological
perspectives and approaches on future linguistic analyses of concerns raised in the
literature review and other chapters. Several recommendations are presented around

Setswana, language development and further research in related areas.
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CHAPTER 2: LITERATURE REVIEW

2.1 Introduction

This chapter examines the literature with information and possible insights into Plaatje’s
place and role in the linguistic emergence, progress, advance and/or development of

Setswana as a modern language.

The investigation and discussion starts off with a brief survey of the linguistic history
preceding Plaatje’s language work. Such background is made up partly of the
philological exertions of Plaatje’s South African predecessors some of whom comprise
European explorers, travellers and colonialists. More relevantly, the list includes 18™ and
19% century missionaries who initiated writing and thereby, as Plaatje estimates (1916b:

2-3), gave encouragement and ‘assistance to the growth of Setswana.’

This review will also go into several 20" century biographies. The intention is to
highlight within literary research and related studies, the extent, nature and kind of
language interests Plaatje pursues. The review is therefore, conveniently divided into
three categories, namely, pioneer or pre-Plaatjean works; biographies and literary
writings. Lastly, there will be a review of commentary and linguistic analysis of articles
on Plaatje's work. For greater focus on the study’s key concerns, the survey is broadly
subdivided into sections of writings on: (a) translation and interpreting, (b) spelling
and/or orthography, (c¢) idioms and proverbs, (d) lexicology, (e) intercultural literary

appropriation, and finally (f) communication.
2.1 1 Pioneer and early writings on Setswana
The growth and development of Setswana is linked to the late 1700 to early 1800 annals
of the contact between Europeans and the indigenous, southern Africans living north of

the Orange River. The European frontiersmen and explorers who like John Barrow in

1797 and William John Burchell in 1810-1812, had already penetrated the country’s
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interior and opened the way for those who followed to settle on the land (Morris and

Linnegar, 2004: 67-73; Schoeman, 2005: 18-24). (NOTE. 1.)).

The earliest pioneers were quite often ‘English and Scottish Christian clergy,” who also
started arriving after the first and second British occupation of the Cape in 1795 and
1806, respectively (Kunnie, 2000: passim; Mundus, 2008). Missionaries such as, John
Campbell and James Archbell were among the earliest Wesleyans whose input and
presence among the Batswana was to become one of several major influences and

impacts on the African society’s ways, to borrow Shillington’s phrases (1985: 16-18).

Peters and Tabane (1982: xxi) indirectly support the above views in stating the following

about the history associable with the development of the language of the Batswana:

Prior to the nineteenth century very little is known of the

early history of the Tswana. There are, however, references

to these people in accounts of travellers of the seventeenth and
eighteenth centuries. Most of this early information is hearsay

and concerns tribal groups moving along the margin of the desert

in what is now known as the Northern Cape, but there is considerable
confusion regarding these early references.

On the same page, Peters and Tabane (ibid.) further state the following regarding the first

cultural and linguistic encounters between Europeans and Africans:

The Tswana first came to feel the impact of western civilization

in the early nineteenth century. In 1801 the Batlhaping were

reached by explorers from the Cape. John Barrow’s book ‘A journey to
Cochinchina in the years 1792 and 1793’ to which is annexed an account
of a journey made in the years 1801 and 1802 to the residence of the chief
of ‘the Bootshuana Nation...” (1806) contains what is probably the earliest
written account of the Batswana.

The understanding and recording of that history is perceived by Janson and Tsonope

(1991: 36-37), as retrievable along these lines:
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Our knowledge about earlier history [of Setswana language]...
comes from oral tradition and from written sources. As might be
expected, oral traditions usually contain little direct information
about linguistic facts. On the whole it is necessary to rely upon
the written texts. Writing was introduced to southern Africa by
Europeans, and for a long time, only Europeans did write in this
part of the world....Thus, the written sources for the 19™ century
are produced by Europeans. (Additions mine.).

As to how the original accounts of the Setswana language were given, Janson and

Tsonope (op cit: 36-37) continue by arguing that:

The first attempt to describe Setswana in writing is found in a

travel report by the German, H. Lichtenstein (published in English
as Lichtenstein 1930), who spent some time among the Batlhaping
in 1806. ... Indeed, he calls ‘the language of the Beetjuans’ a dialect
of IsiXhosa... .

According to both sets of authors, namely Peters and Tabane (loc cif), as well as, Janson
and Tsonope (loc cif), it is the work of late 18" and 19" century travellers and
missionaries like W.J. Burchell, Heinrich Lichtenstein, John H. Hughes, William Crisp,
John Campbell, James Archbell and Robert Moffat, which laid the foundations for how
Setswana would change (Doke, 1937a: 12; Morris and Linnegar, op cit: 72-77; Mundus,
2008: passim). That transformation subsequently affected its ‘standardization’ in writing

(Moloto, 1964: 3-7; Lestrade, 1967: 112-116; Chebane, Otlogetswe, et al. 2008: 1-5).
From these diachronic observations emanates a picture of an oral language that was
partially changing, mainly through acquiring a European means of writing and related
influences, as Kamwangamalu (2003: 231-236) would characterize such an impetus.

2.1.2 Graphization of Setswana

The mentioned period of missionary was, however, preceded by a travelogue phase

wherein the usual fare consisted in compiling and gathering vocabulary items and word
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lists. According to Doke (1933: 14) and Cole (1971b: 12-14), such labours were also

fairly rudimentary descriptions of African languages, like IsiXhosa and Setswana.

Only after Setswana was represented graphemically and the written form had been
established through religious printing and printed material and the regular use of the
Roman alphabet in prayer books and hymnals, that the language became more readily

recognizable in spelling (Moloto, op cit: 5-12; Schapera, 1967: passim).

African linguists like Bamgbose (1991: 10-15) point out that many of the early European
writers and philologists employed the phonic systems of their own languages to write
African languages. Chebane, Otlogetswe et al. (ibid.) indicate that the 1870s missionary
spelling of Setswana words, created highly inconsistent representations of the language
and culture., Thus, the country’s name was confusingly spelled as 'Bootchuana’, the
people as 'Beetjuans’, and their language as, 'Sichuan' and 'Secwaan'. From the
comments it is evident that the early graphization of Setswana was amateurish. Indeed
those writing efforts became the basis for Plaatje’s assessment of missionary orthography
as haphazard or that it had rendered Setswana spelling a mess 'manyobonyobo a
mokoalo wa Secoana.” Confusion over the selection of a suitable script led to mix-ups
which negatively affected stability in the language and its graphic representation or

'sepeleta’, as Plaatje (1916b: 15) comments ironically.

2.1.3 Missionary influences

On the other hand, these pioneers wittingly or unwittingly established the original
tradition of studying the logic and grammar of most South African Bantu languages,
according to Cole (ibid.), Doke (1933: 10-14) and Doke and Cole (1961: 198). The point
the authors make is, essentially, that scholarly interest in, for example, the internal
linguistic features of those languages began with untrained travellers, missionaries and

philologists dabbling with the codifying and printing of languages such as, Setswana.
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Consequently, the languages came to be better understood, ‘familiar...and [received
much more] systematic study,” as W.B. Boyce would have it (Archbell, 1837: viii and
xii-x; Additions mine), where he introduces to the world the first published Setswana

grammar by Reverend James Archbell (Doke, 1935b: 1-3). ((NOTE. 2.)).

Of what can be termed as direct missionary inspiration and influences, Gray (1976: 16 -
18) is of the view that, firstly, 'the pioneer encounters' between Plaatje’s Batswana
ancestors and ‘English or Scottish preachers,’ like John Campbell, were unequal. This
because the meetings were of opposing cultures, with one literate and dominant while the
other was oral, pre-literate and probably naive about the cut-throat business that was

colonial imperialism (Rodney, 1973; Gray, loc cit; Mbeki, 2009: passim.).

Secondly, in order to highlight both the influence of missionaries, John Bunyan,
Shakespeare and English literature on the late 19™ century’s African mind, Gray (ibid.)
refers to the widely read Thomas Mofolo’s Sesotho translation of Bunyan’s The
Pilgrim’s Progress as Moeti oa Bochabela or Moeti wa Botjhabela. Gray’s comments
suggest therefore that missionary influence was the key impetus for the growth of
literature in Southern Africa. Thirdly, Gray (ibid.), as well as Ngugi (1993: passim)
imply that missionary educated Africans often sought inspiration in the literary works
they were exposed to and were taught about. Thus, European preachers like Bunyan,

plus famed poets or dramatists like Shakespeare, became models for African writing.

In the Diane introduction, Plaatje (op cit: 5-6) himself acknowledges such influences and
contributions to the advances his native language made in education, religious worship,
journalism and orthography, to mention but a few. He credits, for example, leading
missionaries like Reverend Robert Moffat (that apostle of the Batswana), Archdeacon
William Crisp and others, with helping the rise of Setswana, ‘through their appreciation

and valuing’ of its ‘lexical complexity’ and the ‘acuteness of its idioms’ (Plaatje, ibid.).
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In the case of the clergyman Robert Moffat, Plaatje lauds him for being ‘the first person’
to actually put Setswana to paper, to ‘fashion its spelling,” for ‘having begun in 1829
translating Christian gospel sections’ and also for ‘finishing the translation of the whole

Bible into Setswana, by 1857.” He writes about all that in this way:

Motho oa ntlha eo o koadileng puo ea Secoana mo lokwalong ke
Monere Mofete, moruti eo mogolo eo o lereditseng Becoana efangeli
eaga Kresete. O simolotse ka sepeleta, a coelela pele a koala dikgaolo
dingoe le di efangeli, a ba a tlhasela phetolo ea Beibele ka Secoana ka
ngoaga oa 1829, a e shoetsa ka 1857. (Plaatje, 1916b: 3-4).

Put another way, early missionary philological work in Southern Africa constitutes the
type of background useful for an assessment and review of the colonial influences
(Odendaal, 2012: 14-22) that may have partially precipitated Plaatje’s involvement in
language matters. Therefore, his missionary predecessor’s pioneering but largely
religious publications in Setswana and their actual writing about the language, provide

the basis for a more balanced inquiry into Plaatje’s Setswana contributions.

2.1.4 Missionaries and Setswana varieties

On the other hand, the kind of Setswana that some European missionaries spoke, taught
in their schools and used in print came to be characterized by Plaatje rather derisively as,

‘Se-Ruti’ (1930: v-vi).

His reasons for naming that Setswana this way were probably precipitated, according to
Willan (1984: 340-343), by the insistence of certain government officials, academics and
competing European missionaries on creating diverging spellings for the Setswana
language, without consulting the native speakers. This therefore resulted in ‘confusing

orthographies’ (Willan, ibid; Lestrade, 1937a: passim; Chebane, Otlogetswe, et al: ibid.).

On the issue, Rall (2003: 104) echoes Willan's sentiments where she writes:
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The missionary societies which produced books in

Setswana, had each developed their own orthography, all
different and not only representing the various Tswana dialects
in their area, but reflecting the language of their missions

[like the] German and English [ones]. (Additions mine.).

The members of the London Missionary Society (LMS) on their own were particularly
active in the graphization, codification and grammatization of Setswana and other
African languages (Lestrade, ibid.; Jones, 1962: passim, Rall, 2003: 124-130; Adegbija,
2004: 185-187). These actions were seen by Plaatje as the particularly arrogant and high-
handed behaviour of people with scanty knowledge of his native language and unfamiliar

with ‘the native speaker's skills’ in the language (Willan, 1997: 379-381).

Indeed, Couzens (1996: 164 and 167-169) like Willan (op cit: 309-310), alludes to
Plaatje’s expressed frustration at the missionary’s acts of arrogance that had the effect of
undercutting the linguistic identity and literary integrity of Setswana. Besides, the
actions contributed to a separation of Setswana varieties, like Setlhaping, Sehurutshe,

Serolong and Sekgatla from each other, according to Moloto (1964: §; Ntshabele, 1999).

In fairly recent times, Molebaloa (2004: ii-iv) and Shole (2004: iii) have added their
voice to the sense of outrage at such divisive actions. They both point to the Batswana
nation’s impatience with colonialist attitudes that they perceive as undermining ‘a

people’s right to decide the future and use of their own language.’

2.1.5 Remedy for ‘Se-Ruti’

In his day, Plaatje had excoriated European missionaries and some members of the LMS

for showing such misleading behaviour in the speaking and writing of Setswana,

according to Willan (1984: 340). What Plaatje found also reprehensible was the 'spread

26



of European ways' that impacted the culture and language of the Batswana (Plaatje,
1975b: passim). More specifically, he was concerned about the ‘deleterious effects’ of
missionary teaching on Setswana language that they themselves ‘could not pronounce

properly and speak fluently,” as implied by Jones and Plaatje (1970: viii-x).

He believed that formal lessons, like those he had received in phonetics, would alleviate
such cenematic problems. Plaatje is therefore emboldened to urge the teaching of
phonetics to both ‘foreigners and natives’ learning Setswana by recounting his

experiences in this way:

... [In 1915 in London, ... I heard] some English ladies,
who knew nothing of Sechuana, look at the [phonetic symbols
written by the lecturer, Mr. Daniel Jones on the] blackboard
and [loudly] read these phrases without [any noticeable] trace
of European accent. (Jones and Plaatje, ibid.).

(Additions and punctuation mine).

He explains, in the words given below here, that his was pleasant astonishment at the

facility and/or usefulness of the International Phonetic Association (IPA) system:

I felt at once what a blessing it would be if missionaries

were acquainted with phonetics. They would then be able

to reproduce not only the sounds of the language [Setswana],
but also the tones, with accuracy. Their congregations would
be spared the infliction, only too frequent at the present time,
of listening to wrong words, some of them obscene, proceeding
from the mouth of the preacher in place of those which he has
in mind (which have similar conventional spellings but
different tones). (Jones and Plaatje, ibid.). (Addition mine.).

Therefore, the rescue from Se-Ruti pronunciation is found in the right and satisfactory
remedy that lies in the use of the ‘IPA phonetic alphabet,” as Jones and Plaatje argue (loc

cit: xi-xii). In the original preface to Mhudi, Plaatje also indicates the following matter:
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South African literature has hitherto been almost exclusively
European, so that a foreword seems necessary to give reasons
for a Native venture. ... Sechuana folk-tales, which, with the
spread of European ideas, are fast being forgotten. It is thus
hoped to arrest this process by cultivating a love for art and
literature in the Vernacular (sic). (Gray, 1978: 21-22).

2.2 Plaatje’s language development ideas

In Diane, Plaatje introduces his intentions for writing as saving Setswana language and
culture from ‘incipient oblivion’ by collecting proverbs for ‘the benefit of posterity and
succeeding generations’ (1916b: 1). He believed the decline was created by the
Batswana’s dispersal all over the British colonies or provinces of Southern Africa. He

expresses those ideas, in the following way, in Setswana:

Maikaelelo a buka e ke go kokoanya maele a Secoana
gore a seka a nyelela dikokomana tsa rona, jaka gompieno
re aname le bophara joa Dikoloni tsa South Afrika

cotlhe (Plaatje, ibid.).

Willan (1984: 337-338) re-articulates those views where he states that Plaatje’s ‘motives’

are obvious and signify what Setswana meant for him at the time:

Plaatje had a clear appreciation of the uniqueness, the

richness of idiom, the vital importance of the survival

of cultural forms such as these [praise poetry forms] ...

if the Tswana language was to be preserved. He did

all he could to get his collection [of praise poetry on

Batswana chiefs] into print; but he never succeeded.
(Additions mine.).

Another matter Plaatje raises regarding missionary Setswana, is where he reasons that:

Tloaelo ea baruti ba rona ea go tlhokomologa thusho ea
Becoana ba ba iponang dinala, ke eone e dirang gore

e be no no Secoana se bitieloa mo dikoleng tsa banyana

tse di rutang Secoana. Gantsi Monere ke ene moruti wa
sekole. Lefa a kane a itse puo, loleme loa se-eng lo atisa
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phelea; u fitlhele bana ba latlhile loleme loa bo
mmaabo jaanong ba se choma fela jaka tichere ...
ba bua “Secoana sa Sekole” ... (Plaatje, op cit: 15-16).
(By ignoring the input on the language from skilled Setswana native
speakers, this missionary habit has caused destruction in the schools
where Setswana is taught. This is the usual trend when the head teacher,
often also the language teacher, though possessing linguistic skills, has
a foreign accent. Here, one encounters school children who have abandoned
their native accent and idiom in order to speak their teacher’s language,
[and they prefer using that] ... ‘School Setswana’.). (Additions mine).
For Plaatje, the exclusion of native speakers from contributing to the teaching and
building of their own language, equates to what Phillipson (1993: 10-19) calls the
'linguicism.” Thus, the deliberate spreading and elevation of English above other
languages within ideologically colonial and imperialist settings (Kress and Hodge, 1979:

4-7; Adegbija, op cit: 203) leads to the 'linguicide' of languages like Setswana.

Plaatje’s view becomes clear when he suggests that while the early 19" century
missionaries were direct contributors to Setswana’s growth in various domains, their
influence also had some negative spin-offs. Later missionaries, particularly those of the
LMS era from 1910, followed a more colonial and imperialist approach that imposed new
orthographies and strange pronunciations on the Batswana people (Rall, 2003: 238). This
despite available native expertise in phonetics and phonology, as is shown through the

Tones publication that Plaatje helped put together (Plaatje and Jones, 1970: passim).

According to Willan (op cit: 346-348), Plaatje’s ‘outspoken campaigns’ of 1930 against a
government created agency known as, Central Orthography Committee, led large sections
of ‘the Setswana-speaking teacher organizations’ and other professional bodies to oppose
such impositions and to delay the ‘implementation of a uniform orthography’ for all

Southern African Bantu languages (Rall, op cit: 253-255).

From the above discussion, it can be observed that in the face of the hectoring actions of

government language committees, the LMS's spelling impositions and their insistence on
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using a despised Setswana variety, Plaatje's efforts are tantamount to carrying out
language planning (LP) and development projects. In a sense, his work anticipates the
theory and practices of modern LP. His counteractive IPA system and Setswana

pronunciation exercises also seem to foreshadow elements of the corpus planning field.

In another sense, Plaatje’s contributions are perceived as a fait accompli by many of the
cited authors. They portray him as someone with specific development ideas regarding

how Setswana spoken forms ought to be nurtured, cultivated, defended and preserved.

2.3 Researchers and biographers

Attention now turns to a couple of biographies on Plaatje, particularly those produced by
Brian Willan and Maureen Rall. That of other authors like Pampallis (1992), Comaroff
(1973 and 1999) and G.E. de Villiers (2005) who recently added their writing to the mix,

will be referred to whenever necessary in various places of the thesis.

2.3.1 Profile and being

Writing the introduction about aspects of Plaatje’s life, Willan (1997: 1-8) states that:

Sol Plaatje has a claim to be one of South Africa’s most
important political and literary figures. A pioneer in the

history of the black press[;] he was one of the founders of the

... SANNC (later the African National Congress), a leading
spokesman for black opinion, ... author of three well-known
books: Mafikeng Diary,... Native Life in South Africa and

his historical novel Mhudi, published in 1930. (Emphasis mine.).

Further on in the same paragraphs, Willan (op cit: 1) adds the following sentence:

...[H]e played a key role in the preservation of the Tswana
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language and the furtherance of its literature. (Changes mine.).

After quoting a section of what Rall (op cit: viii-x) writes about Plaatje’s ‘common
touch,’ his piano playing and his driving of the ‘14 horsepower Renault that left behind

all the latecomers,” Klaaste comments on the man in the following vein:

[Plaatje]... the man becomes the living legend. We all
know, or should, what [he] did for literature in general

and Setswana literature in particular. The political journey
of this black intellectual at the start of the 20" century is
of great help to academics and students of politics, history
and philosophy. (Rall, ibid.) (Additions mine).

In a speech reproduced in the last pages of the 1981 Diphosophoso edition, former
President of Botswana, Sir Q.K.J. Masire (1981: 77-81) employs the late Mr. 1. Bud

M’Belle 1932 funeral eulogy of Plaatje, to express the following sentiments:

Namane e tona ya monna [...] Solomon Plaatje ke

mongwe wa batho ba re tle re re ba sego; ba ba filweng,

ba e rileng ba botswa ga tsenngwa lentswana. O ne

a le phanyanya ya mosimane wa phetakapejane, a sele

tlthogo le tlhaloganya: a le monna gare ga banna. O

ne a le dilokwe yo omatsetseleko mo puong; a na le lo!

E ka re ha kgang e loile, banna ba menne diphatla, go setse

o tsena tse ditshotswa, a e ditaanya khunuo ya magalapa,

wa ba wa bona gore ke nnete, ‘ntwa kgolo ke ya molomo’.

... O ne ale lebutswapele la Bantsho ba Aferika wa Borwa.
(A giant of a human being [...] Solomon Plaatje is one of those people
who, shall we say, were blessed; gifted; for when they were created, was
infused the hardy substance of a precious stone. Mentally agile and with
dynamic youthfulness of deep understanding: a veritable man among men;
amazingly talented in meticulous speech; sharp [not a trifle]. When some
matter puzzled and men’s brows were folded with care, like a nimble
buck, he would unravel it; till you realize that ‘jaw is better than war.’...
He was unique being, ... the first among cultured Black South Africans.).

(Punctuation mine.).

On the other hand, the facts about Plaatje’s bloodline, his birth, birth date, birthplace and

related life events are put across by Couzens (1978: 1-2) in this manner:

31



Plaatje was a full-blooded member of the Barolong tribe:

He belonged to the Badiboa clan (interview with Johannes
Plaatje, Galeshewu [sic], Kimberley, 22 January, 1975) who
traced their descent from Modiboa, the eighth chief in a line
of kings descended from Morolong, who (...) was ‘the original
founder of the Barolong nation, ... (Changes mine.).

The matter of Plaatje’s lineage is furthermore resolved in the research that had led
Couzens to uncover parts of the ancestry. This had been was spelt out in a family tree
that Plaatje had drawn up in his own hand, early in the 20" century. This is probably on
account of his profound interest in African history and more specifically for Batswana

people, as Couzens further expatiates (1996: 7-9 and 2008). (NOTE. 3: Appendix 3.)).
2.3.2 Parentage, birthplace and education

Authors describing, through Setswana, Plaatje’s beginnings and early life paint a picture

similar to the one Masire (1981: ibid.) gives:

Tshimologo ya botshelo jwa gagwe [;] E ne e le Morolong wa
Mminanoto, oo-Seleka, mo kgotleng ya ga Moroka kwa
Thaba-Nchu. O tsaletswe kwa Boshof mo Foreisetata, ka
ngwaga wa 1875 [sic.]. Batsadi ba gagwe ba hudugela kwa
Mafikeng a mantsho a ga Mma-mosadinyana. Ka
borra-Plaatje e ne ele batho ba phuthego ya Luthere,
ba romela [Tshekisho] Solomon kwa sekoleng sa Pniel
mission station, gaufi le Barkly West. (Changes mine.).

(The beginnings of his life [;] He was a Morolong of the
Mminanoto clan of Seleka, in the court of King Moroka of
Thaba Nchu. He was born in Boshof in the Free State,
in the year 1875. His parents went on to live in Mafeking
(place of the black stones of Mother of the little girl or of the
young woman = Mma-mosadinyana/mosetsanyana). Since
the Plaatje family were Lutherans, they sent Solomon to the
Pniel mission school, near Barkly West.). (Translation mine.).

Though missing a handful of the details given in the Masire (ibid.) passage, Rall (op cit:

xi) presents practically the same sketch, but in three lines of English:
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Born on a farm in the Boshof district of the Orange
Free State on 9 October 1876, Plaatje spent most of
his childhood on the Lutheran mission station at Pniel,
where he passed Standard III.

Thereafter, Rall (loc cit: 15-16) continues with Plaatje’s early experiences by stating that:

He was fortunate in his teachers — Reverend Gothilf Ernst
Westphal and his wife, Wilhelmine Marie, ... not only gave him
thorough grounding in a number of languages, but taught

him to play piano, violin, ... trained his singing voice [and]
importantly, fostered a love of Shakespeare which would
influence him profoundly in his adult life. (Additions mine).

Masire (1981: loc cif) adds more to the above information by putting it in this way:

Fa a [Plaatje] sena go fenya lokwalo lwa bone koo, a ruswa ke

ba mmuso wa lefatshe la Kapa go tswa Motsei wa poso. Dingwaga

tsa gagwe di ne di ise di tshware masome a mabedi. Fa a tshwere tiro eo,

a ba a ntse a ithuta go thaepa le Seburu le Sekgoa. Tlhatlhobo ya fitlha.

A di fenya tsolhe, a phala botlhe mo go nngwe le nngwe ya tsone.
(After Plaatje passed his Standard IV there [at Pniel], he was hired by the Cape
colony government as a post messenger. He had, by the time, not yet reached the
age of twenty. While so employed [in Kimberley], he studied typing, the Dutch
language and English. Then came the Examinations. He passed all those subjects
and beating all the other candidates in each one of the subjects.).

Rall (op cit: 15-17) indicates somewhat similar facts where she informs that Plaatje had
spent part of the Pniel years 1891 to 1892 as a 'pupil-teacher’ to young children at the
mission school or an 'assistant teacher', according to Uwechue and Uba (1996: 562-563),
and was a 'young school master', as some of his seniors called him (Willan, 1984: 24-25).
Thereafter, he applied for the 'job of letter carrier' (Rall, ibid.), and left the farm school

area for the urban life he was to lead from early 1894.

The above accounts seem, therefore, to arrive at some consensus about Plaatje’s birth

date, his birthplace, the church denomination to which his family belonged, his schooling,
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the education and training he received from the missionaries and the teaching job he
briefly held in the early years. However, slight differences do occur among biographers
like Lekhela (1968), van S.Bruwer (1973) and Masire (ibid.). This regards the exact
dates and year of Plaatje’s birth, where the latter two put it down as 1875.

On the other hand, Couzens (1977: 1-2) points out that the research and discussion he
conducted, around 1975, among Plaatje’s remaining close relatives led him to one
conclusion. It is that the Bethanie register of births and the Plaatje tombstone inscription
are the most reliable sources about the 9" of October 1876 date. This has, as such, put

the whole matter beyond any further disputation.

2.3.3 Plaatje's literary and linguistic talents

According to Willan (1997: 7-8), the urban life in Kimberley soon had Plaatje
participating in social and intellectual activities, like reading, debating and public
discussion to ‘cultivate his use of English in various forums and meetings.” These
involvements were, possibly, the real beginnings of Plaatje’s exertions through education
and hard work, to seek progress and improvement for himself, as well as, for the African

community, in Willan’s (ibid.) view.

Continuing in the same vein, Willan (loc cif) informs us on the following that:

Plaatje was also a diligent reader in private, and developed

a particular fascination for Shakespeare, whose plays he [saw]

performed at the Kimberley Theatre [around 1896 at age of 18,

he saw Hamlet, read The Merchant of Venice and became more

and more fascinated with his [Shakespeare's] words/sayings.
(Changes mine). ((NOTE. 4.)).

In addition to this, Plaatje studied several languages on his own in order that he too, like

his friend and later brother-in-law Isaiah Bud-M’Belle, should be an able court
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interpreter. In 1898 he did secure the position of ‘clerk of the court and interpreter in
Mafeking,” according to Rall (2003: 33 and 47; Appendix 17.2). Other sources, like the
Peters and Tabane compiled bibliography (1982: xxvi), explain the story of Plaatje’s

language abilities and literary skills in this way:

[STP] (187[6]-1932) was one of the most distinguished

of the Tswana authors. [His] writings cover a multitude of
subjects and are in many languages. ... [He] knew some eight
languages. In 1901 he established the first Tswana-English
newspaper, ‘Koranta ea Bechuana,” which he edited. The
newspaper name changed to ‘Tsala ea [B]atho’ (Friend of the
People) in 1913 and ceased in 1915. (Appendix 11.1 - 11.6
and Appendix 12.1.A - 12.1.B (Changes mine).

Of Plaatje’s literary and linguistic contributions, Peters and Tabane (loc cit.) provide the

following additional details:

... [He] is best known for his novel ‘Mhudi’ ... written

in English and published at Lovedale in 1930. No Tswana

translation has yet appeared of this early attempt by a Tswana

author to write an historical novel. His contribution to the
development of Tswana grammar, [...] work prepared with

Daniel Jones ... ‘Sechuana [R]eader’ (1916). Plaatje translated

two plays of Shakespeare into Tswanal[,] namely [Diphoso] and
[Dintsho]. At his death[,] translations of other Shakespearean plays
were found in manuscript. (Additions & changes mine). (NOTE. 5.)).

From the above observations, there emerges a picture of a Plaatje whose inclinations and

training spur him on to read widely, write and translate using his languages abilities.
2.3.3.1 Language abilities
As was noted in an earlier quotation about the Westphals and Plaatje’s extraordinary

language abilities, as Rall indicates (op cit: 13), there exists little doubt about the effect
that the multilingual surroundings had on the young Plaatje. The ‘Pniel Estate and
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mission environs’ both attracted and challenged the young man’s great linguistic abilities,
since languages as different as German, Koranna and Setswana surrounded him,
according to both Willan (1984: 21-22) and Rall (ibid.). What the main controversy has

often revolved around is the number of languages that Plaatje actually spoke.

G.E. de Villiers (2005: 8-10), Rall (ibid.) and a few biography writers like, Lekhela (op
cit: 622), Willan (1982: 5 and 1984: 21-22), Pampallis (1982: 9) and van Wyk (2003: 13)
generally use the words to the effect that Plaatje spoke seven up to eight languages. The
group is often said to comprise of Setswana, Sesotho, Dutch, English, German, Koranna,

Xhosa, and Zulu, following Rall’s (loc cit: 13-14) citation thereof.

This listing and/or grouping of European and African languages together, is not followed
by Willan. He states, for example, that Plaatje had mastery of six African languages
(1982: loc cit), which he does not name. Elsewhere, the biographer names another three:
English, Dutch and German, and adds that the latter are ones that Plaatje actually spoke
(Willan, 2007: 4).

On the other hand, Couzens asserts that Plaatje knew and spoke up to ten languages. To
that list, he counts Sepedi and French (2008: passim). Because Setswana is cognate with
Sepedi and that dozens of French proverb equivalents appear in Diane, Couzens’s claim

on Plaatje’s language abilities cannot be too far off the mark.

Given these facts and Plaatje’s own intention that the latter publication should provide
native Batswana with a ‘polyglot collection’ of proverbs (1916b: xii), it is difficult to
dismiss his language skills and the associated talents. How Plaatje exercised the polyglot

or multilingual abilities at his disposal, will be discussed in the relevant chapters.
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2.3.3.2 Court interpreting

Beginning a little further back in Plaatje’s life, Masire (ibid.) gives an indication of how
Plaatje’s language skills started and developed in the early Mafikeng years (Appendix

17.3) soon after he began the court interpreting career he had chosen:

A tloga a tlotlomadiwa, a ya go nna toloko ya molaodi kwa
Mafikeng; a nna koo lobaka lotlhe lwa ntwa ya Ranthoakgale.
A tlotlomadiwa gape ka lone lobaka loo go nna toloko ya
lekgotla la ditsheko le mookamedi wa lone e ne e le Lord
Edward Cecil. E rile mo ngwageng o o rulaganang le wa
bofelo jwa ntwa, a tolokela Sir John Chamberlain; |...]
a tsile mo Mafikeng. (Additions and changes mine).

(He was then elevated to the position of interpreter to the governor
of Mafeking; and there he lived throughout the Anglo-Boer War
[called the war of Ranthoakgale]. Then he was promoted to be
a court interpreter of the chief magistrate who was Lord Edward Cecil.
In the year that saw a negotiated end to the war, he became the
interpreter for one Sir John Chamberlain who came visiting in Mafikeng ).

In words that incorporate Plaatje’s view about his senior’s competence in interpreting,
Rall (2003:59) points to the training and mentoring that he received under the civil

commissioner and magistrate of Mafeking, Charles Bell, in this way:

[A] promising career [it was for Plaatje]. Magistrate Bell had early

on observed Plaatje’s serious pursuit of his duties and his rapid
mastery of the interpreter’s art. ... ‘Mr. Bell informed me when |

first came into his office, that [court] interpreting and interpreting

at the sale of a cow were two different things entirely, [therefore] it
was as necessary to cultivate the art as to acquire a knowledge of

the respective languages.’ Bell himself was fluent in English, Dutch
and four African languages so that Plaatje [knew that]...should he make
a mistake, Bell [would invariably] correct him. (Changes mine).

Willan (1997: 8-9) has the following to say regarding Plaatje’s obtaining of the court

interpreting job and how he acquitted himself in the position:

Undoubtedly, [Chief Silas] Molema’s recommendation helped
convince ... Bell ..., of Plaatje’s suitability for the post. [H]is duties
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... required him to interpret in the local magistrate’s court
when it was in session and to act as clerk and translator
(predominantly Dutch and African languages) when it was
not. [Plaatje] enjoyed the work, took his duties very seriously,
and soon became highly proficient. (Additions mine).

To this, Rall (loc cit.) adds the information that Plaatje was sometimes requested to
translate and interpret into languages that the magistrate had little knowledge of, such as,
German and Koranna. That Plaatje’s abilities in interpreting were out of the ordinary is
borne out by Willan’s remarks (loc cit.) to the effect that the magistrate ‘was definitely

impressed with Plaatje’s proficiency’ in this and related duties. Furthermore that:

... in April 1899 he [Bell] noted that Plaatje was a “steady,
diligent person”, to be trusted in every respect, and a great
improvement upon [the previous interpreter or] his
predecessor Andries Jan Moloke. (Changes mine).

Plaatje’s interpreting and translation work in the Mafeking local court is said to have
been ‘of great value and assistance’ to Joseph Chamberlain and other senior British
authorities (Masire, ibid.). Consequent to that engagement, the same Charles Bell who
worked closely with Plaatje was promoted to the higher position of Chief Magistrate
towards the end of the military siege (van Wyk, op cit: 15-19; Appendix 17.3).

There can be little doubt, therefore, that Plaatje’s ‘exceptional language skills’ and his
well-known efficiency plus a knack for conscientious interpreting had played a

significant role in his senior’s elevation, as Willan (2007: 4) appears to imply.

At this stage in Plaatje’s life, the clerical duties, translation work and interpreting
experiences in a militarized Mafikeng formed an appropriate training in the literary arts.
According to several biographers such as, van S. Bruwer (1973: 587), De Villiers (1976:
7) and Willan (1997: 15), those experiences and training would later propel Plaatje into
various other types of work, including journalism, editing, newspaper publishing and

translating literary works, particularly of Shakespeare.

38



It is reasonable therefore to conclude that Plaatje's abilities as a court interpreter, a
magistrate’s clerk and a translator in the Mafeking military offices during the Anglo-Boer
War (van Wyk, op cit: 11-17), helped him to grow in stature as a language practitioner
from a tender age and early youth. In a way, the various jobs Plaatje took were

preparatory of the linguistic objectives and the literary goals he would pursue.

2.3.3.3 Literary translations

Willan’s comments (op cit: 307) on some of Plaatje’s major reasons for translating

Shakespeare, are as follows:

In the late 1920s Plaatje returned [also from his travels
overseas] with a new urgency to the task of [writing in his
native Setswana,] seeking to preserve for posterity the riches
of his language and culture which he believed to be under
even greater threat now than in 1916 when his Reader and
Proverbs | Diane] had been published. (Emphasis mine).

The context in which Plaatje undertook his translations, is further explained by Willan

(ibid.) in this manner:

Undeniably, written Tswana [sic] was in a most unsatisfactory

state. [It] was ... plagued by the lack of agreement on orthography
... little had been published beyond ... didactic religious works
...[there was] one dictionary....wholly inadequate. (Additions mine).

On a nearly similar point, Rall (op cit: 240) expands on the matter where she states:

... Plaatje feared ... that the lack of suitable Setswana reading
matter for schools would lead to the eventual demise of the
language, in much the same way as the Koranna language,

which had been spoken on the Pniel mission station, was now
headed for extinction. [Plaatje saw] the emergence from Dutch [of]
the dynamic Afrikaans language [with] writers producing |[...]
worthwhile articles and books. (Additions & changes mine).
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Both Willan (ibid.) and Rall (op cit: 242 and passim) argue that the advance of Afrikaans
had spurred Plaatje to endeavours that would ensure Setswana’s survival under the threat
of British rule and English imperialism. Rall adds further that it could possibly also have

been the sociolinguistic pressures accruing from a multilingual environment.

As will be shown in the paragraphs below, the two biographers provide practically the
same details about the time and place that Plaatje translated one of those plays, namely,
Othello - The Moor of Venice, to use Craig’s subtitle (1978). Willan and Rall further
inform us of some other Shakespeare translations that Plaatje completed, besides Diphoso
and Dintsho. The passage which specifies when and where Plaatje carried out the

Othello translation, is excerpted from Rall (op cit: 216) and given below:

Plaatje spent his time on board ship translating
Othello into Setswana[,] It was 12 November 1923,
and spring in the fairest Cape... (Punctuation mine).

Willan opens Chapter 13 of his biography narrative with a paragraph that reads this way:

Plaatje disembarked in Cape Town on Monday,

12 November 1923, having preoccupied himself

during the [sea journey from England] in completing

his translation of Othello in Setswana. (1984: 294). (Changes mine).
In the Diphoso preface, Plaatje (1930: iii) gives an indication that there are several other
Shakespeare plays he had finished translating and that he has in print. He mentions The
Merchant of Venice and Much Ado about Nothing which he renames Mashoabi-shoabi
and Matsapa-tsapa a Lefela, respectively. ((NOTE. 6.)). Chrisman (2000: 167-168)
remarks that Plaatje was a skilful linguist whose labours and fluency in a number of
languages contributed to the successful translation of five Shakespeare plays. Because
she does not specify the translations other than to mention Comedy of Errors and Julius
Caesar (Diphoso and Dintsho respectively), Chrisman leaves us wondering which of the
named four plays, i.e. Much Ado about Nothing, Othello, Romeo and Juliet and

Merchant of Venice, does she actually refer to or exclude in the count.
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he facts about the number that he completed, it can be deduced that for Plaatje translating
into Setswana was not merely a means of reviving the Batswana culture. It was more
crucially a mechanism to regenerate love for and to grow their native language, as Willan

(op cit: 308-309) contends in these words:

[To translate Shakespeare in order] to demonstrate

the capacity and capabilities of ... Setswana ... to render
Shakespeare[’s English] into intelligible Setswana, and

thus to vindicate the claims and status [thereof, as a language]
worthy of recognition and development. (Changes mine).

Couzens (1987: 58 and 1988a: 61-62) adds that part of Plaatje’s motivation for
translating Julius Caesar was his keen interest in the effects of interplanetary
phenomenon like comets and stars. In other words, in Shakespeare’s dramatic symbols
and the use of imagery of heavenly bodies, Plaatje saw an underlying, influential inter-

connectedness of the planets and stars with human life events like the birth and death.

Following what De Villiers (1976: 7) and Couzens (1978: 3-4) analyze and write about, it
becomes evident that Plaatje’s affinity to Shakespeare was partly induced by his wish to
express love to Elizabeth, his future wife. His early Valentine-like interest in her is
comparable to the character Romeo's love for Juliet, in the eponymous play where the
parents on both sides oppose their children’s amorous relations (Appendix 17.1 and
17.4). The Plaatje and M’Belle families were similarly against their children’s interest in

each other and possible later marriage, according to Couzens (1978: loc cit:).

Plaatje himself recognizes parallels between his life and that of the ill-fated lovers, the
main protagonists of Romeo and Juliet, as De Villiers (loc cit) indicates. His quoting of
lines from the play to express endearments to Elizabeth, exemplifies STP’s admiration
for Shakespeare’s language and storytelling abilities. Indeed, as Couzens (ibid.) further
suggests, STP in that fashion celebrates the unity of all peoples, across cultures, to one

another and to the planetary phenomenon of energies in the universe.
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As if to re-emphasize that connection, when in his marriage he later begets children, STP
names one of his sons after the re-appearance of Halley's Comet around 1910, as Couzens
(1996: 187), Willan (1997: 8) and Wright (2004: 10-12) inform us. Hallett D. Smith
(Gray, 1976: 3) also confirms this partiality on STP’s part by declaring that the latter was
‘himself Shakespearean,” particularly, for the inner drive that has him (STP) translating
five of the playwright’s works.

Schalkwyk and Lapula (2000: 24) assert that from most reports, Plaatje had actually
translated five and a half of the Bard of Avon’s plays. In this overall count, the writer-
critics implicitly include Diphoso and Dintsho, exclude Romeo and Juliet and list those
left behind or that which were found in fragments. They are: Othello, Mashoabi-shoabi
(or Merchant of Venice) Matsapa-tsapa a Lefela (or Much Ado about Nothing), and a
part of Measure for Measure. (NOTE. 7.)).

In a way, therefore, the writers imply fairly strongly that Plaatje's literary translations and
editorial work symbolize and embody his desire to preserve the Setswana language, to

enrich its literary store and, thereby, develop its metalinguistic capacities.

2.3.3.4 Translation and interpreting as practice

Willan (1997) introduces Plaatje’s interpreting and translation abilities by referring to the
letters he wrote requesting a salary increase or an allowance for his clerical, translation

and interpreting work. Accordingly, Willan (op cit: 15) writes:

In both letters...Plaatje reveals not only an ability to
present a very strong case for consideration of his
request but also a clear sense of the seriousness and
application he brought to his work. Such attributes
come through even more clearly in ‘The Essential
Interpreter’ [Plaatje manuscript of circa 1908-1909].
(Additions mine).
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To expatiate on what the latter document (found in manuscript) entails, Willan continues:

[It is an] extended account... of his experiences as a

court interpreter, and of the views he formed about the

crucial importance of efficient and conscientious court

interpreting ... [which provided] an ideal foundation for

... his linguistic work, and in particular his translations of

Shakespeare's plays into Setswana. (Additions mine).
To Chrisman (2000: 166 -169), these experiences acquired for Plaatje linguistic skills and
abilities that encompassed an overriding attention to the law. Through that, he could
adopt the lawyer’s position and the discourse required to intervene on behalf of the
Barolong people in their many land disputes with the British and the Boers, as Rall, (op
cit: 98 passim) adds. With respect to his familiarity with the media and cultural

aesthetics, Chrisman (op cit: 170) reckons that such interests contributed immensely to

Plaatje’s ‘brilliant talent as a political representative, a litigant, a writer and a translator.’

The practical application of his interpreting skills is manifested, as Willan (1997: 50-60)
would have it, in Plaatje’s discussion of a court case and trial where three different
languages are involved. In The Essential Interpreter (hereinafter, Essential) treatise
Plaatje writes to emphasize the importance of employing, within the court proceedings,
the services of a capable and/or competent, multilingual interpreter. Because in the
courts the official language was English, to both the isiZulu-speaking accused and the
Dutch-speaking witness that Plaatje mentions. As such, they would hypothetically
require and rely heavily on fluent and accurate interpreting in those languages. (NOTE.
8.)). Plaatje was, therefore, fully conscious of how poor interpreting plagues the
courtrooms of his times. Those concerns remain to this day paramount, especially in the
training and coaching of court interpreters in South Africa and all over the world
(Moeketsi, 1999: passim; Sims, 2000: 175-177). It is consequently felt that the verbal
encounters, arguments and contests through legal language place ‘heavy demands on the

court interpreter’s linguistic ability and skills repertoire’ (Pochhacker, 2006: 78-80).
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Accordingly, experts and scholars in the legal profession and the court interpreting field
are adamant about effective and proper, preparatory training courses in languages and
related linguistic skills in the practice of interpreting (Mayne, 1953: passim; Gile, 1995).
In recent times, a well-known Cape Town senior judge, John Hlophe (2004: 45),
discusses the same matters together with the role and/or the place of idiomatic language

in court interpreting in the following way:

In the South African context, considerable skill is required
when interpreting the nine indigenous African languages. An
interpreter may assume for instance that he or she understands

a certain language and is quite competent to interpret it, only to
discover that there are some words [in that language that] have a
totally different meaning in [other contexts]. For example, in
IsiZulu hamba commonly means ‘to hold,” but bamba indlela
[could also mean] ‘to leave’ [to depart] and not, ‘hold the road,’
... [;] ukugeza means [to wash or] ‘to take a bath’; in isiXhosa
it means ‘to be silly [or being naughty]’ ... (Changes mine).

Reichman (1993: 6) makes an almost identical argument around the idiomatic use of

language and the associated interpreting difficulties in court, where she says:

The primary problem an interpreter [confronts] is ... to find
equivalents [to a Xhosa man’s answer a prosecutor’s question

on ‘his knowledge about whether it is the first time an incident
occurred?’]. The non-English and non-Afrikaans speaking

witness’s reply is: 'Yayigala ukwenzeka phambi kwamehlo am.’

[The interpreter’s version of the reply] ‘It was happening for the

first time in front of my own eyes.” [The English italics are word-
for-word equivalents of the isiXhosa ‘phambi kwamehlo am’.] ...
[The] interpreter’s ..., distortions and alterations [deny] the witness’s
simple and direct experience of the events. (Additions mine).

The implications of an interpreter’s ‘willfully adjusting and/or distorting words and
expressions containing the evidence from a witness,” are the primary reason that experts
in the field of applied linguistics like Gile (1995:43-58) encouraging new approaches in

the tutoring and training of translators as well as interpreters.
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For example, Kaschula and Mostert (2008: 2-8) urge that ‘Information Communication
Technology (ICT) solutions’ be sought and carried out in the training of court
interpreters. These writers argue that training programs using, for example, computer-
assisted communication mechanisms could greatly assist in counteracting language-
related misinterpretations that lead to a miscarriage of justice and language inaccuracies

such as those earlier pointed out and illustrated by Hlophe and Reichman.

Kaschula and Mostert (ibid.) furthermore suggest that machine translations and ITC
linguistic interventions could be benefit South African courts in that they would allow the
currently ‘closed, monolithic and westernized’ courts to open up. At present, the legal
system tends to be unfriendly to African perspectives of the law. As Fedler and Olckers
(2002: 35-42 & passim) contend, the justice system apparently ignores any procedure that

does not align with the traditions and practices founded on Roman Dutch law.

The spin-off to incorporating in the South African legal system and legislature, African
viewpoints such as those of ‘Ubuntu’ (Ndebele, 2002: 12-14), could help entrench
respect for human dignity and language rights, according to Kaschula and Mostert (ibid.).
On the other hand, Mahlangu and Mathe (2003: 18-19), identify and argue that only the
interpreter’s language has a critical role in the courts. They make the position clear by

urging for proper court interpreter training manuals for beginners, in this way:

The interpreter must realize that the evidence recorded, which

was interpreted by him/her [,] forms part of the evidence before the
court [and such evidence will form the basis of the] court’s decision
[on the accussed’s guilt or non-guilt]. A very grave responsibility][,]
therefore [,] rests on the shoulders of the court interpreter(s).. . The
court’s finding is based on the interpreted version and not on what
the witnesses and the accused might have said. (Emphasis mine).

For Moeketsi (1999: 98-100 and 104-105), the same holds true where she makes
reference to names like ‘language mediator’ or ‘intermediary’ in the legal context. They

are commonly employed to underline the critical position interpreters occupy, and

45



therefore signify their pivotal role in the lending clear communication to court

proceedings and providing legal precision to verbal interaction on legal matters.

Likewise, Hiemstra and Gonin (2001: ix-x) contend that the ‘accuracy and precision of
the legal language’ demands that interpreting and/or translation should be of equivalent
value. That exactness is one of the paramount responsibilities of a court interpreter. Any
deviation from set standards of ‘accuracy in interpreting, professionalism and ethical
behaviour,” equates to misrepresentation of evidence which could invariably ‘result in

miscarriages of justice,” as Moeketsi (2006: 7-9) further argues.

These and similar pitfalls often caused by inadequate, preparatory training, Moeketsi (loc
cit.) contends can be overcome by thorough coaching in pragmatic legal discourse that
encompasses sociolinguistic issues and concerns, like linguistic variation, gender
sensitivity, race relations, social status, power relations and awareness of the

ethnolinguistic dynamics of courtroom exchanges (Gile, ibid ; Gibbons, 2004: 288).

Therefore, for efficient court interpreting to be enhanced, regular training and
improvement courses in the mentioned areas and concerns is a fundamental requirement.
The court interlocutors needing this the most, are those working in multilingual
environments, according to Hlophe (ibid.) and Moeketsi (2006: passim). From these
views, it is clear that courtroom verbal exchanges, legal discourse and the formal
linguistic procedures being such huge intellectual and skills burden on the interpreter,
regular refresher training is a condicio sine qua non (Hiemstra and Gonin, 2001: v-vii
and 167). Without training and practice, interpreting tasks can easily become a drudge, to

paraphrase what Gile (op cit) and Mahlangu and Mathe (op cit : 21-24 & passim) say.

Consideration of the latter opinions leads to the conclusion that Plaatje’s call for the

‘meting out of substantial justice’(Willan, 1997: 58-59 & Appendix 8.A-D), arises out of
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recognition of proper language among interpreters as crucial to the legal puzzle. Indeed,
for legal minds and the court interpreting scholars referred to, appropriate use of language
is fundamental to the successful administration of justice in multicultural and

multilingual South African courts.

As we have seen, Plaatje’s broad language development concerns dovetail fairly neatly
with the advice of legal and linguistics experts about the urgent need for the provision of

intensive training courses in interpreting and translation skills.

2.4 Plaatje and Setswana orthography

Couzens and Willan (1976: 2-5) identify spelling and orthography as another of Plaatje’s
‘important work that contributed to the development of Setswana literature’ and
language. After naming Plaatje’s other two interests, that is, phonetics and proverb

collection, the Couzens and Willan (ibid.) present this view:

[His] third linguistic/literary activity has to do with his
involvement in the whole orthography controversy — the debate
over how to reduce Setswana to written form [;] ... orthography
is the inescapable basis of written literature ... is quite clearly
of tremendous importance [this] issue had many wide ranging
[socio-political and] literary implications. (Changes mine).

Schalkwyk and Lapula (2000: 21) add their perspective on the matter by writing:

Plaatje’s Introduction to Diphoshophosho begins, ...

with a fairly lengthy disquisition on orthography. We

need to take this seriously, for it reveals that, in addition

to his use of Shakespeare as a way [to rescue & preserve]

the richness of Setswana ... as [a] vehicle of a vanishing
culture, Plaatje used Shakespeare to entrench and disseminate
his particular variant of Setswana orthography based on
phonetic principles developed with ... Daniel Jones ...
[employing IPA symbols]. (Additions mine).
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In addition, Willan (1997: 309-310) discusses Plaatje’s concern and involvement in the

disputes over Setswana orthography, by saying:

... [T]he greatest obstacle [he] faced in [the Setswana language]

work was the still unresolved problem of orthography. His response

was to go his own way, [by employing certain IPA letters to write

and spell in Diphoso] an approach that [did not commend] itself to

many other people interest[ed] in such linguistic matters (Changes mine).

These authors indicate that from around 1928 through to about 1930, Plaatje was mostly
engaged in opposing the government-sponsored actions to establish and even enforce a
uniform/standardized orthography for African languages. The Europeans chosen to lead
the graphology project were heavily relied upon by South Africa’s new education
authorities for inputs on designing the writing scripts and graphemes, as Willan (op cit:

310, 342 and 397-403), Rall, 2003: 237-240), and Jones (1963: 4-8) claim.

It was to these ‘self-styled experts’ of the natives that Plaatje was opposed (Plaatje,
1916b: passim). According to him, their knowledge of African languages though firm in
certain philological respects, the white experts’ bona fides in spelling and orthography
was suspect. In that respect and, in particular, their inability to speak or properly

pronounce Setswana was most unconscionable.

Ngugi (1991: 2-3) argues along similar lines about the African writer’s need and struggle
to recapture the creative impulse when writing literature. He attributes the source of the

contest to loss of control over their native language or as he puts it, ‘autochthonous and

2

real means of expression.” The rivalry of colonialists over varying missionary scripts or

writing practices had further introduced what Ngugi (op cit: 66 - 67) refers to as:

... contradictory representations of ... sound systems of the

same language, [and not just of] similar African languages within
the same [locality]. For instance[,] the Gikuyu language had

two rival orthographies developed by protestant and catholic
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missionaries. Before this was rectified, ... two Gikuyu speaking
children could well [be in the position] ... where they [would be
unable] to read each other’s letters ... (Changes mine).

To recapture ownership and control of their languages, African writers and the broader
indigenous peasant class and worker community should, in Ngugi's opinion (op cit: 68-
69), continue making creative changes of their own in the varieties and expressions of the
language. Ngugi believes that such re-appropriation, especially through oral art forms,

would assist to maintain the vibrancy of the community’s literature.

The urging of writers such as, Plaatje and Ngugi, about wresting African languages like
Gikuyu and Setswana from colonial or imperialist manipulation, equates with creating

literary forms appropriated through an indigenized and/or nativized writing scripts.

2.5 Cultural and language preservation work

The importance of Plaatje’s translation of Shakespeare and incorporation of his
(Plaatje’s) storytelling techniques and cultural lore in resultant texts like Reader and

Mhudi, is discussed in the following fashion by Chrisman (op cit: 172):

[Plaatje] exploits semantic complexity ... Interior monologue,
third person, dramatic transcription all feature as narrative
approaches, the last replete with stage directions[.] Mhudi

is a compendium of rhetorical practices. The diction appropriates
Renaissance models including Shakespeare and the King

James Bible. These feature throughout, as also do contemporary
social Darwinist language, and a variety of African oral discourses
including fables, similes, and proverbs. (Additions mine).

Willan (1997: 307-310) points to Plaatje’s drive to save and ‘preserve the richness’ of the

Setswana culture and language from certain social threats, with these words:

Plaatje’s intense concern for the condition of Setswana
was in part a product of his increasingly pessimistic
observations of the effects of social, economic
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changes upon the lives of his people — the lawlessness,
alcoholism, the breakdown in parental control, disrespect for
authority, the disintegration, in other words, in all spheres
of African communal life [that he previously wrote

about in the newspapers]. (Emphasis mine). (NOTE. 9.)).

However, Asmal (2004: 4 and 2007: xii) presents the following advice:

Sol Plaatje cannot give us all the answers, but his life and

work teaches us two indispensable lessons. First, to be a

humanitarian, it is not necessary to efface and extinguish

one’s own cultural identity and heritage. Second, in honouring

one’s own language and history, it is entirely unnecessary to

dishonour the language and history of anyone else.
Thus by delving into writing and translation, Plaatje saw a means of restraining the all too
fast disappearance of Setswana oral tradition as it exists in the cultural fabric of fables,
stories and proverbs, to paraphrase Starfield (1991: 4-5). In Plaatje’s reckoning
therefore, the written word would assist towards the preservation of the spoken or oral
wisdoms and the Setswana way of life that up to the 1890s, had been stable, as Starfield
adds (ibid.). All of it was now coming under increased colonial pressures opposing the

traditional customs relied upon ‘to guarantee the autonomy of the Southern Batswana,’ to

paraphrase Levitas (1983: 24-27) and Shillington’s (1985: 9- 11 and 219) descriptions.
Willan (1984: 334) reckons that had Plaatje not collected and, in that way, preserved two
sets of over 1100 proverbs, the ‘great wealth of Setswana idiomatic expressions’ might
never have been recorded or would not have ever seen the light of day. (NOTE. 10.)).
2.6 Translation as cultural appropriation

On the other hand, Schalkwyk and Lapula (2000: 18) argue in a slightly different manner

about the real reasons for Plaatje’s embarkation on translating Shakespeare. They put

their position across as follows:
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[He] adopted the strategy of preserving the threatened

forms of life of his people by exploring and displaying

their 'equivalents' in the supposedly superior languages

of the colonizers. ...Thus, [in his '"Homage' to Shakespeare
piece, Plaatje uses and transforms] ...the material ... to be
translated rather than ... to be worshipped [and] as a means to
an end rather than as an end in itself. (Changes mine).

Thus, the verbal nature and essence of Setswana identity and language were perceived as
being under threat, particularly because the social structure and culture possessed no
writing system. Such a system would probably have assisted in the ‘storage of its ways,

customs, knowledge and folklore,” according to Rall (op cit: 337).

On the other hand, Chrisman’s analysis of Plaatje’s Mhudi, presents the narrative as
orally based and therefore anti-colonial (2000:16-17). She elaborates further that the
multiple cultural layers of the epic imply that much more abides in the text than an
ordinary reading and interpretation would yield. Chrisman (ibid.) points this out further

in the following way:

... Mhudi does not simply subvert Western imperialism

by reversing the negative valuation placed on Africans, nor
does it simply supply an ambassadorial presentation of the
equality and parallels of African with English cultures [;] ...
Plaatje bases [the] narrative ... [on the historical context and]
the semantic contradictions of British imperialism of the
1910s, [thus it represents several meanings and complicated
ideas about African nationalism] ... (Emphasis mine).

Starfield (loc cit.) contends that for Plaatje, the written word and literacy were fresh
means through which Setswana oral forms, threatened by the colonial forces and a type
of what Phillipson (1993) terms as ‘linguistic imperialism’, could be given renewed
energy and rendered more dynamic by being sustained for future generations. In
accordance to the above views, as well as, how he is portrayed, Plaatje is shown to have
chosen translation as one of the convenient tools to uphold, and preserve the

ethnolinguistic abundance of the Setswana language and community. This he appears to
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have achieved mainly through appropriation of the literary images, metaphors and/or

cultural forms of the English plays he translated.

2.6.1 Plaatje’s use of Setswana proverbs

As stated in the Mhudi preface, Plaatje’s reasons for compiling some 732 Setswana
proverbs from memory, while he lived in England around 1916, constrains Couzens

(1987: 41- 42) to further explain the matter as follows:

[Plaatje’s intentions are a revelation of both his counteraction to

powerful, Eurocentric perspectives of history and assistance] to ..

the regeneration of his people’s culture (in the forms, language

and, presumably, wisdom of that culture). [Plaatje did not,

necessarily, resist change in the old culture; he probably saw it

as a living, dynamic and developing entity] ... he simply did

not want to see it totally disappear. (Additions mine).
Thus, according to Couzens, the writing of Mhudi has implications going far beyond the
mere production of the epic, but encompasses Plaatje’s authentic sense of history through
his revival, preservation and transmission of traditional, oral art forms of folktales, stories

and the associated proverbs in the text of, for example, Reader.

As Jeppie (2004: 7-8) also points out, the colonialist denial of the value and agency of
African culture and languages, is contradicted by writers who, like Plaatje, reclaim and
re- assert the validity of ‘indigenous orature’ even within Western literary forms, such as

the novel, as Ngugi (1991: 93-95) would also concur.

An almost similar point is made by Couzens (1988: 41-42) where he explains the
significance of proverbs as elements pragmatically woven into the Mhudi discourse.
Through characters like Chief Moroka and Rathaga, certain disputes and conflicts arising
among the Koranna warriors, the Batswana and the trekking Boers, get resolved through

application of the proverb's succinct wisdom and advice in order to help settle things.
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In Couzens’ estimation (op cit: 42-43), Plaatje’s incorporation of proverbs in the epic text
is, as such, a deliberate act to achieve certain narratological effects, to attain literary
creativity, but more crucially, to adapt and extend the worthwhile or valued aspects of
both English and Setswana cultural life. This kind of appropriation seems, therefore, to
be at the heart of these writers' arguments about Plaatje's prominence in literary
contribution. How this relates to his linguistic additions to Setswana's linguistic

advancement, the critics comment rather marginally.

2.6.2 Setswana proverbs as performatives

On a related linguistic issue of the use of Setswana proverbs, Bagwasi’s view (2007: 526-
532) is somewhat more direct. She states that among the Batswana living in the 1880s of
British protectorate lands, the proverbs written into letters to English authorities,
evidently, served certain but specific purposes. Obeng (1996: 524-28) and Bagwasi’s (op
cit: 527-529) research discovers that the proverb's frequent and dominant use in
communication and letters to authority figures, serves as an icebreaker and/or an opener

for discussing difficult, serious or grave topics.

The proverb, therefore, can be perceived as embodying the Setswana socio-cultural,
communication strategy and practice, in various contexts of verbal engagement, which
uses negotiation and dispute resolution mechanisms, as Bagwasi (ibid.) further explains.
The attainment of the latter goals has, however, been adapted and/or adopted for

communication through a western mode, namely, the handwritten letter.

Thus, the proverb in Setswana acts first, as a type of phatic communication and,
secondly, as a performative, like a greeting, salutation, and/or an opening remark
(Horecky, 1997). In written discourse the performative, therefore, features in the
generally the same way as, when and where it is uttered to increase espirit de corps

among friends, associates and to defuse tensions between antagonists.
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On the other hand, Starfield (/oc cit) avers that:

Proverbs came easily to Plaatje. In his letters, he

deployed their complex metaphoric and rhetorical structures

as a general [does] his troops. He sent [via letters] ...

verbal echoes and rhetorical patterns as couriers up to

Mafeking (sic) to win Molema to his side. [He] used

the proverbs to ‘shift’ or change the situation between

himself and [Chief Silas] Molema [often receiver and]

the reader [who Plaatje dialogued and has entered into]

delicate negotiation[s] of the subject-chief relationship ...
(Additions mine).

She further asserts that, under certain circumstances, Plaatje intends for the proverbs to
serve ends such as, presenting and making convincing arguments (1991: 18-19). In other
words, by their specific employment in letters to traditional leaders, Plaatje transforms
the proverb into ‘persuasion device, in the classical sense’ thereof (Horner, 1988: 4 and
passim). It can be said in addition that, even in such these circumstances as have been
described, proverbs function very much like the performatives would and in the manner

that are expounded through Speech Act theories (Hatim and Mason, 1990: 76-82).

From the above remarks the derived insight is that, in Plaatje's letters to the chiefs, the
innate linguistic capacity of proverbs is deployed to function as an instrument of
negotiation and persuasion. In other words, the use of Setswana proverbs, in written texts
like translated plays and letters, is ‘pragmatic and communicatively strategic,” as
Kinneavy (1980: 23-29) and would have it. Within such types of discourse, the proverb
is not inserted for mere language embellishment. The key purpose of the poetic use is

rather geared to the pragmatic function of persuasion (Bagwasi, loc cit & passim).
Lastly, it is evident from the reviewed authors and critics that Plaatje's literary output

incorporates Setswana ethnolinguistic elements and oral forms like proverbs, in order to

increase a certain text's literary impact and effectiveness communicatively.

54



2.6.3 Proverb characteristics and uses

In as far as the linguistic characteristics of proverbs are concerned, the literature presents
discussions and critical analyses of their uses, functions and only occasionally, of their
grammatical form and/or linguistic features. This seems particularly true of many of the
early ethnographic studies into Setswana proverbs, such as those done by Archdeacon

Crisp (1896) and that of Tom Brown (1926).

That literature requires review because some of the writers make direct of their
indebtedness to Plaatje or they cite his work as important in the area of paremiology.
Among such is the Brown (op cit: 197-203), who was mentioned earlier. In citing 78 of
Plaatje’s Diane proverbs Brown, thereby, provides one of the earliest ethnographic

descriptions of Setswana oral forms in the Batswana people's folklore. (NOTE. 11.)).

Brown (ibid.) begins his chapter by saying the following about Setswana:

The language of the Bechuana people is very rich in

proverbs and wise sayings. No conversation of any

great length takes place without one or more saws being

brought into it, and the way in which the native scholar,

unable to read or write, can make an apt point, by ... use

[and] application of suitable references to the most intricate

affairs. (Changes mine).
Implicitly, Brown emphasizes the proverb's great utility within Setswana orature where,
as an epigrammatic saying, it exhibits the non-literate's ability to apply its wisdoms to
relevant contexts and situations. In this respect, the native speaker's appropriate and
functional use of the proverb as a facility for carrying across vital messages emerges,

according to Goduka (Kunnie and Goduka, 2006: xv-xvii).
Thus, the above observations effectively underline, the ethnolinguistic features inherent

to African oralture and Setswana discourse, besides being fully descriptive of the

pragmatic purposes to which the proverb can and/or has been put, by writers like Plaatje.
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2.6.3.1 Native speakers on Setswana proverbs

For Kuzwayo (1998: 19 — 21) the utility of the proverb is found in its application as an
advice-giving device employed by parents during the upbringing of their young. Her
statements on inculcating respect for adults, holding up values, molding character and the
building of African humanism or ‘Ubuntu-Botho," as Kunnie and Goduka (2006: x-xiii)
and Thomas (2008: 45-48) define that, are fundamental to the essence and applicability of
the Setswana proverb. Such features are also seen as key to the guidance given to the

present younger generations.

Finally, Kuzwayo’s words bespeak one of the important characteristics and the socially
significant element proverbs have become among African people, like the Batswana.
Thus, Kuzwayo (ibid.) informs us that a Motswana child is warned of dangers brought
about by disobedience, through a mild proverb like, “O tla thanya lomapo lo le tsebeng”
(You will awaken when it is far too late/when things have gone too far). The saying is
applied largely when the child or teenager has been repeatedly admonished to avoid
misbehaviours likely to cause suffering and sadness to themselves and/or others.
Thereafter, the occasion of another misdemeanor attracts a scathing remark that the child
is in danger of becoming a slave to their mates or peers. Thus, the apt proverb spoken
rather forcefully and sarcastically, is: “Lo tla ja masepa a dithaka tsa lona” or literally,

“You will eat the faeces of your peers/friends.’

The expletive within the proverb is meant to evoke the sense of outrage a parent feels at
the impropriety of the child to whom it is uttered, in Kuzwayo's opinion. Thus when
children are being reprimanded by adults or parents, in this way or through such a
proverb, turning over a new leaf is more than urgent. The use of the proverb as a means
of inculcating values and communicating wisdoms is a fairly common practice, according
to writers like Goduka (2000: 66-75) and Sumner (2001: 25 passim). Indeed, most
African communities resort to idioms and proverbs to socialize, educate and to rear

children into family and cultural traditions (Lemmer, Meier et al (2005: 15-21).
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The point is also made by writers like Mokitimi (ibid.), Ndebele (2002: 13-15) and
Ntsime (2007: i-iv). They point out that the African folklore and oral tradition
incorporates cultural forms like proverbs. Those reflect social, cultural and moral
principles ‘converging with values and standards’ accepted as central to a community’s

cohesion and identity (Monye, 1997: passim; Goduka: op cit: 76-78; Ndebele, ibid.).

To make the point about the usefulness of Setswana proverbs in stories as a vehicle for

teaching proper behaviour and to provide in moral lessons, Ntsime (ibid.) states this:

Mohuta o wa dikwalo tsa setso o ne o sa kwalwe. Batswana ba
bogologolo ba ne ba na le... maikaelelo a a tobetseng ka
ditthamane tse [...dikinane, mainane le dinoolwane],
(maikaelelo)a tlhalosiwa ke diane le maele ka nepo ... di ama
dingwao tsotlhe tsa Batswana...[di] ama matlhakore a otlhe a
botshelo jwa bona, a ne ba bopa botho jo bo tthomameng, jo
eletsegang. Ba ruta bana go tshegetsa le go obamela melao,
ditlwaelo, mekgwa, meila le ditumelo tsa bona; gore ba tshela
botshelo jo bo bo tsweledisetsang setshaba kwa pele.

(Additions mine).

(This type of literature was not written; the Batswana of yore had
specific and clear intentions [with their folktales and legends],
which are properly expressed through proverbs and idioms... that
refer to the customs of Batswana ... of every side of their life...
that build a person’s being or a humanity ... [that is] proper,
and acceptable, as well as desirable, ... and [that] teach(es)
children how to respect and follow their [cultural traditions],
laws, customs, mores, taboos, religious principles ... so that
they can lead a life [that is] beneficial to the nation
and its progress].). (Translation mine).

Thus, Ntsime (ibid.) propounds that the traditional oral culture Plaatje has resourced for
writing the Reader stories, for example, was probably similar to the conservative and
moralist precepts holding sway then. This is evident, firstly, from the 57 proverbs that
Ntsime lists and secondly, from Plaatje’s categorizing the tales as ‘Dikwalo tsa setso,” in

the prelude to the title that can translated as, Traditional African writing/literature.
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In a sense, both Ntsime and Kuzwayo's comments imply that analysis of proverbs as wise
sayings could provide better insights into their cultural functionality. Thus, their

applicability in the social discourse of Setswana speakers would be better understood.

2.6.3.2 Setswana proverb features

Scholars in African paremiology, such as Mokitimi (1997: xi-xiii) and Monye (1996: 81-
83), conflate proverbs with idioms, since they argue that making ‘distinctions between
the two’ is futile, if not an easy task. The authors contend, therefore, that the non-
distinctiveness between the idiom and proverb is strongly suggested by the semantic

resemblances between the linguistic forms.

Indeed, many idioms and proverbs are found to be similar and seem to resemble each
other, structurally and/or syntactically, across many African languages, as Monye (ibid.),
Sumner (2001: passim) and Goduka (2000: 65) intimate. This similarity is also the case
for South Africa’s indigenous and cognate languages like Setswana, Sesotho, Sepedi,
isiXhosa and IsiZulu, as is asserted by Lestrade (1967: 112-114), Schapera (1937:
passim), Sekese (1978: 53), Doke (1937b: 322), Calana and Holo (2002: passim), Doke
and Vilakazi (1972: iii- iv) Makhaya (2008: 38) and Possa and Makgopa (2010: 1-12).

Other paremiologists make brief observations and references to Plaatje’s Setswana
proverb collection benefitted this thesis. For example, through structural analysis of
many isiZulu proverbs, Nyembezi (1990: 42-45) inadvertently sets up an analytic and
discussion model for this investigation. He starts the analysis off by presenting a kind of

disclaimer about the challenge of distinguishing between the idiom and proverb:

To determine what is proverb and what is not [is difficult].

I have [in this study] incorporated not only those expressions
generally accepted as proverbs but even ... those which may
pass as idioms. (Nyembezi, op cit: ix — xi; Emphasis mine).
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Like Mokitimi (1997: xi-xiii), Nyembezi (ibid.) adds that he prefers to eschew any strict
definitions of the proverb. His caution arises out of a lack of clarity on what drives the
acceptance of ordinary African language expressions as poetic and idiomatic. On the
other hand, he astutely observes that the pithy saying or ‘clever expression’ that states

‘some truth’ is later experienced and frequently acquires the special status of a proverb.

From the arguments of the above writers, it can therefore be surmised that where
Setswana shows fluidity of definition between the two forms, it is equally so for several
other African languages, like IsiZulu and Sesotho. This in turn calls for a greater
investigation of the linguistic or grammatical features making for such distinctiveness.
There is also a need to analyze the contributing rhetorical and pragmatic characteristics of

both the Setswana idiom and Plaatje’s proverbs.

2.7 Plaatje’s lexicographic concerns

After the publication of Diphoso and the posthumous editing and subsequent publishing
of the Dintsho manuscript, Doke (1973: v) has the following to say about the former’s

impact on Setswana readers and the reaction of literate people to the version:

[Ka 1930, Plaatje] o gatisitse [Diphoso] ... [ebong] phetolelo

ya [Comedy]. Mo lokwalong lool,] ... o phutholotse khumo ya
gagwe e ntle thata ya mantswe a Setswana, mme Betswana (sic)
ba bantsinyana ba ba rutegileng ba ne ba re, o tla tshwanela go
kwala lokwalo lo losa go thusa babadi ba lokwalo lo losa lo!
([In 1930, Plaatje] published the translation of Comedy

as Diphoso. In the version, he shows his great wealth of
knowledge in Setswana vocabulary, so much so that even
educated Batswana began saying that Plaatje will have to publish
another book to assist his readers to enjoy this recent play,

i.e. Diphoso!). (Additions and translation mine).

On the other hand, Willan (1997: 309) provides the context for Plaatje’s interest in

producing a Setswana dictionary, by stating the following:
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[In a letter Plaatje writes the University of the Witwatersrand,
African languages department, he mentions that he is] ...
compiling a dictionary to replace [the] J.T. Brown [one that]
he felt [was] woefully inadequate and full of omissions and
inaccuracies; ... [Plaatje was also] preparing [several volumes]
of traditional folktales, ... poems, ... [and] fables in the
vernacular [Setswana]. (Changes mine).

Indeed, Plaatje had himself written to the Registrar of the same university, on 3™ July
1929, and to Professor Clement M. Doke requesting funding and to inform the latter’s
department about the lexicographic research he was working on, to make available a
more dependable and accurate ‘Sechuana-English vocabulary’ (Willan, op cit: 368-370).
In pursuing the research work into folktales, stories, praise poems, riddles and proverbs,
as Lestrade (1937b: 298-300), Couzens (1988a: 63) and Willan (1984: 334) point out,
Plaatje was equally engaged in ‘pioneering restoration of the Batswana people’s cultural
and linguistic heritage,” that seemingly reposes in the lexical features of the idiomatic

and/or expressive orature.

Thus, Plaatje was convinced there is an urgent need to supply Setswana speakers with a
lexicon in a context of unsuitable dictionaries. Consequently, examination of proverbs
used in, particularly, Diane, Diphoso and Dintsho, could probably yield better insight
into Setswana’s ethnolinguistic dimensions, as well as, uncover underlying lexical, and
semantic significances that, as the authors quoted above strongly suggest, appear to be

immanent to Plaatje’s work.

2.8 Plaatje, Shakespeare and literary translation

The matter of the translating Shakespeare’s works into African native languages like
Setswana, in the former British colonies, is perceived by authors and critics like Ngugi

(1991: 24-30) and Kehinde (2004: 2), to sometimes go hand in glove with the strive to

reconstitute the linguistic imperatives concomitant with the non-native African writer’s
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production of English texts. The writers thereby attain a kind of literary decolonization,

as both Ngugi (op cit: passim) and Kehinde prefer to call it (ibid.).

According to Ngugi (loc cit: 85-86), such processes could set in motion a total overhaul
of neo-colonial tendencies to merely imitate western literary models. They would open
the space for the fashioning of a new commitment to study African languages, to write
creatively in them, to translate from one African language into another, to publish in them

and thereby, help to develop a wide readership for that kind of literature.

Schalkwyk and Lapula (1996/2000: 18) make a similar point where they assert that
Plaatje employed Shakespeare’s texts as material to pursue specific political and personal
goals. The latter critics, however, also refer to the Shakespearian canon in English
literature as having been ‘re-appropriated and restored by English academics like
Professor G.P. Lestrade’ (op cit: 23). The mentioned professor's editing of Dintsho, as
Schalkwyk and Lapula appear to argue, constitutes action that denies the often asserted
'universality of Shakespeare,' as well as, undercutting Plaatje’s own creative contribution

to the transforming of English cultural sensibility through African orature.

In Schalkwyk and Lapula’s (loc cit: 23) considered opinion, Lestrade’s editing of the
said translation, amounts to an accusation that Plaatje violated certain dogmas, dramatic
conventions and linguistic meanings of the original Julius Caesar. The critics
consequently contend that Plaatje’s efforts ought really to be assessed, not in terms of the
‘singularity and/or inviolability’ of the Shakespeare text, but rather on the basis of
Plaatje’s skill, eagerness and creative ability that through translation of an English

context into Setswana cultural oral forms, transformed an ‘equally unstable text’ (ibid.).
According to Evans (1962: 3-4) and Craig (1978: v-vi), the English language was, in fact,

‘hardly constant in orthography nor possessed a dependable spelling,” at the very time

that Shakespeare harnessed it for dramatic use. These writers’ statements and that of
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Serpieri (2004: 168) and Wood (2008: passim) would seem to suggest strongly yet
another convergence between the Bard and Plaatje, particularly in the latter's employment

of his native language for ethnolinguistic pursuits, literary and/or dramatic expression.

Hoenselaars (2004: 1-2) introduces the topic of the translation of Shakespeare’s writings,

as literary canon, into languages spoken far beyond the British Isles, by stating:

Shakespeare’s fame is based on worldwide esteem

for his plays and poems. It [is a fair assumption] that this
reputation also rests [partly], on his masterful use of the
English language. More often than not, however, people’s
familiarity with Shakespeare around the globe [derives from]
translations of his [works] into languages other than the
playwright’s own Early Modern English. (Changes mine).

On the other side of the debate, Mahfouz (2008: 1-2) argues in the following terms:

... [even though the translation process achieves a kind of]
extension of the original text (or ST/L), it [simultaneously

also enriches] the target text and language (TT/TL). [The process
should] not, therefore, be understood as a mere [automatic]
transference [of meaning and] one linguistic register in]to
another language. [It is] an encounter between two languages
and two cultures. (Emphasis mine).

Accordingly, translation of works by authors like Shakespeare ought also to be
recognized as a type of cross-cultural communication and more particularly as a blending
of, but not only of, ‘differing cultural forms of expression,” as Mahfouz (ibid.) asserts.
Indeed, the words of Davaninezhad (2009: 3) that translation be accepted as a ‘common
language,” and a reasonable way of ‘engendering understanding between people of
different cultures,’ strike a note similar to that offered by authors like Willan (1984 &
1997: passim), Couzens (1988a: 16-20) and Schalkwyk and Lapula (2000: 20-22). They
contend strongly that Plaatje’s translation work was motivated by a desire to create a kind

of dialogue and understanding between the opposing English and Setswana cultures.
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2.8.1 Cross-cultural communication and appropriation

Schalkwyk and Lapula (op cit: 21) argue that cultural blending and cross-cultural
communication are closely connected with and involved in the ‘appropriation’ that
Plaatje makes of Shakespeare. They point out that, this is because Plaatje saw himself as
representing the broader Batswana people’s communication needs that are met through
the translation processes and orthography activities he had initiated. In addition to that,
Plaatje ventured into all this, in order to rescue his people from the ‘ignorance and
linguistic cruelty or barbarity’ established by the orthography impositions of the colonial
enterprise, the missionaries, the liberal academics and the government of the day, as
Schalkwyk and Lapula (loc cit: 22-23) point out. They proceed to assert, like Ngugi
(1991), that the mentioned state of confusion was brought into play by the many spelling

conventions of the different and competing European religious denominations.

The communication purposes that cross-cultural translation serves in multicultural and
multilingual circumstances, re-emphasize the position of scholars like Mpe (1996: 31-37)
and Couzens (1988a: 64-65). They contend that the side of English culture with close
affinities to nature and pastoral life as reflected in certain Shakespearian dramas, is
purposely ‘oralised and thereafter appropriated’ (Mpe, ibid.), through Plaatje’s Mhudi, in
order to collapse the divisions of race, class, as well as the ones inappropriately erected

between literacy and orality as illiteracy.

Thus, in both Ngugi (op cit: 90-91) and Kehinde’s (loc cit: 3) view, the Great Tradition of
English literature as represented by Shakespeare, was already being subverted and
transformed to fit the cultural experience of the African intellectual. In Plaatje’s case,
according to Chrisman (2000: 167-169), the appropriation constitutes re-assertion of a
‘new version of African nationalism’ which is strategically given socio-political shape by

the infusion of Setswana-Serolong culture and ethnolinguistic symbols (Chrisman: ibid.).
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Wright (2004: 9-12) discusses the latter issue along similar lines where he writes to state

the following:

The motive behind these [Plaatje translations of Shakespeare] ...
seems to be a mixture of fascination with [the Bard] by creative
writers and a desire to build the cultural authority of the target
language [and] by testing it against the blue-chip international
standard of Shakespeare. (Changes mine).

A little further on, Wright (ibid.) adds that Plaatje’s play translations are, without a doubt,
an elaboration of Setswana’s capacity and that they served for its growth and
international standing, based on approval of their style and cultural versatility. The writer
therefore implies that Plaatje's translations, figuratively speaking, reclaim the same
enriching, restorative properties of pastorality and green fields that oral forms, such as

those that embody, thrive under and are found in legends, stories and proverbs.

Following the recently quoted writers and critics, the emergent and general view is that
translation genre forms a ‘bridge between disparate cultures,” (Serpieri, 2004: 168-169)
where one is industrialized and literate while the other is largely oral and semi-literate.
However, some authors assert further that those differences should not be construed as an
encounter between a civilized Europe and a non-intelligent, primitive Africa. Rather, it is
a meeting where the latter culture transacts robustly and creatively engages the former

through their cultural philosophies and linguistic capacities. (NOTE. 12.)).

2.8.2 Studies into Plaatje’s translations

There have hardly been any significant attempts to study and analyze the Setswana of
Plaatje’s translations of Shakespeare, in the recent years. Nevertheless, most analysts,
writers and literary critics commenting on Plaatje’s translations offer only marginal
attention to linguistic features, forms, type and quality of the Setswana Plaatje uses or, for

example, the appropriateness of the Serolong in Diphoso and Dintsho. (INOTE. 13)).
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2.8.2.1 Academics and linguists

It is necessary to begin with the University of the Witwatersrand’s Professor C.M.
Doke’s statements since he was the key and leading figure behind the editing and
publishing of the Plaatje's translation of Julius Caesar as the final and printed version as

Dintshontsho tsa bo Juliuse Kesara (hereinafter, Dintsho).

Doke's involvement in the actual editing can be assumed to have been minimal since
Professor G.P. Lestrade states that himself and others, like Messrs. Mangoaela and

Matthews, carried out the actual editing work on the original Plaatje manuscript:

‘...ke siamisitse le mafoko fa ke ne ke bona tsela gone
gore ke tlotle Shakespeare, ke tlotle Plaatje, ke tlotle le
puo ya Setswana, ke lo siamisitswe, e bile ke lo rulagantse,
[...] ke lo baakanyetse kgatiso ...thuso e ke e amogetseng
mo go...Mangoaela, |... mme gape] ...Mothusi yo mongwe
e nnile Mr Z.K. Matthews (Doke, 1975: x —xi).

(‘I corrected [edited] even the words where I saw the need,

[where I saw a way to do so], so that I could honour

Shakespeare, honour Plaatje, and honour Setswana [language]

...I corrected [the translated manuscript], and edited it, [and thus]

prepared it for printing [and/or publishing]; the translation help

[that I received | was given by Mangoaela [;] the other person who

helped was Mr Z.K. Matthews.). (Translation and changes mine).
The above remarks serve to indicate Lestrade’s responsibility for the final and published
version of the Dintsho text. Because of this, in another section of the foreword, he goes
on to cite examples of Plaatje’s inconsistencies, in the manuscript, that led him to make

‘fairly extensive changes’ (Doke, op cit: xiii).

Lestrade acknowledges, however, that besides the assistance of the mentioned people, he
owes his knowledge of Setswana to Plaatje himself: “...mme le nna ke ne ke ithuta
Serolong mo go Plaatje ko London...”, ‘and 1 had (been taught by) learnt the Setswana

variety called Serolong from Plaatje in London’ (Doke, loc cit.).
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The editing work would, therefore, be Lestrade’s way of honouring Plaatje as well as

respecting the Setswana language.

In other parts of the introductory remarks, Lestrade states that he made many ‘changes’,
“go sa bolawe mafoko a ga Plaatje...,” not because he ‘underrates Plaatje’s translated
words’, but that he was somewhat compelled to make those corrections in order to
preserve the ‘intention and meaning of the Shakespeare original’ (Doke, ibid.). By doing
it that way, he would eschew to just ‘complain bitterly’ and ‘angrily’ about Plaatje’s

mistranslations and similar errors.

2.8.2.2 C.M. Doke

The years following the 1930 Diphoso publication, and ever since his passing, the only
considered evaluation of the Plaatje translations remains that made by Professor C.M.
Doke in the foreword to the 1937 Dintsho edition. As chief editor, he offers rather brief
commentary and assessment of the translation by saying it is an exposition of Plaatje’s
terminological and semantico-lexical abilities (Doke, 1973 and 1975: v). Other than this
largely editorial commentary, apparently translated into Setswana for Doke by
Mangoaela, a Mosotho man who sub-edited the Plaatje Dintsho text with Lestrade, few

scholarly discussions exist on the Comedy of Errors translation as Diphoso.

Doke posits the view that Plaatje occupies ‘the enviable position of being among the first
writers to creatively refashion Setswana to express the English literary ideas’ in
Shakespeare’s plays: “botswerere jwa go itshimololela tiro ka esi mo morafeng wa
gabo..., dikwalo tsa Setswana...” (Doke, 1975: v-vii). The latter view derives from and
comes out in the foreword comments about the impact of the Dintsho translation.
Therein he notes further that, despite the language errors of the earlier publication, i.e.
Diphoso, the translation of Julius Caesar as Dintsho ‘is a feat hitherto unattempted or

unequalled among Setswana and African language native speakers,’(Doke, ibid.).
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Implicitly therefore, Doke avers the seriously felt need for the translated text to be
accompanied by a glossary or simple dictionary to enable even native Setswana speakers
to read the Dintsho translation (1937a and 1975: v). From this, one can deduce that what
ethnologists like Crisp (1896 and 1905) and Brown (1926: 197-198), had observed in the
1820s Setswana as ‘pleasing linguistic complexities,” had been appropriately utilized by

Plaatje and had been expertly embedded in the translated Diphoso and Dintsho texts.

2.8.2.3 G.P. Lestrade

Aside from what Doke had to say, there is Professor Lestrade’s lengthy explanation on
when, why and how their editing group set about revising the second Plaatje translation,
namely, Dintsho. While that treatise ought not to be construed as a literary or linguistic
analysis, it reveals certain sociolinguistic issues associated with language improvement.
Since they allude almost directly to several of Plaatje’s key pre-occupations, they are of
serious concern. Among those is ‘translation fidelity of the target text’ (TT), to the

source text (ST), as Baker (1982), King (1996) and Wills (1996) define the concept.

It is the alleged apparent lack of faithfulness to Shakespeare’s Julius Caesar text that has
Lestrade attacking, then editing, those language weaknesses out of Plaatje’s Dintsho text.
Accordingly, Lestrade feels compelled to pass judgement on the quality of the translation
as well as to correct large portions of the text: “diphoso di le dintsi di siamisitswe”
(Doke, 1975: viii-ix.). It is somewhat ironic though, that no one among the Wits editorial
team comments on the literal and metaphoric likeness between their revisionist work and

the ‘numerous errors’ referred to in the play’s new Setswana title.

Having made the accusation, Lestrade gives a handful of textual examples of such
failures. The first he cites are what he calls Plaatje’s orthography and spelling
inconsistencies: “(Plaatje) o na a sa latela tsela e le nngwe-fela ya go kwala Setswana.”

This merges with his official position as he states it in other writings (Lestrade, 1937a).
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The second is the different renderings in the translation and transliteration of Roman
place names and personal names of Dintsho, such as, Lupercal, Lucius, Cassius,
Trebonius and so forth; “...le ya go kwala ka Setswana maina a batho le a mafelo a

Seroma, [jaakal, ...Losease, Kasiose, Trebonio, ...”" (Plaatje, 1975: xii —xiii).

Errors such as the ones given above compel Lestrade to ‘edit and change the text,” as he
puts it in the Doke edition (ibid.). Hence he defends his editing and correction decisions
by saying that he left th errors out in order to uphold Plaatje’s reputation as language

user, an able translator and author, by stating it this way:

“Plaatje o diragaditse tiro e e bokete rure go fetolela
Shakespeare mo Setswaneng, mme o itshupile bonna
mo tirong [eno] e...” (Emphasis & changes mine).
(‘Plaatje completed a task that is indeed difficult by
translating Shakespeare into Setswana, and thereby
showed [manliness in the task] his true literary mettle.

Lestrade goes further to show that Plaatje was wont to use borrowed words for concepts
like, government and parliament, as ‘goromente’; ‘palamente’, whereas elsewhere he
uses ‘authentic Setswana equivalents.” All in all, the edited and corrected version of
Julius Caesar is presented and published as if it is Plaatje’s own and real work. Such
acknowledgement, according to both linguists, that is, professors Doke and Lestrade,
should amount to a tribute to Plaatje for ‘growing’ the Setswana language, since they

state that, “o dirile ruri: o godisitse Setswana...” (Plaatje, ibid.).

From the above, several issues become evident. The first is that Doke, Lestrade and
Mangoaela did a great deal of editing work on the original Dintsho manuscript to
produce and publish the final copy. Their contribution adds to Plaatje’s reputation as a
translator and developer of both Setswana language and the associated cultural literature.
Secondly, the orthography these academics preferred as shown in the Lestrade

orthography publication (1937a), was probably one that Plaatje would have opposed.
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This controversial issue was discussed in the previous chapter where the matter of

Setswana’s graphization, codification and standardization are raised.

The third major issue is that the editors probably did not do any extensive translation of
the Julius Caesar text, otherwise they would have mentioned this in their prefatory
comments. The linguistic changes they were concerned with, were seemingly and largely
orthographic, lexical and semantic, as was shown in the above quotations. The
occasional stylistic alterations they made relate to lexemes representing concepts that
were effectively foreign to the Setswana language and culture in Plaatje’s time.
Borrowings like ‘goromente’ and ‘palamente’ were beginning to filter into Setswana
through multi-cultural contact. Thus, those expressions would not have been as

objectionable in the colonial days and context, as the editors would have us believe.

2.9 Conclusion

The review provides the background necessary for a greater appreciation of Plaatje's
literary stature but what is more, a fuller comprehension of, firstly his role as a language
practitioner in both English and Setswana. Secondly, his position as a language
innovator in areas like phonetics, as an able newspaper editor, an ethnolinguistic
researcher in Setswana paremiology, as well as, a contributor to the currency, literary and

linguistic rise or evolution of his native lect Serolong, is re-asserted.

The beneficial outcome of the survey is that Plaatje’s language development and
language planning concerns have been highlighted, even though the challenges he
wrestled to resolve are yet to be understood fully. As such, closer analysis and

delineation of his role in the LP field can be well anticipated in the ensuing chapters.

The overwhelmingly literary offerings and historical treatises reviewed suggest that the

socio-cultural significance of Plaatje's Setswana stands to be appreciated. For example,
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his employ of the Setswana idiom and proverb within various the discourses and text-
types, as in the Diane prose passages and Diphoso and Dintsho dialogues, could yield

fresh insights into the nature of early 20" century Setswana sociolect.

The literature strongly suggests that what is presently known about Plaatje, is owed
mostly to biographical writings and ethnographic research of English-speaking scholars
and experts, to whom the late Professor Mazisi Kunene refers as, the Rand School of
critics, according to Schalkwyk and Lapula. The indirect result of their scholarly work
has been a predominant focus on English literary texts and the presently limited

investigation of Plaatje's written use of Setswana-Serolong.

The inadvertent bias towards English texts or those translated from Setswana into
English, as the literature indicates, has also led to a paucity in rigorous and extensive
research into Setswana varieties like Setlhaping and Serolong (the latter variety being
Plaatje's putative literary and expressive idiolect). Taken as a whole, the literature
consistently reveals that Plaatje’s background and early life experiences both prepared
and allowed him to use his language abilities to achieve specific literary and linguistic
ends. Among them is the preservation of Setswana through the written word, printing
and publishing plus Plaatje's direct assertion of the language’s equality, in status and
prestige, to the supposedly superior but socially dominant, colonial languages, like

Dutch, English, French and German.

Pursuits indicated by the survey and such as those listed below, created for Plaatje almost
directly, the space that permitted for building and contributing to the development of

Setswana’s expressive musculature. Some of Plaatje’s engagements were as follows:
* Increasing cross-cultural communication and appropriation, by

* Translating literary texts and legal documents;

* Improving court interpreting through training;
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* Collecting and preserving Setswana heritage in proverbs;

* Compiling and expanding the Setswana lexis and/or lexicon;

* Debating issues of orthography and spelling; as well as,

* Writing and/or helping to design a phonemic script; and lastly,

* Working on Setswana phonology and phonetic pronunciation.

The literature indicates furthermore that a yawning gap has grown between scholarly,
diachronic research into Setswana's evolution and synchronic investigations into modern
uses of the language. The review thus yielded firm illustration of a large body of
knowledge around Plaatje's proverbs, translations, paremiology and lexicological work
standing ready for deeper exploration in search of his actual linguistic contributions to

Setswana's growth and development.
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CHAPTER 3: RESEARCH METHODOLOGY

3.1 Introduction

The aim here is to explain and expose the methods, approaches and research procedures

employed to analyze Plaatje's (STP's) linguistic contributions to Setswana's development.

The relevant matters of the research design of the study, the identity of the research
material and/or data, pertinent ethical considerations, limitations of the applied linguistics

methodologies and their utility as analytic tools, are therefore discussed.

3.2 Research design

In order to study a language like Setswana from a historical, humanist, literary and
linguistic perspective, the investigation resorted to a qualitative design. Though
employed to a lesser extent, quantitative procedures were incorporated into the design,
mainly to identify and/or recognize the linguistic trends and changes exemplified by, and

within, certain of STP's Setswana texts.

The quantitative aspects of the inquiry accounted, for example, for the frequency,
regularity and consistency of grammatical processes and features contained and/or
revealed by the selected STP texts. The design therefore yielded data that required an

interpretive mode that would satisfy the study’s broad aims.

3.2.1 Design's theoretical and practical aims

The research design indirectly seeks to describe the philosophical underpinnings of
several applied linguistics practices and sociolinguistic procedures. Also, the chosen

analytic methods have been combined with the interpretive mode which aims to obtain

explanatory power over sampled data, such as, STP's translations.
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The theoretical aim of the design utilizes analytic methods that could, potentially,
generate compelling evidence and present cogent arguments about the developments and
changes of the kind of Setswana used in the available STP written texts. For example,
the question of ‘equivalence’ and ‘fidelity’ (King, 1996: 310-313) in translated works

like Diphoso and Dintsho, was investigated through Contrastive Analysis methods.

Thus, where comparisons are made between an English source text (ST) and a Setswana
translated and/or target text (TT), the theoretical goal was to establish similarities and/or
differences between the two languages. On the practical side, the intention would have
been to provide actual evidence of the relevant linguistic phenomenon, in this case, the
lexical changes, meaning/semantic shifts and sound/phonological changes

(Kamwangamalu, 2003: 231-236) exhibited by the language and discourse in the text.

As such, the overall aim of the analytic approach was to avoid superficiality, by
interrogating the methods and tools applied to the Setswana idioms, proverbs, nouns and

names within the play translations and other STP texts.

3.2.2 Research procedures and methodologies

In this research, the study harnessed the following procedures:

o First, data was collected on ‘language use’ as it manifests in relevant, original
STP-produced texts conventionally identified as dramatic, literary and linguistic
material. Two examples illustrate what is meant here:

(1) The Diphoso 1930 text was preferred above later editions like the
1981 Botswana one. The translated passages chosen for analysis were

the longer ones, such as, Duke Solinus’s and Ageon’s speeches in the

early and opening scenes of the first Act of the translated play.
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(i1))  For Dintsho, however, the original having never been published, the
Doke, Lestrada and Mangoaela 1937 edited version became the
automatic choice for literary investigation and linguistic analysis.
Here too, the opening dialogues and interchanges between Roman
senators and the commoners were the preferred data, since they are
long discourse interchanges typifying a setting off of the somber mood

in the main characters’ language in more substantial acts and scenes.

e Second, the selected passages were grouped according to their use of, for

example, descriptive language. Two broad criteria were employed:

(a) Text passages showing vivid, idiomatic or metaphoric and
figurative expression, were preferred above those containing
ordinary and common language.

(b) Another group is that of passages with patent descriptions of the
dramatis personae’s character or explaining and indicating a
personality trait. Examples chosen for close linguistic examination
are in the following translated pieces:

(1) Diphoso: Adrianna’s words about her errant husband; the
Abbess’s advice to Adrianna; and Dromio of Ephesus’s
sarcastic remarks about the chambermaid; and in,

(1)  Dintsho: Caesar’s remarks to Mark Antony on Cassius’s
personality; Cassius’s words to Brutus about the weakly
and/or a cowardly Caesar; Portia’s plea to Brutus to reveal

what troubles him that he stays awake at night.
e Third, in the contrastive analytic method, the primary consideration was that the

approach should reflect and expose the key focus of the thesis, in three areas of

linguistic investigation, namely, that:
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(1) Translation as a practice that, in turn, has close connections with the
related field of Interpreting, or more relevantly, Court Interpreting;

(i1) Pragmatics and Discourse Analysis as the tools to help exhibit the use of
lexical, morpho-syntactic and semantic constructions of the STP texts
under investigation; and that,

(ii1))  Language Development concerns pertinent to the study be highlighted,
especially, where they intersect with the language elaboration, cultivation
and preservation theories and practices in the sociolinguistics field of

language policy and language planning.

The three areas thereby suggested the methodologies that appear to inform procedures for
uncovering patterns of language use. The patterns are the Setswana rhetorical, stylistic,
grammatical and pragmatic features as contained or expressed through the idioms,
proverbs and nouns found in the Diane, Dintsho and Diphoso texts, and subsequently

analyzed. Those that were occasionally investigated are the selected passages of Reader.

As far as issue (iii) above is concerned, the texts for analysis are those extracted from
both Setswana and English prose material in which STP appears to present and articulate
some position regarding Setswana's growth, enrichment, development and the language

planning issues and challenges faced by his community in and from the early 1900s.

In the other two areas mentioned, that is, (i) and (ii), the texts relevant for analysis were
found spread across varying literary genres and different linguistic domains. For
example, some texts are STP’s personal letters unearthed from among the voluminous
S.T. Molema and S.T. Plaatje Papers (hereinafter, MPL1). Others are journalistic

pieces, like newspaper articles out of Koranta or Tsala ea Becoana; polemic treatises

like ‘The Essential Interpreter’ (hereinafter, Essential) or from Native Life. Then are,
the stories out of Reader, as well as, passages originally written as prefaces or

introductions to larger texts, like Mhudi, Diphoso, Dintsho and Diane.
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3.2.3 Ethical considerations

Generally, the material and data for analysis was not difficult to access. The material
was itself readily available from and in libraries with Africana archives, special
collections, media sections and, also on Internet Websites. This meant that a great deal of
the documented material would be discarded, in order to select only what is authentic,

relevant and was construed as crucial for the applied linguistic aims of this thesis.

However, in order to limit and lend focus together with rigour to the research, the actual
selection and accessing of the texts had to be based on a set of criteria (Kubanyiova,
2008: 505-513). These were developed when initial exploration of data material was

conducted.

The basic criteria employed in the selection, the sorting and the initial preparation for

eventual analyses, are as follows:

(1) Source authenticity that is, ensuring that the chosen text derives from an
original STP-produced source, be it a book, article, passage, treatise or
letter. Here STP’s handwriting would be authenticated by some close
scrutiny and/or comparison to other handwritten pieces;

(i1) Relevance to say, the linguistic feature being analysed or under scrutiny;

(ii1))  Period relatedness, as for example, a newspaper article would have to have
and show the date of publication in STP’s time; and lastly,

(iv)  Language specificity, which is whether or not the text in question is
originally in Setswana, Serolong or Setlhaping, and not another language.

The only exception, in regard to (iv) above, was where a text appears to have direct
relations/connection with, or has close association to, the ‘language issue’ under scrutiny
or discussion. For example, Dutch, French and German proverbs had to be considered
largely because STP presents them as equivalent cases of the Setswana originals that he

cites in the main Diane text.
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Thus in such exceptional instances, the foreign language proverb acquired the status of an
analyzable text. Those cases seemed to suggest and indicate the ‘translation procedures’

STP might have followed and employed as he compiled the PD1I proverbs collection.

Individual texts, so selected, were further examined and handled as ‘exemplar language
units’ of an original STP publication. Thus, each of the following served as an
appropriate exemplar of the linguistic issue, language form and/or feature at hand or that

was being investigated:

* A solitary proverb, a word, a noun or personal name taken from Diane;
* A translated dialogue tract from Diphoso or Dintsho;

* A sentence out of a Reader story;

* An entry excerpted from the Diary;

* An article or advert in Koranta, and,

* A phrase out of say, the Essential treatise on legal court interpreting.

In these procedures, the proviso was that the excerpted text and/or quoted passage itself,
should maintain an organic relationship with, and preserve its integrity or connection to,
the literary/linguistic original text. In this, therefore, the analysis avoided handling

exemplar texts as self-contained and independent data.

3.3 Data identification and classification ((NOTE. 1.)).

The processing of exemplar texts, as research data, involved the following steps intended

to attain and establish text identity:

(a) Preliminary examination of the selected text, in order to,

(b) Assess and/or consider it as sample text(s) and,

(c) Deciding on the efficacy/usefulness in the analysis and, thereafter,

(d) Labelling and classifying the text(s), mainly that it/they can fit into a category

and/or belong to a class of texts with similar characteristics.
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The text analysis steps allowed the categorization of Diane proverbs into clusters of, for
example, similar or dissimilar grammatical form/shape, i.e. semantic, syntactic and
lexical similarity or contrast, and into groups of language equivalents. The groups and

numbers would thereafter, be more amenable to systematic tabulation and quantification.

The systematization in (d) or step four, was carried out to ensure the relevance of data to
the sociolinguistic issue at hand, or to the linguistic question(s) being investigated and/or
discussed. ((NOTE. 2.)). More importantly, the above-mentioned steps and procedures
led to more efficient scrutiny and rapid ways of inspecting texts for establishing potential
usefulness as objects for analytic attention. Lastly, they were meant to help derive
evidence of the change characteristics and development features in the usage of

Setswana.

These methods of identification were found most suitable, for example, for a lexico-
semantic examination of texts, like the Koranta articles and certain passages of Diary,
Diphoso and Dintsho. The labelling methods also allowed for the regular utilization of
contrastive analysis tools to the translations, especially. The first group identified and
labelled thusly, were primary STP Setswana texts together with a few, relevant English
texts, to form the heart of the investigation. These received full investigative and analytic
foci. The second group comprised of secondary texts used for comparative purposes,

mainly because of their indirect reference to the primary texts.

The above criteria were therefore employed to separate texts, like the Tipperary Chorus,

from the longer and more substantial STP translations.

3.3.1 Primary STP texts

The following are the thirteen titles and/or key sources selected for sampling, actual

investigation and linguistic examination/analysis as the most pertinent texts (NOTE. 3.)):
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DPI1/2 = Texts taken from the 1930 STP Diphoso (DP1) or DP2 for the 1981 edition.

DN2 = The Dintsho versions of 1937 and 1972, edited by the Wits University team
consisting of Doke, Lestrade, Mangoaela and later, Cole.

INT = Text from the ‘Essential,’ as it appears in the MPL1.

KO1 = Text from the first two pages (and the front page) of the first issue of

Koranta ea Becoana, also known as Bechuanas’ Gazette.

LET = Text such as, sentences and phrases taken from Setswana letters written by STP
to Chief Silas Molema and other authorities in 1901 — 1918, on various subjects.

MD2 = Text from Comaroff’s 1973 and 1990 editions. Both editions are treated as one
and the same text, despite differing titles: Boer War Diary of Sol T. Plaatje and
the Mafikeng Diary.

MH1 = Text taken from Mhudi in both the 1978 Gray and 1996 Couzens editions.

NL1 = STP original text, i.e. the Native Life in South Africa (1916¢) edition.

This will be NL1, and the Willan 1982 edition is /VL2.

PDI = Text from Diane, the original STP (1916b) edition. Also see ‘secondary texts’
as discussed in the paragraphs below.

RDI = The original text from Sechuana Reader, in the 1916 version by Jones and STP
(1928). Other text are from the edited Molebaloa (2004) Reader version which
will herein be referred to as, RD2.

SH = Any English text from a Shakespeare original, as reproduced in Craig (1978).
The original Merchant of Venice, Romeo and Juliet and Othello are

labelled: SHMV1, SHRJI and SHOT1, respectively. Thus, the STP Setswana
fragment translations are labelled as: PfMV1, PfRJ2 and PfOT1, respectively.

SHCI = English text taken from the Shakespeare Comedy of Errors (Comedy).

SHJC1 = English text taken from the Shakespeare Julius Caesar (JCaesar).

TPcl = Text of Tipperary Chorus as given in VL, with the English words and verses

originally composed by Tommy Atkins (Plaatje, 2007; Willan, 1982).

3.3.2 Secondary texts

The texts by writers such as Brown (1926), Couzens (1996), Willan (1984) and C.L
Nyembezi (2000) were selected as secondary sources mainly because they make direct
reference to certain of the primary texts. Hence they were found relevant and beneficial

for the identification, classification, comparative and discursive purposes of this study.

Authors such as, J.M. Ntsime (2007) and Ellen Kuzwayo (1998), were discovered to be

important and relevant for drawing similarities between their proverbs and STP’s, in

79



terms of significance, meaningfulness and for gaining comprehension of the proverb's

utility in modern communication contexts. They were identified as follows:

KUZ = Text from the Kuzwayo (1998) Setswana proverbs collection.
NTS = Text from Ntsime’s (2007) book of proverbs, fables, legends and stories.
NYB Nyembezi’s (2000) publication of IsiZulu proverbs, first published in 1954.

3.4 Data presentation and analysis

The original STP writings are treated as primary data exemplars for analysis in three
major linguistic domains, namely: (i) translation practice, (ii) language usage in discourse
forms and in literary, rhetorical and/or pragmatic contexts, as well as, (iii) language

development as a component of language policy and planning.

In the first two areas that is (i) and (i1), there is practical analysis of exemplar texts in the
Setswana variety called Serolong, and as STP’s idiolect spoken in the period roughly

between 1895 and 1932, as Comaroff (1974 and 1999) and Willan (1984) imply.

In the third area of language development, (iii) above, a somewhat theoretical approach
was preferred since it was surmised that STP'S statements, in analyzed texts, STP does

present his language policy and plan to develop Setswana, even it is not categorical.
3.4.1 Analytic tools for play translations

Since STP’s translation was the main focus, the plays DP1/DP2 and DN2, were subjected
to contrastive analysis using the linguistic tools adapted from the Pragmatics and
Discourse Analysis field (Ranamane, 2009: 13-14). The latter two overlap conveniently
with the classical conceptions of Literary Criticism and other literary means that, in
modern times, are often referred to as Rhetoric and/or Stylistics, in the manner that
Horner (1966: passim), Kinneavy (1980: passim) and Wales (2001: 344) define the terms

and the associated approaches.
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The literary criticism methods found most suitable for a systematic unfolding of
Shakespeare’s dramatic techniques, for example, were adapted from the New Criticism of
latter days of the 1950s or so (Wales, op cit: 236; Wood, 2005: passim). Methods like
those employed by New Criticism/‘Practical’ Literary Criticism were therefore adapted

and applied to analyze STP texts taken out of DP1/DP2 (Comedy) and DN2 (JCaesar).

The English of the Shakespeare originals was treated as the ‘source language’ (SL) of the
‘source texts’ (ST), as is conventionally characterized. On the other hand, the Setswana
in the translated texts, that is, DP1/DP2 (also DP1/2) and DN2, was treated as the ‘target
language’ (TL) within the ‘target texts’ (TT), as Malone (1988; 15-16), Baker and
Malmkjaer (1998: passim), Brisset (2000: 344), Venuti (2000: 468), define the concepts.

3.4.2 Analytic methods for proverbs

The PD1I proverbs were examined in two ways. Firstly, each proverb was handled as an
individual text and pragmatic unit, even though it is integral to the PDI collection and,
also exists in the context of a story within a larger text. Secondly, the proverbs were
treated as ‘intertextual’ material because they surface repeatedly in several longer

Setswana texts, such as, DP1/2, DN2 and RDI (or in RD1/2).

The analysis attempted to discover and, in that manner, reflect the 'primordial, African
essence contained in most African language proverbs, as Kunnie and Goduka (2006: xii-
xvi) contend. Those proverbs cited by Kuzwayo (1998; KUZ), Ntsime (2006; NTS) and
Nyembezi (2000; NYB), are utilized as examples of that essence and its associated
meanings. This was achieved through analyses of the lexical and semantic features of
names and nouns in the selected proverbs of PDI, and the words and/or phrases
reflecting idiomatic expression within excerpted passages of DP1/2 and DN2, from the

articles of KQI and, where necessary, from paragraphs in the MD2 entries.
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Nyembezi’s work (op cit: 12-22) presents handy tools for making a systematic analysis of
the meaning, function, structure and patterns of Setswana proverbs. Through use of
NYB’s syntactic constructions and forms, like Negative Axiom and Parallelism,
comparisons and categories of proverb structure were drawn. Suffice it to say that the
analysis was conducted with due regard to the sampled text type. The investigative tools
were meant to focus on and uncover in the text form, function, use and context what the

key linguistic change and development issue. ration.

3.5 Rationale for methods and procedures

The variety in text-types, i.e. those finally chosen for investigation, compelled a resort to
tools most suitable for analysis of relevant linguistic features of the selected text. This
imposition, was beneficial to the researcher in that, it facilitated decision-making, in as
far as, the choice of the analytic method/approach was concerned. Thus, most of the

methods are the reasonable choice vis-a-vis the thesis goals and the primary texts.

Examples to clarify exercise of the choice should, therefore, be in place. Were a
historical or biographical text at issue, for instance STP's MDI, the researcher would
have been driven to use of the tools of Narratology, Narrative Semiotics and/or Narrative

Semantics, as Wales (op cit: 267) and Ranamane (2009: 95-102) define these concepts.

More pertinently, were the aim to establish a proverb's linguistic form, within a PDI text
or paragraph, Functional Grammar tools and Pragmatic theory regarding say, discourse
structure, the nature of implicatures and context of an utterance (Ranamane, op cit: 38-
42) would be applied. This was justified by the appropriateness of the tools for analysis
of features, such as, cohesion and coherence within the dialogue, conversation or the
written piece of text. Thus, discourse features and pragmatic factors surrounding a

particular text were taken into account through the methods applied, for instance, to
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a DP1/2 or DN2 text. In the same way that Discourse Analysis methods suit the latter
texts, narratological methods seemed fairly appropriate for some basic analysis of the

folk stories selected out of the RD1 text.

Various STP texts therefore, represented genres that, implicitly, required appropriate
analytic methods and tools utilized to attain the specific goals intended for the research.
As such, a poetic piece like a poem would have been subjected to say, the devices of
rhetoric, stylistics and literary criticism, instead of an analysis of constituent structures
like those employed in Structuralist/Post-Structuralist and TG Grammar methodologies

(Kress and Hodge, 1979; Kinneavy, op cit: 213; Webster, 2002: 42-54).

The Discourse Analytic approach seeks, within the various texts, to provide instances that
exemplify or demonstrate STP's role in helping Setswana develop, intralingually. The
approach is based on the hypothesis that examination of an idiom or proverb’s internal,
grammatical features (i.e. morphological, lexico-semantic and syntactic components;
Kinneavy, 1980: 21-24), as discourse elements of an RDI story, should lead to greater
understanding or appreciation of STP's Setswana repertoire and/or his Serolong idiolect.
Therefore, the techniques employed had to suit conceptually the subject and intended

goal, besides being methodologically appropriate for the linguistic and analytic task.

Predominantly, the analytic methods applied to STP's linguistic products are those
adopted from disciplines, like Stylistics, Pragmatics, Discourse Analysis, Translation and
Interpreting, as well as, those conventionally employed in Language Policy and Planning
(Baldauf Jr. and Kaplan, 2004: passim). Subsequent analyses to examine grammatical
style and discourse patterns in other STP texts, were essentially comparative. This is
because one of the major concerns and foci of this thesis, is translation, as exemplified by
DPI, DN2 and, especially, PD1. The latter’s contents also include, proverbs in
languages, like Portuguese, Latin, French, German and Dutch, to name but the more

significant. ((NOTE. 4.)).
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As mentioned earlier, the different methods and approaches were derived from equally
varying, though related, disciplines and knowledge fields, such as, linguistics and/or
sociolinguistics on the one hand, and literary studies, literary criticism and/or stylistics
on the other. Viewed in this way, it became clear that STP’s works, which range from
plain prose, literary and poetic passages containing songs, stories, to folktales, as well as,
social and political tracts, because of the inherent variety and complexity, require and

compel, not an eclectic approach, but rather a multifaceted and multidisciplinary one.

For these reasons, therefore, careful consideration of the text-type, as well as, the
methods, techniques and tools for comprehensive understanding was the fundamental
step towards a systematic analysis. After this, decisions were taken on whether to
employ the literary approach, the linguistic or a combination of the two to unpack STP’s

obviously and predominantly literary output.

3.5.1 Differences in literary and linguistic approaches

In search of a solution to the conundrum, the researcher was forced to examine methods
of analysis in two areas, in order to select those that, potentially, would permit systematic
analysis of data and be congruent with the research goals. A brief explanation of
important features of literary and linguistic approaches will help clarify reasons for the

choices finally made.

In the literary world of poetry and drama, Literary Criticism and/or New Criticism
analytic tools are applied to increase people’s appreciation of literature and art (Pearson,
1947; Wood, 2005). This approach led, for example, the Rand School of critics, like De
Villiers (1976), Gray (1976) and Couzens (1996) to apply literary concepts and
terminologies in the studies of STP’s MH1, in order to increase the reader's enjoyment of
the epic novel. On the other hand, the proverbs of PDI would not be good candidates for

similar analyses. They require application of approaches like those of parsing and

84



sentence analysis, in order to comprehend the internal, grammatical workings of a
language like Setswana. A linguistic analysis, therefore, would home in on forms and
structures that combine to produce subtleties of meaning in the language. Unraveling the
succinctness and illocutionary force of the proverb would require, not literary but
linguistic methods that expose syntax and semantics. Thus, the form or shape of a
proverb would be examined to reveal how that serves pragmatic ends such as, persuasion
or admonishing. Literary criticism tools tend to focus on how, when and where in an
RDI story, for example, the proverb merges with the narrative trajectory to elevate the

theme and/or message, as Sumner (2001: 27-34) and Ranamane (op cit: 96-98) point out.

It should be indicated, however, that the overlap between the literary and linguistic
methods has also allowed this thesis to be multifaceted, since the Rhetoric and Stylistics
terminology of various Figures of Speech, was applied to describe linguistic forms or
devices for the embellishment of a language (Couzens and Gray, 1978: 3-6; Horner,

1988: 299-301; Couzens, 1997: passim).

3.5.2 Limitations in research methodologies

This research focuses on specific areas of language use such as translation, in order to
highlight Setswana expression changes brought about partly through STP's linguistic
work. Approaching the STP texts in this fashion entails inspecting discrete, isolated and
idealized units of language use. The exemplar expressions were, as such, treated as
perfect material that early structuralists often imagined language data to be (Crystal,
1993: 75-77; Fairclough, 1995: 9-10; Joseph, 2004: 349-351; Ranamane, op cit: 12-14).
The drawback of this, essentially synchronic approach is that the larger picture of a live,
dynamic and transforming language often goes untold and unnoticed. Consequently, the
true nature and characteristics of, in this case, Setswana were subverted in favour of

linguistically manageable words and compact sentences.
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The narrow view so derived can easily lead to skewed conclusions about features of the
language in question. If uncritically applied therefore, the methods would have proven

inappropriate for the goals of this study, for several crucial reasons.

Firstly, the diachronic data such as that in the MD1/2 texts, is somewhat more authentic
and contextual than the idealized data usually employed by the early TG linguists.
Secondly, for the study's manageability in terms of scope and focus, only specific texts
were to be scrutinized, namely, PD1, DPI and DN2. Thirdly, because most modern
approaches in sociolinguistics and language planning, are largely based on European
philosophies on language, culture, education and their conceptions of knowledge.
Western methodologies and research findings from studies into Indo-European
languages, like Latin, Greek and English, and not on African language like Setswana, can
lead to flaws and the drawing of unscientific conclusions (Bamgbose, 1991: 23- 27;
Sarup, 1991: passim; Seepe, 2000: 123-128). On the other hand, the descriptive power of
approaches like Discourse Analysis (Kinneavy, ibid) and Speech Act theory (Horecky,

1996: 33-37; King, 1996: passim) to analyze translations and proverbs, cannot be denied.

Despite this, complete reliance on them to comprehend, for example, the morpho-
phonological or lexico-semantic meaning of Setswana nouns and concords, proved to be
untenable. This was seemingly because the methods tend to contort Southern Eastern
Bantu languages like IsiZulu, Sesotho and Setswana, by coercing them into grammatical
frameworks suited to Anglo-Saxon or Teutonic languages like English, German and
Dutch, which are typologically different (Malone, 1988: 19). For those reasons, the TG
grammar, Speech Act and Discourse Analysis methods were adapted to assist the
description, examination and analysis of STP's Setswana-Serolong. = Combining
Discourse Analysis principles, pragmatic concerns, implicature and presupposition
factors with Noun Class Prefix System conceptions, was calculated to increase the
method’s explanatory power over human language as a complex communication matrix

(Webb and Kembo-Sure, 2001: 5-9).
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The earlier mentioned weaknesses, however, were partially avoided by a resort to the
dramatistic pentad (Burke, 1969: 43-45). Understanding of the motives for someone
saying something in a dialogue, was more efficiently analysed, for example, in the
exchanges between Cassius and Brutus, in DN2. Applying the pentad to the dialogues of
the characters as they plan the assassination, revealed their deeper motives and not
merely in what they stated verbally. Thus, a far more plausible analysis of the translated

dramatic piece became attainable through Burke's pentad of motives.

Added to this, was a quantification analysis of the preponderant occurrence of certain
nouns and verb forms in the selected sayings. The tools allowed for studying the
Setswana language as a matrix of several structural elements with grammatical functions
and syntactic constituents dovetailing into each other. However, the method has the
limitation of merely citing quantities and numbers that do not explain or say much about
issues such as accent, intonation, stress and tone. Thus, the numbers indicate quantities
and sizes, rather than expatiating on the deeper and less material qualities of human

speech and communication.

Another drawback relates to the practice of comparing, say, the Setswana dialogue of
characters in DNV2 , to the English conversations in SHJC1. Each of the characters, uses
language differently or each one employs their own and peculiar idiolect in different
ways in the two languages. Therefore, to compare lexical equivalence between the

versions, instead of the semantic fidelity of the translated text, can be misleading.

The observations on the limitations suggested a judicious and selective use of contrastive
analysis tools where the two texts and languages are compared. Thus, the gross
differences of the ST/L and TT/L, i.e. English and Setswana, were partially avoided.
However, those differences, constitute one of the biggest drawbacks and limitations of

the linguistic and contrastive approaches of this study.
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3.6 Conclusion

On the basis of the above discussion, it is clear that some of the linguistic methods
employed to comprehend STP's language are not foolproof when it comes to Setswana
discourse. The limitations suggest the need to apply them either judiciously and
circumspectly or to discard them for the more suitable. However, such methods are hard
to come by since few African language-based and/or oriented approaches have so far
been created. The kinds employed in this thesis are adapted from Rhetoric, Literary

Criticism, Speech Act theory, Pragmatics, TG Grammar and r sociolinguistic methods.

In order to capture and sum up the major thrust and focus of the methodological
approaches employed, the writer presents the figure below, which is a 'Diagrammatic
Representation' of the overall design, methods and framework of the approaches used for
analysis of the relevant and/or selected STP texts. The diagram shows the details
relevant for the areas, subjects and exact texts for analysis, together with some of the
major linguistic tools employed. This is, meant to clarify the technical register of

sociolinguistics in which this study is located.

The diagram below can be explained as follows: (1). The FIVE Headings over the
columns are self-explanatory. (2). Whatever is enclosed in round brackets (), is not
central to the analysis or was not directly applied in the analysis of texts, but may have
been referred to briefly. (3). The curly brackets, i.e. { }, show the main sources of data
and also the major areas of inquiry in this research study. (4). Whatever is in square
brackets [ ], is an abbreviation used in the ensuing chapters, e.g. [TN] = the Tones text.
(5). Whatever lies between broken lines, i.e. = = = one above and one below that, is only
occasionally referred to, but is not an analysis tool/method or is rarely used in the
chapters. (6). The arrowhead, i.e. > indicates the major field from which the
methodologies/approaches and scientific perspectives are drawn. The following pages
show a DIAGRAMMATIC REPRESENTATION OF APPROACHES &
METHODOLOGIES, as explained and used in the thesis chapters.
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Language

Discipline & Sub

Specific Language

Primary Sources &

Approach/Tools of

Use/Linguistic | field areas/levels Original Texts | Analysis &
Practice Area Sampled & | Concepts
Analysed
Translation Classical) Rhetoric Comparative &
p
(Creative) & | {Literary Criticism} | Plerematic level {DIPHOSO [DP1/2]} | Content Analysis);
{Expository {Stylistics} {Contrastive
Language} or Cenematic level {DINTSHO [DN2]} Analysis}
(Writing) New Criticism:
{DIANE [PDl1]} Genre; Register
(Theme);  (Style);
(Editing) — (Diction);  Figures
(Interpreting) ?pi;);gggf:}lsms' ========== | of Speech; Tropes;
DIARY IMD2 Schemes;
{Paremiology}; (Ethnolinguistics) === =.i. = =.]=. === | {Comedy};
(Onomasiology) i?lflczlilsr}s'e (Orthography) ESSENTIAL Dramatistic pentad;
Onomastics; ysiSy, " INTERPRETER (Three Unities)
{Speech Acts}; Morpho-phonology | ©* 1 =RAAREAAA
. Morpho-syntax |~~~ " T " T~ {Tragedy}
(Lex;cology) Lexico-syntax KORANTA (KOI) (Par51ng)
(Lexicography) Lexico-semantics s========= (Tree Diagrams)
(Lexemel: | (oS tructuratism | (Phonetics) READER[RDI] | {Phrase  Structre
{Morpho ogy.}, {TG Grammar} (Phonology) |~ Rules};
{Morpheme}; TONES [TN1] {Cohesion};
{gememe}; o __ {Implicature};
tax- - -
%L};Illl ;Ei:ge} Language Planning (Scanning/Scansion)
T EEEEE Analysis}
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Lexis

Linguistic
Theory

Sociolinguistics

Language Planning;
(Language Policy);
Corpus and Status
Planning;
Acquisition
Planning; etc.

(Orthography)

(Dialects)
(Variation)

Statements/treatises:
[a] Introductions and
Prefaces in: PDI,
DP1/2; DN2

(Publishing?)

(Language teaching)
(Interpreter training)

[b] Statements in:
NLI; MHI,

[c] INT (excerpt).
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CHAPTER 4: ANALYSIS of PLAATJE’S PROVERBS

4.1 Introduction

The primary concern here is to analyze Plaatje’s proverbs as selected from the Diane
collection (1916b; PDI). In order to attain fuller exposition of Plaatje’s (STP’s)
contribution to the development of Setswana, the proverb's linguistic form, pragmatic

uses and discourse features, as they manifest within selected texts, are unpacked.

To prepare for the analysis, preliminary discussion and observation is made on STP’s
proverb definitions, translation procedures and some recent and pertinent translation
theories and processes. The latter discussions would probably assist in attaining an
understanding of the nature and extent of STP’s contribution to the metalinguistic

capacity and linguistic evolution of his mother tongue.

4.2 STP's proverb definition

STP lists some 732 Setswana 'diane’ or proverbs which he sometimes calls, primitive
saws' and ‘aphorisms,’ in the English prose passages of the PDI introduction. In the same
paragraphs, STP juxtaposes the word 'primitive'’ with others like, '‘customs’,
‘civilized'/civilized and ‘philosophy’, while in other instances, particularly in the adjacent

PD1 prose, he refers to Setswana proverbs as, 'sayings' (Plaatje, 1916b: ix).

Elsewhere, he perceives them as 'written wise sayings' that he also daubs: 'mabolelo’
(Plaatje, 1930: passim). ((NOTE. 1.)). In the PDI introductory passages STP explains,
in practically the same way as Brown (1926: 197), Schapera (1937: 14-23) and Hymes
(1996: 30-34) do, the intricate ethnographic lore and social contexts which apparently
gave rise to and govern the use of proverbs. This folklorist exposition of the proverb's
role by the latter authors also incorporates the notion of proverbs as formal, ritualistic and
rule-governed forms and/or language embellishing devices. Schapera (ibid.) and Doke
(1937b: 322) add that they proverbs are often used meaningfully for various verbal,

‘narrative and instructive purposes’ within non-modern, ethnic speech communities.
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From what those ethnolinguists have stated, one can infer therefore that STP uses the
introductory PDI sections to describe, define and characterize what proverbs represent

linguistically and socially among the Batswana of the late 19" and early 20" century.

It can also be concluded that STP does something more in the PDI descriptive
paragraphs. By explaining, for example, who can say what or which proverb can be used,
and to whom, when, where, and among what kind of people it should or should not be
used, STP delivers an ‘ethnography of speaking and/or communication’ through
Setswana proverbs, as Hymes (ibid.), Holmes (1995: passim) and Bonvillian (1993:
passim), have defined it. Thus, what STP basically propounds is the Setswana proverb’s
characteristic nature and contextual use. Such use, tied as it is to the situation and/or

context, defines the general and pragmatic utility of the proverb (Horecky, 1996: 33-35).

4.3 Proverbs as wisdom repositories

Hence, the purpose, meaning and communicative function or use of the Setswana
proverb, at the close of the 19" century of Setswana society, was probably fairly well

defined and/or delineated, according to STP (Plaatje, 1916b: loc cif).

It also appears that STP could connect appropriate communication with the native
speaker's ability to know the 'melao ea matlhale,’ or the rules and wisdoms as would
govern the proverb's general use. STP firmly believes that in the proverb's use and
associated meaning, lies the Batswana folklore or philosophies which he calls
'matsetseleko a puo ea Secoana’ or the decorum, propriety and ethnic wisdom of the

Setswana language, cultural lore and folkways (Plaatje, ibid.).
Indeed, other writers of more recent times, like Goduka (2000: 76-78), Sumner (2001:

24-27), Kunnie and Goduka (2006: passim) and Makhaya (2008), echo a similar

understanding about the proverbs efficacy among African communities.
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The native speaker’s knowledge of cultural marks of identity and belonging, in the way
that Brisset (2000: 346) defines that, compel STP to request those who are
knowledgeable about the proverb’s venerable 'ancient wisdoms' and 'ethnolinguistic
philosophy' or 'matlhale a Secoana a bogologolo’, to help by sending proverbs that he
may have omitted in the published collection. He pleads through these words: 'Ba

nthomele diane dingoe tseo ba di itseng, tse di seong mo bukeng e ...' (Plaatje, ibid.).

He goes on further to request those Batswana familiar with both English and Setswana
'le bachomi ... to assist him 'fo correct’ and advice him' on the diphoso dingoe... tse ke

di irileng mo phetolong by sending to him more appropriate proverbs:

[B]aba ba mpolelele diane dingoe tsa Sekgooa

tse ba bonang di dumalana le tsa Secoana go

gaisa tse ke di koadileng...

'([They must send] other and better English proverb
equivalents of the Setswana ones I have already written..).

Eo o dirang jalo o tla bo a thusitse Becoana gore
ba se latlhegeloe ke se-ga-bone.’

(In doing that, the sender will have greatly helped

the Batswana not to lose [preserve] their cultural

heritage. (Plaatje, op cit: ix-x). (Additions mine.).

From the above appeal and exhortation, emerge several points and issues relating to a
careful analysis of Plaatje's translation techniques in the compilation of proverbs in
several languages. The important ones are the following three:

(i) The matter of equivalence in translation
or 'go dumalana’;

(ii) Those with knowledge of both languages
And Translation or kitso ya/baitsi ba dipuo
le phetolelo;

(iii)  The required editorial expertise and related
translation competencies or [itseng//kitso ka

ga diphoso tse ke di irileng mo phetolong
(dirilweng ke morulaganyi).
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The underlined words and/or phrases essentially cover similar areas of meaning, for
instance, (i), “equivalence” in English, is in Setswana roughly 'go dumalana’, literally 'to
agree with' or 'to be in agreement'. Each of the underlined phrases and words, in both
languages, reflects nearly all of the essential meaning elements in the other language or
its opposite language, that is, (ij) is almost exactly a word for word translation
equivalence: (baitsi/ba nang le kitso = persons with knowledge); (dipuo = languages)

and (phetolelo = translating/translation), and so forth.

In the last sentence (i), diphoso are not merely 'mistakes', but the lapses in compilation
that STP hints he may have had as he was writing and in the editing or 'thulaganyong’ of
the book while he was in England on his own or 'ke koadile lokwalo lo ko Enyelane kele
nosi.'! More importantly for this study, is STP's confession to possible translation errors
because, go sena moitsi ope oa Secoana eo ke ne nka mmotsa or he had no
knowledgeable native speaker to consult (Plaatje, loc cit: x). Thus, he puts a good deal of

store in the native speaker's ability to access the cultural riches of their linguistic heritage.

4.3.1 STP and Setswana proverb equivalents

Theorists and translatologists such as, Snell-Hornby (1988), Baker (1992), Newmark
(1993), King (1996) Baker and Malmkjaer (1998) and Hoenselaars (2004) argue that
there are no verbum pro verbo or any exact equivalents between two languages, or that
one lexical item in the SL cannot be faithfully substituted by another in the TL. As such,

equivalence in translation of idiom and the proverb is a hard practice.

Other scholars also contend that translation between typologically different languages is
possible (Spivak, 2000: 398-400), even though exact equivalents cannot always be found
between the SL and the TL (Malone, 1988: 19). The translator, according to Spivak
(ibid.), must necessarily take into account the cultural, temporal and contextual meaning

of both the original text (ST) and the translation (TT).
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Taking these ideas into account, one can discern that in STP's request for help, the use of
the Setswana word 'dumalana,’ conveys notion that he is probably not looking for
sameneness in translation. Rather he requires the other language's proverbs to provide

'alternative meanings' (Spivak, loc cit; King, op cit: 318) to the Setswana ones.

The latter meaning of expressed in the PDI title, which contains the other equivalent of
the diane word, namely, 'maele’, which could further be understood as, roughly, words
of advice." As such where the title indicates the collection as that of Setswana proverbs, it
could also be taken to mean proverbs are equivalent to, advice, intelligent, wise and

cautionary sayings and so forth.

Indeed, the longish Setswana title incorporates the connotations of equivalence that come
out in the rest of the phrase: "(Diane tsa Setswana le) ... maele a Sekgooa a
dumalanang naco," or literally, '(Setswana proverbs and) ... English words of wisdom

that agree/are equivalent to them/those proverbs'.

The above discussion leads to the conclusion that, STP is convinced and confident that
English equivalents of Setswana proverbs can be found and that they can be accessed by
those people who speak and understand the two languages well. This point is confirmed
by STP’s other statements indicating who his potential informants are. One can deduce
from those words that proverb equivalents can only be provided by bilingual speakers or
from speakers of both English and Setswana. The following passages (translated loosely
and for convenience) reflect STP’s thinking on the matter:

'bachomi ...’ or, those who learnt to speak English well and use

it frequently; 'ba mpolelele diane dingoe tsa Sekgooa ...’ or, they
should advice me about other English proverbs; '... tse ba bonang di
dumalana le tsa Secoana ...’ or, (tell me those that) they deem to be
equivalent to the Setswana ones (I have written). (Plaatje, ibid.).
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As is shown by the underlining, implicit is his acceptance of certain basic notions he

considers essential for effective translation between languages.

4.3.2 Competencies for translation

It comes across, therefore, that to STP regards an native informant who ‘knows’ both
Setswana and English well, ‘is fully eligible and competent enough to compare the
proverbs’ in the ‘two languages.” Thus, competency of a relatively high level in, at least
two languages, would facilitate and/or enable him (STP) to provide the ‘other equivalents

or wise words’ he may have inadvertently omitted.

The deduction made here is that, STP is fully conscious of what translating expressions,
like proverbs, involves in terms of linguistic competencies and performance, in the way
that Schaeffner and Adab (2000: passim) describe such intellectual processes. They
basically involve good reading ability, thinking and reasoning, skills in sorting
similarities and differences in the two languages, comparing and contrasting, as well as,

possessing an eye sharp enough to spot typing errors and omissions in the text.

4.3.3 Knowledge of European languages

The competencies for translating and the qualities required to interact with texts, were
those that STP developed early and seems to have in abundance, as we indicated
previously, especially in relation to interpreting, translating, reading, writing and
speaking his home language Setswana-Serolong, as well as, other languages, like

Koranna, IsiXhosa, English, Dutch and German (Willan, 1984 and 1997: passim).
The clearest competence STP possibly possessed appears to be his knowledge of at least

four European languages, namely, English, Dutch, German and French. The biographical

sketches drawn and details given by writers and researchers, such as Pampallis (1992),
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As indicated in the second chapter, Couzens (1976 and 1996) and Rall (2003) attest to
STP’s ability in more than the first three languages, though it is Couzens (2008) alone

who points to some skill in a fourth, namely French.

Furthermore, STP himself indicates in the PD1I preface that he had 'profitably consulted’
certain references with proverbs and quotations in English, German and Latin (Plaatje,
op cit: x1). He does not, however, mention where he obtained the Danish, Dutch, Italian,
Portuguese and Spanish proverbs he cites and/or writes. ((NOTE. 2.)). Then also, there
is the obvious fact that for Greek and Arabic, he gives no abbreviations but only English

equivalents for the two languages, as he also does for Spanish.

In the actual PDI proverbs text, the abbreviations STP uses for each of the mentioned
languages, are fairly straightforward. This in the sense that, he takes one to three initial
letters of the English name for a language and writes that down as the label identifying
every proverb's origin. Thus, Table 4.3.3 given below attempts to synopsize

systematically the labelling STP employs:

Table 4.3.3: STP's Abbreviated Labels for European language Proverbs

Arabic: (Arab.) German: (G) Portuguese: (P) | Bible & Scriptural
quotes: (X)

Danish:  (Dan) Greek: (Grk) Spanish: (Sp) | Contrasting

proverbs:  (Con.)

Dutch: (D) Italian: D English: {None} | Famous people &

personages: {None}

French: (F) Latin: (L) Setswana: {None} | [Setswana proverbs

with no equivalents]
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As can be seen in Table 4.3.3, the resort to a few initial letters of the language name,
simplifies the identification of each proverb within the Plaatje compilation. Also, the
labeling makes it possible to use the alphabet letter(s) as mnemonic devices. The
languages into which STP translates Setswana proverbs can, as such, be more easily

recalled and/or remembered through the labelling.

As for the key languages through which he delivers the bulk of the proverbs, that is,
English and Setswana, there obviously was no need for a label since STP's targeted

readers are assumed to be literate in the two.

Also, in the table, the Arabic and Greek abbreviations are underlined to show that at least
three letters of the English language name, serve as labels in the PDI compilation.
Arabic is, however, identified using four letters. The last column (Table 4.3.3) on the
right side, shows that STP uses two more abbreviations to identify other types of
proverbs, namely, the scriptural/biblical, the contrastive, and the quotations associated
with well known, famous personages and/or outstanding people. The other two labels are
for Setswana proverbs whose meaning opposites and/or contrastive connotations

originate from any of the twelve languages listed in the same table. 4.3.3 above.

For famous words, wise sayings and quotations by prominent people, famous writers,
poets and kings, STP presents no special label, except to assign the saying or aphorism to
its reputed originator, writer, author and/or personage. In the group there is, William
Congreave, John Dryden, Dean Farrar, Wolfgang Goethe, Thomas a Kempis, Kgosi
Sechele, Emperor Sigismund, Alfred Tennyson, and a few others. Among these only
Dryden and Goethe are said to have expressed some opinion, have dabbled and/or have
written substantially about literary expression, the translation process and cultural

meaning, according to Hoenselaars (2004: 8-9).
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4.3.4 Referential knowledge in translation

The last mentioned point brings on the notion that STP was constrained to puzzle over, at
least, the equivalent meaning of each Setswana proverb in the twelve languages, before
he could access its opposite or contrastive sense. A conservative estimate of the number
of times that STP may have had to process his Setswana proverbs in this way is, seven

hundred and thirty two multiplied by two times. In actual figures, this would be:

732 x 2 =1 464 (Total Number - Setswana Proverbs X say, English & Dutch).

The incipient notion here is that STP's knowledge of, at the very least, three languages
that have been underlined above, was exercised almost one thousand and four hundred
times. This implies that at any one sitting where he had all the reference books, he went

over the information, for the exact meaning of each proverb, more than two times.

The point also needs to be numerically argued, that the process can be characterized as:
732 divided by 1 464 = 2. This was probably a process STP engaged in, at the very
beginning of the task that required knowledge and competence involving only two of a
possible twelve languages, that is English and Setswana. The task could actually have
multiplied exponentially where it actually, (not hypothetically), and required direct
deployment of skill in Dutch and German. Thus, in the latter instance STP's translation

task was most probably like this:

1464 x2x2=5856 (1464 X English + Setswana X Dutch + German =5 856).
The significance of the Table 4.3.3 numbers and those in equations, lies in that STP's
translation of 732 Setswana proverbs was accomplished through no less than the 12

different languages, over long hours of cross referencing work. The figures therefore,

vividly illustrate and underline the magnitude of the language translation task.
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On the other hand, the numbers themselves suggest the depth, width and breadth of

knowledge and experience STP would have been required to possess and utilize, as he

translated the proverbs. The intellectual exercise is symbolized by the following three

considerations that I suggest were at play all of the time that STP was remembering,

recollecting, comparing, compiling and writing the proverbs:

(i)
(i)

(iii)

Knowledge and familiarity with Christian and scriptural literature;

Intellectual engagement with Western European literary icons, cultural
allusions and/or references, stories, myths and legends; as well as,

Mental and emotional exertion in the interrogation of the Setswana
cultural store and artifacts like proverbs, as the triggering texts to bridge
the impassable gorges of contrast and division, through comparison of
each of the ten languages to Setswana and English.

That STP would have had to consider deeply these three issues and put them into use, as

he was translating, cannot be dismissed lightly. What is definite is that he had consulted

text sources and knowledgeable people, like Ms Alice Werner who lectured on the

African language and/or the modern African lingua franca Swabhili, at Newnham College

in Cambridge, England (Plaatje, op cit: 17) (NOTE. 3.)).

Table 4.3.4 Total Proverbs Per European and Foreign Language.

Arabic: (2) German: 35) Portuguese:  (?) Bible & Scriptural
quotes: (13)
Danish: (2) Greek: (1) Spanish: (2) Contrasting
proverbs:  (8)
Dutch: (10) Italian: 5 English literal | Famous people &
Equivalents: {524} | Personages: (13)
French:  (46) Latin: (52) Setswana: {732} | [Setswana proverbs

with no equivalents]

(59)
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It is, therefore, not unreasonable to make the claim that, though he received help from

various human quarters, STP translated the bulk of the PDI proverbs on his own. The

assumption that he did this, is based on precise fact that he consulted multilingual texts.

Also, he could read Dutch, German and English; and get by with a smattering of Latin

and French both of which he employs in his MD2 entries and in Native Life.

4.3.5 Familiarity with other foreign languages

The Table 4.3.5(a) below, is intended to pave the way to understanding more about how

well STP could speak, read and write the languages given in the first left-hand column:

TABLE 4.3.5(a): NUMBER of DIFFERENT EUROPEAN & NON-AFRICAN

87; 90(b); 112(b); 148(a); 168; 196; 291;
324(b); 371; 380; 430(c); 455; 503; 512(c);
575(c); 597(c); 604(b); 607(b); 612; 613;
619(b); 620(b); 629(b); 635(b); 640(b);
641(b); 679(b); 731;

LANGUAGE PROVERBS.
Language Total Actual Proverb No(s)/pn(s) Comment
Arabic 2 pns.223; 368; All English
transliterations.
Danish 2 pn.155; 652; All English
transliterations.
Dutch 10 | pns.83; 103(b); 283; 338; 351; 524(a); No transliterations;
524(b); 576(b); 603(b); 648, 283 - Contrast;
603(b) — 1diom (?);
French 46 | pns.17(b); 35(b); 44(a); 63(b); 66(c); 69(b); No transliterations;
70(b); 109; 122(b); 162(b); 171(b); 176(b); 70(b) - not STP’s
177(b); 192; 226(b); 228(c); 290(b); 350, alpha-number; 457
407; 408; 430(b); 457; 462; 465; 471; - Idiom;
476(b); 492; 512(b); 515; 525; 532(b);
533(b); 575(b); 580; 592; 605(a); 627(b);
634; 641(a); 645; 664(b); 673;. 698(b); 699;
726(b); 730;
Greek 1 pn.33; English
transliteration.
German 35 | pns.10(b); 23; 35(a); 40; 66(b); 79(b); 82(b); 10(b) numbered as

2; 148(a) — repeat;
90(b) & (c); 455 -
is also personage;
629(b) - numbered
wrongly as (c).
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Latin 52 pns.29(b); 42; 43(b); 44(b); 45(b); 46(b); 69(c) - Not id.d as
56(b); 60; 69(c); 72; 79(a); 93(b) 114, Latin; 117(b) -
117(b); 143; 159; 169(b); 175; 197; 228(b); Contrast; 180(b) —
235; 248; 253; 258(a); 258(b); 269(b); Idiom. 253 — Not
270(b); 293(b); 322; 325(b); 326, 357; 361; idd as  Latin;
363; 367; 370; 389; 392; 405; 412; 415; 293(b) — Numbered
417; 424(b); 469; 493(b); 501; 506; 522; wrongly as = 2;
545; 605(b); 669 ; 691(b); corrected as (b).
Spanish 2 pn.185; 713(b); E. transliteration;
713(b) — is in the
original language.
Italian 5 pn.269(c); 429; 572; 575(a); 670; 429; 572; 575(a) -
These three are
transliterations  in
English; 269(c);
670 — are in the
original language.
TOTALS: 155

From the above Table 4.3.5(a), which I drew up, by first making a count of the foreign
language proverbs in PD1 (1916b: 19-98) and secondly, by grouping those proverbs
according to their originating language. As such, I discovered that STP had written
proverbs for nine languages, that is, excluding English, Setswana and Portuguese. The
latter language is mentioned in the PDI introduction, but STP does not cite any

Lusitanian proverb or give a transliteration, as the question mark shows in Table 4.3.4.

From the table above, the startling revelation is that those languages STP acquired and
used from an early age, namely, Dutch and German, score lower than French and Latin.
As such, excluding English, the grand total number of proverbs STP cites in original

Germanic languages is: 45 (i.e. Dutch: 10 plus German: 35), as Table 4.3.4 shows.

The Romance languages score the highest, not only because they are double the number
of the Germanic ones but, that individually, they have many more equivalents for the
Setswana citations. Thus, the Romance group has two original Italian proverbs plus three

English transliterations, for a total of five. Spanish, on the other hand, has one apiece, i.e.
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one English transliteration and one native Iberian proverb. French has the second largest

number of equivalents at 46, while Latin features 52 times in the PD1 collection.

The last mentioned, the one language that STP is most unlikely to have spoken to or with
anyone, delivers the highest number of equivalents of Setswana. In fact, in the PDI text,
STP supplies his readers many more Latin equivalents than in any other language, except
English. This can be interpreted as indirect proof that the sources STP consulted to write

PD1, were replete with Latin proverbs rather than for the other languages.

On the other hand, with the plentiful proverbs in both Latin and French, one might be
tempted to conclude that STP had more than a passing knowledge of French, as Couzens
(2008) suggests. Thus, Tables 4.3.3 and Table 4.3.4 could be taken as the hard evidence
and favourable commentary on STP's levels of understanding or rather levels of reading

comprehension of written Latin and French texts.

Of the mentioned Germanic languages, even though Dutch scores a lowly 10 and German
is at an average 35, there is little room to doubt STP's familiarity with those since
biographical information provided by Pampallis (1992), Willan (1984) and Rall (2003),

attests to his sufficient communication abilities.

On the whole, the actual numbers do not seem to convey a full sense of STP's ability in
each or the particular language, besides Setswana and English. Percentage-wise, out of
the entire 732 Setswana instances, each of the total numbers of European language
proverbs is so small and fractional that attaching a high degree of significance to that

regarding STP's familiarity with the languages, could well be misleading.

A quick glance at the percentage figures listed below should make the latter point more

obvious:
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List of the Number of Actual Foreign Language Proverbs

(Setswana Total: 732 proverbs/sayings = 100% ).

English: 534 proverbs = 72,9%
Latin: 52 proverbs = 7,1%
French 46 proverbs = 6,3%
German 35 proverbs = 4,7%
Dutch 10 proverbs =  1,4%
Italian 5 proverbs = 0,68% s

Total Actual Foreign Language Proverbs: 155> = 21,17%

Percentages that fall below the Italian figure, i.e. for Arabic, Danish and Greek, are so
small and almost negligible that it is far profitable to inspect the numbers given in Table
4.3.5(a) above, than to ruminate over the significance of the numbers in the three
languages. In fact, the numbers in the list above do not, in themselves, seem to lead to
any reasonable deductions that could help unravel the puzzle of STP's familiarity with,

especially, the two highest scoring European languages, i.e. French and Latin.

Suffice it to say, therefore, that STP's provision of European language proverbs and place
names in the PD1 text, does not assist in determining the extent of his speaking ability in
the latter mentioned two languages. His action to cite them however, does indicate
reasonable comprehension, reading and writing ability in the two, via English and
Setswana. Possessed with that kind of ability and the reference texts, he could translate,
back translate, transliterate and communicate across divergent cultures to produce an

ethnolinguistic text, in the complex domain of paremiology.

This is, one ventures to say, what happened in 21,17% of STP's time or in almost a
quarter of the occasions he uses a foreign language to think, speak, read and write, is
indicative of exceptional skill with languages. Such competence is probably also above
average, not in one foreign language, but in at least four European and foreign languages.
Those that I suggest, with a fair amount of confidence, he could competently deal with

are: Dutch, German, French and Latin. For Spanish and Portuguese, STP could probably
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only marginally understand the proverbs, in written form. This is perhaps on account of
the cognacy of Latin and French to each other and as a result thereof, the proverbs’
closeness. By contrast, there can be little doubt that STP had any knowledge or could

have been able to communicate fluently in Arabic and/or Greek.

4.3.6 STP's proverb translation procedures

The above observation and conclusion, by default, is probably more about the variety of
languages that the literary sources contained, rather than about STP’s abilities. In this
regard, there is something of an eye-opener with the predominant Romance occurrences,
where French and Latin lead German in third position and Dutch, at fourth, with only a

handful of proverbs.

It can therefore be conjectured that STP first translated a particular text from Setswana
into composed English sentences, or from Setswana literal sentences into English. Either
way, one can argue that it really would not substantially change our need to comprehend
what translation strategies or procedures he followed in collecting the proverbs in the

several non-Germanic languages that he, obviously, was not familiar.

My theory is that the translation process, at the very onset would probably have
proceeded in the following fashion: (i). STP recollects the Setswana proverb A; writes it
down in Serolong and/or Setswana; (ii). STP attempts to write an English meaning or
literal translation; (iii). STP consults written sources for equivalents; (iv). STP confirms
his literal translation, finds and writes the equivalent, as proverb B; (v). STP consults
experts and first language speakers; (vi). STP edits, proofreads, checks A and B; rewrites
both where necessary. (vii) Lastly, he counterchecks to confirm the form of proverb A
and the equivalent B; he then presents all that as in Table 4.3.5(b) given below, as well
as, in the format shown in Appendix 7. (NOTE. 4.)).
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The above procedures seem to the present writer to be strongly suggested by STP's
manner of presentation of each proverb in PDI, and that is reproduced here as, Table
4.3.5(b). It can be noticed that there are alphabetized columns which use the initial letter
of the first word in the proverb, and number consecutively, from one through to the seven

hundred and thirty second proverb.

As such, all the proverbs beginning with an A-lettered word, appear in the first part of the
compilation and the last are in the corresponding latter parts, with their corresponding
consecutive numbers. If there were any Setswana lexemes beginning with the letter Z,

those proverbs would have been the placed at the very end of the book.

From this first step, STP probably scoured through the foreign language quotation and
proverbs books to find and select an appropriate equivalent for the Setswana. As can be
deduced from Table 4.3.5(a) above, the large number of English literal translations at
534, implies that STP's efforts consisted of cross-cultural communication and meaning

transfer throughout the task wherein Setswana was definitely the primary ST or the SL.

It is also entirely possible that the English proverbs that STP knew or could recognize
readily, would trigger the recollection of more and other Setswana ones. Table 4.3.5(b)
below here, offers a glimpse of the procedures outlined in the earlier discussion. The
format which STP chooses to present all the Diane proverbs underscores the first idea in
(1) above, regarding how he went about translating, i.e. with Setswana as the triggering
language. Familiarity with his home language put in control of the translation process in
that when it came to English and Dutch (his second and third languages) he was assured
of his own understanding of the connotations, nuances, and subtleties within the ST/SL
proverb. The format represents, therefore, the STP translation progression steps, that is,
from the Setswana base, through English literal meaning and in the last column,

unraveling the foreign proverb meaning in Dutch, German, French, Latin and Danish.
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Table 4.3.5 (b) STP's Presentation Format of Proverbs

Proverb Setswana Proverb | Literal translation Foreign language
number equivalent
(pn.)
pn.7=107 | Aramela letsatsi le sa | Warm yourself in the | Make hay while the sun
tlhabile. sun while it shines. shines. (E.) / (This is the
equivalent of the modern
Latinate maxim: Carpe
diem.).
pn.10=148 | A u nkgoga loleme | Are you going to pull | So fragt man die Bauern
kese kgaga. (?) my tongue like a | die Kunste ab. (G.)
weasel's?
pn.44 Bogosi ga bo tloloe ese | You could daub | (a) L'abiu le moins ne fait
lecoku. yourself with ochre but | pas. (F.)
not with kingship. (b) Delegatus non potest
delegare. (L.)
pn.155 Ga Modimo ga go| God's position is|To God's chamber we
itsioe. unknown. have no key. (Dan.)
pn.180 Go coa ko Looe. From the beginning of | (a) From time
time. immemorial. (E.)
(b) Ab initio. (L.)
pn.603 Re ntshana se se mo | We pick each other's | (a) They are cheek by

inong.

teeth (i.e. on excellent

terms.).

jowl. (E.)
(b) Kop in een muts. (D.)
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4.4 Linguistic analysis of Setswana proverbs

Theoretically, the seven-step procedure explained above was fundamental to STP's
translation task which he probably repeated thousands of times over. As such, the
process likely could have been to translate from Setswana into English, rather than the
reverse. That was probably because STP’s major goal was to write, preserve and, in that

fashion demonstrate Setswana’s vitality as an inherent linguistic quality of the proverb.

There may have been pitfalls had STP relied too heavily on English during translation.
The potential dangers are discussed here with reference to the proverb: pn.4: A lo mpona
phiri-oa-potlana lo mpataganela? or ‘Because you regard me as a small wolf, you (all)

join forces against me?’ (Plaatje, 1916b: 19). (NOTE. 5.)).

In order to further unfold STP’s translation procedures, we need to analyse the proverb by
applying pertinent translation-related principles like that of, meaning fidelity and/or
equivalence, lexical accuracy, appropriacy and polysemy, as Ulrych (1992: 250), Toury
(1995: 223-245), Wilss (1996:171-1723) and Venuti (2000: 470-474) suggest. The four
considerations could likely obtain for us greater grasp of, at least, STP’s translation

strategies as far as lexico-semantic equivalence and pragmatic function are concerned.

To begin with, the English literal equivalent for pn.4 that STP uses and containing the
word: ‘wolf,” is somewhat contextually inappropriate and should rather have been
translated as: ‘hyena.” Further consideration reveals that the referent ‘wolf” misses the
lexical meaning and semantic authenticity related to geographic provenance and location
that incorporate cultural knowledge, the environmental and ecological connotations of a
wild hyena pack’s voracity in hunt of any prey in the African bush. Indeed, the lapse in
considering contextual information demonstrates the dangers of, for example, translating
through an unreflective reliance on the ST or dependence on English as an isomorphic

and sole input and/or medium for a comprehension of Setswana saws and expressions.
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The meanings imbedded in the original adage, such as, the rhetorical question whose
illocutionary force addresses those ganging up on the speaker whom they regard as
despicable and an easy prey, are missed in the literal paraphrase and the equivalent. The
literal meaning of potlana as size and/or weight, bears further nuances implying
weakness or the speaker’s frail stature. Such vulnerability invites attacks and being taken
advantage of by an unscrupulous lot. STP provides the English equivalent by employing
the word ‘down,’ to mean someone already defeated; whereas the Setswana in ‘potlana’,

conveys not apparent defeat but the puny frame and nature of the potential victim.

In order to make the broader point about the importance of cultural, contextual and
referential knowledge in translating linguistic, expressive and semi-poetic expressions
like proverbs (Sumner, 2001: 37-39), Table 4.3 below, has been drawn up to suggest four

categories of knowledge needed for translating.

While the four categories in the Table should not be deemed as either exhaustive or fully
explanatory of the kind or type of proverbs included in PD1, they could serve to illustrate
the intellectual or knowledge store required for a person’s acceptable, appropriate and

understandable use of these particular Setswana proverbs.

Had STP not utilized or had access to modes of knowledge similar to the scriptural,
literary, contrastive and even the non-equivalent meanings of certain proverbs and
sayings, he probably would have committed many more translation errors than the few
analysed in the foregoing discussion of the proverb pn. 4. Indeed, the Table below points
to translation strategies and procedures that required of STP to distinguish between much
more than just those four categories. In fact, from a preliminary eyeballing of Table 4.4,
it does appear that he needed to differentiate, especially, the scriptural proverbs further
into another two groups, i.e. of the Old Testament sayings and New Testament messages

and/or gospel maxims and precepts.
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TABLE 4.4: VARIOUS SUBJECT MAXIMS from DIFFERENT SOURCES and

AUTHORS.
Scriptural 13 pns.28(a); 69(c); 162(a); 237; 315; pns.69(c) & 650 —
Sayings 378; 409; 512; 599; 650 ; 675; NT proverbs;
679(b); 707; pns.162(a); 237;
378; & 409; —
OT proverbs,
maxim & psalm,
respectively;
pn.679(b) - NT
Prodigal Son
reference only.
Contrasting 8 pns.117(a); 127; 173(b); 212(b); 283,
Proverbs. 292(b); 314 ; 617;
No 59 pns. 118; 130; 132; 141; 149 ;153; pn.488- Seems to
Equivalent(s) 154; 187; 204; 224; 229; 252; 257; be more the
277; 278; 309; 313; 321; 323; 340; Barolong people’s
358; 364; 365; 369; 377; 379; 385; totemic recitation
388; 395; 399; 402; 413; 436; 444, or praise poem
445; 472; 481; 486; 488; 499; 528; rather than a
547; 548; 564; 573; 621; 642; 643; proverb.
654; 659; 665; 667; 684; 685; 686;
687;709; 710; 729;
Personages 12 pns. 105 —Emerson ; 139- Congreave; pn. 105 — This is
and Authors 212(a)- Jean Paul; 212(b)- Bishop really Kgosi
Cory; 256; 293- Emperor Sigismund; Sechele’s words
372 & 500 — Tennyson; 401 — Thomas about being
a Kempis; 438 — Eliot; 455 - Goethe; converted)y
526 — Dean Farrar; 571 — Dryden; Tennyson gets
581 — Thompson; quoted twice, that
is, pn.372 and
pn.500.

4.4.1 Proverb form and structure

Inquiry into grammatical shapes, lexico-morphological forms, as well as, syntactic

features displayed in Setswana and/or Serolong epigrammatic expressions, called saws,

adages, aphorisms, wise sayings and proverbs, could render the cogitative qualities of the

expressions more comprehensible, especially for purposes of this thesis.
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While the linguistic approach will uncover the grammatical forms and structures inhering
the idiom and proverb, a semantic analysis will probably help identify the deeper
intricacies of the Setswana language. This point links with and gives credence to STP’s
perception about the philosophical function the Setswana proverb serves, namely, to
convey ancient wisdoms and in-dwelling contemplations, or ‘matlhale a Secoana a
bogologolo’ (Plaatje, 1916b: 1-2). Thus, Plaatje's position on this appears to proffer the
key to comprehension of the translated proverbs as reflective of the distinctive
ethnolinguistic identity and wisdoms of the Batswana and other African people, as
Starfield (1991: 7-12), Goduka (2000: 75-78), Schalkwyk and Lapula (2000: 21-23) and
Makhaya (2008) would contend.

On the other hand, because the Setswana proverbs of PDI, are units and instances of
cultural understanding of life and the world, as Toury (1995: 208-210) would put it,
Plaatje's re-transcribing and translation of them appears to represent, in my estimation,
examples of cultural expression and, more particularly, his idiolect. Inquiry into
grammatical shapes, lexico-morphological forms, as well as, syntactic features displayed
in Setswana and/or Serolong epigrammatic expressions like saws, adages, aphorisms,
wise sayings and proverbs could render the cogitative qualities of these types of

expression much more comprehensible for purposes of this thesis.

4.4.1.1 Types of proverbs

On his overseas trips, STP was careful to cite in written form, the appropriate European
equivalents (and in the various languages he was exposed to) for the Setswana
expressions and proverbs. Indeed, the title of his collection proves and re-affirms his keen
awareness of the resemblances that most human languages share with one another,
especially, on the level of paremiology, as he and several modern experts attest (Plaatje,

1916b: passim; Monye, 1996; Nussbaum, 1998; Mieder, 2004 ).
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A related matter is what STP himself poses as important feature distinguishing
expressions usually called proverbs from those classified as idioms. He states one such
feature as the notion of contrast in a proverb’s applicability. This contrast, as Couzens
(1988a: 43-45) points out, is a significant since one type of proverb tends to be useful in

some situations and less relevant where another kind would apply far more effectively.

4.4.1.2 Proverb versus idiom

In African language contexts there appear to be little difference between proverbs and
idioms, as several African scholars like Nyembezi (1990), Mokitimi (1997) and Monye
(1996) contend. However, it is sometimes possible to distinguish a proverb from an

idiom by observing the usage, meaning and surface structure of each form.

For instance, PD1 contains many examples of expressions whose form is today regarded
as ordinary, descriptive and metaphoric, but not as proverbs. The following six
utterances illustrate that very issue since their use in ordinary, common, everyday but

contemporary Setswana speech apparently has idiomatic applicability and utility:

pn. 1 — A e nne modiga! (Let it go/Let us put an_end to the matter/issue/quarrel.’).
(Exclamatory use/ Illocutionary impact.).
pn. 9— A o njesa dijo tsa ditoro? = pn.556. (Do you feed me dream food or with
an empty dish/empty spoons?).
(Rhetorical question; Metaphoric use with an admonishing tone/intent.).
pn.537 — O chosa ka meroro. (His bark is worse than his bite.).
(Descriptive metaphor: the 'ground' is the meroro 'roar(s) of the lion'.).
pn.549 — O laoloa ke lonao. (Said of someone who does not stay in one place.).
(Descriptive/personification/metonymy: lonao ‘the foot” = is the
ground.).
pn. 550 — O loleme. (Said of someone who is talkative/is a gossip.).
(Descriptive metaphor /metonymy/synecdoche: loleme ‘tongue’ is the
ground).
pn.552 - O matlho mantsi. (He has many preferences/Said of a womanizer.)
(Descriptive metaphor/metonymy/hyperbole: ‘eyes’ is the 'ground';
the exaggeration is in mantsi = many.).
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Other examples and instances offer comparisons between ordinary, common speech and
literal sentences in the left column of Tables 4.4.1.2 and 4.4.1.4 below, and the idiomatic

phrases (in the second or right-side column) occurring in both DP1/2 and DN2:

TABLE 4.4.1.2: Ordinary Language versus Idiomatic Expression in

DIPHOSOPHOSO/(DP1/2).
Common and literal expressions Idiomatic rendering
in Setswana. (DP2: Act 1, Scene 1, Lns 1 —74).
1. Go se dirisi molao ke le modiri wa one. Go utswa molao (ke le mong wa one).
(To transgress laws of one’s own making.) Kgl, Tm. 1, Mel. 1 —74.
2. Go se nne le tirisano epe. Go se tlhole go nale kabalano epe.
(To have no good relations.) Kgl, Tm. 1, Mel. 1 — 74.
3. Go fa/neela/tlisa/rwala (sengwe). Go lere (... ).
(To give/bring/deliver/carry (something)). Kgl, Tm. 1, Mel. 1 — 74.
4. Go ya go dira kgwebo. Go tsamaya bogwaba.
(To do trade/business.) Kgl, Tm. 1, Mel. 1 — 74.
5. Go tsewa ke tiro ya tlhago ya sesadi. Go idibadiwa ke petso ya sesadi.
(To go to give birth.) Kgl, Tm. 1, Mel. 1-74.
6. Go arogana le bao ke ba ratang thaata. Go kgaogana le tlhapedi (va me).
(To be separated from loved ones.) Kgl, Tm. 1, Mel. 1—74.

As is observable from the literal meaning of the first four English examples in the Table
above, the more usual expressions correspond almost word for word, with the underlined
idiomatic Setswana phrases in the right left column, particularly. On the other hand, the

Setswana word order seems to parallel the English grammatical and/or phrase structure:

S >{((Empty NP)+(Verb Phrase)) ={(NP1) + (Infinitive Verb) + (NP2/Predicate phrase)}
Word order: (Subject ) + (Passive Verb) + (Predicate/Object/ Qualificative)
Example 5: (Mosadi o) + (tsewa) + (tiro ya tlhago/ya sesadi.)

In the above example, the string is transformed using generative grammar rules which

assist to specify that, the ‘Empty NP’ is the deep structure Subject which is the surface

idiomatic form of: Go tsewa ke tiro ya tlhago ya sesadi, becomes the Object of the Verb
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in the Passive form expressed through: zsewa. The main Subject is the NP1: tiro ya
tlhago, in the imbedded string of an NP2, namely, ya sesadi, acting as a further
Qualificative of NP1.

In the idioms themselves, the initial bound morpheme: go ‘to’ is followed by a bound
root verb like, utswa ‘steal/transgress’ and/or lere ‘bring/carry’. In addition, there is the
usual predicate underlined in the Table above for convenient identification purposes. In
addition it is to highlight the function as being the Objective/Accusative or
Subjective/Nominative case and to describe nouns such as, molao ‘laws,” kabalano

‘relations/association,” and bogwaba ‘trade/business,’ so forth.

The idiom in the third example (i.e., 3.) is shown as having no predicate by using these
symbols (... ). This is done largely because any appropriate Noun Phrase could be
inserted in that slot or be used as the grammatical and indirect object of the verb lere, as

for instance, tlamelo ya maruo and/or dithoto ‘goods/merchandise’ would follow.

4.4.1.3 Literal language versus idiomatic expression

Examples given in the fifth and sixth place (i.e., 5. and 6., in Table 4.4.1.2, above) appear
to be more metaphoric than the previous four which can be construed as synonymous
with the idiom. The lexical substitutes for verbs and nouns in the literal translations and

seem like the mirror image of almost all the idioms in the right column.

Thus, go tlola molao is an almost exact equivalent of the idiom: go utswa molao, for
instance. On the other hand, go tsewa ke tiro ya tlhago ya sesadi conveys a less rich
connotation than the purposely ambiguous: go idibadiwa ke petso ya sesadi. or literally,

‘to be smitten into fainting by the curse or punishment of femininity.
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The Setswana phrase is laden with deep semantic overtones of ‘incapacity,’ in idibadiwa,
and of ‘being cursed’ in petso ya sesadi, which convey relevant sememes. Through back
translation (i.e. translating Setswana phrases back into English), is discovered the less
obvious meanings about attitudes towards womanhood, femininity, childbirth and the

happy, though often taxing duties of building a family.

Furthermore, the surface configuration of the idiomatic phrase, go kgaogana le (ba lapa
la me), belies the underlying emotions in Aegeon's actual words, that is, tthapedi ya me.
The latter literally means, ‘to be separated from what makes me drunk.” The idiomatic
construction's use of the possessive, free morpheme ya, and the object pronoun me,
indicates not mere ownership, but the intimate connection Ajione experiences as he talks
about the lost loved ones. The feeling is realized quite differently in the English word:
‘of’, which largely refers to singular, individual and nominal entities like children,

‘babies,” and ‘wife,” though rarely to broader and inclusive concepts like kin or family.

To interpret tlhapedi in isolation of the neighbouring phrases would be folly, since that
evokes separation, caused by desultory behaviour and inordinate drinking. In DPI, the
love and happiness Ajione/Aegeon expresses through the latter Setswana words is
poignantly brought out in the association of 'separation-feelings' with images of a frothing

and violent sea of stormy waves.

Such broader connotations are realized through the syntactic relations shared with other
lexical items occurring beyond the idiom limits. In this way, the idiomatic construction
of 5. and 6. above, approach the characteristics of the proverb, especially on account of
their metaphoric elaborateness. Thus, STP's employ of a certain Setswana-Serolong
expressions to translate Shakespeare shows meanings connoting much more than what
the common or ordinary phrases and sentences would convey. In a sense therefore, his
lexico-semantic repertoire betrays the resonances and complexities hardly exhibited by

the English expression he translates.
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4.4.1.4 Figurative and metaphoric language

The language as illustrated in Table 4.4.1.4 below, exhibits patterns similar to the
metaphors found in DN2. In the first example, i.e., 1. Go bofega loleme, could be taken,

on the literal level, as equivalent to the English expression, namely, ‘?o be tongue tied.’

Yet the true sense of the Setswana idiom, delivered by the objective or passive
construction, does not express the non-transitive or stative verb nuances of the English
‘tongue tied.” Indeed, the latter phrase fulfills more a qualificative function to the noun

‘tongue,’ than what the transitive verb bofega would ordinarily be, as bofa.

Also, example 1. in the table below, is actually the idiomatic expression: ‘Ba bofilwe
diteme...’ reconstructed, according to the go form, for analysis purposes. The main thrust
of the Setswana idiom is, thereby, realized by re-arranging the passive construction in the

VP as follows:

S > ((NP) + (VP)) = (Empty NP) + (VP))
< ((Something) + (tied their tongues))
= (Sengwe se) + (bofile) + (diteme tsa bona)

The specified constituents of the string with underlined and bold units, indicates the
Active form of the Verb. This allows for an understanding that the main verb of the
idiom: befilwe is in the passive form or means to be ‘fongue-tied.” Hence, the conclusion
that can be made is that, the main constituents of a Setswana idiom, can be grammatically

transformed.

While the infinitive marker go has obligatory retention of form, other units like the NP
and the VP can be absent, changed and/or transformed according to the grammar rules of
tense, aspect, mood, qualification and so forth. This feature cannot be manifested in
proverbs and, therefore, assists in making a sound description of some of the key

differences between proverbs and idioms.
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In Table 4.4.1.2 above, the literal expressions lack of metaphor and imagery renders the
language rather commonplace, semantically plain and syntactically uncomplicated. Thus,
an ordinary expression like: ‘Go se dirise molao,” is far easier to understand than the
more metaphoric one ‘Go utswa molao,” which employs ‘utswa’ or ‘to steal’ to imply the

breaking and abuse of the law.

To decode the idiom’s meaning as actual ‘stealing,” would betray a poor understanding
Setswana, as would be the case should ‘Go bofega loleme’ be construed as a physical
‘tying up of someone’s tongue. Similar conclusions can be made if one compares the

utterances and the images brought out in the two columns of Table 4.4.1.4:

TABLE 4.4.1.4: Ordinary Language compared to Idiomatic Use
in DINTSHONTSHO (DN2).

Common and literal expressions Idiomatic renderings from DN2.
in Setswana. Act 1, Scene 1 and Scene 2.

1. Go pallwa ke go bua. 1. Go bofega loleme (Ba bofilwe
(To have nothing to say.). diteme). Kg 1, Tm. 1, Mel. 65 — 67.

2. Go tlosa/folosa maemo (a mongwe). 2.  Go khumola diphafa (tsa ga

(To remove someone’s status/position).

Kesara.). Kg 1, Tm. 1, Mel.76 — 79.

3. Go tsenya (mongwe) letshogo (la botlhanka).
(To keep someone in (servile) fear.

3. Go abela dipoifo (tsa setlhanka).
Kg I, Tm. 1, Mel. 76 — 79.

4. Go iphimula sefifi (sa go tlhoka thari/bana.).
(To erase/remove the bad luck (of being
barren/without children.).

4. Go itlhotlhora thogo (ya boopa).
Kg I, Tm. 2, Mel. 8§ — 9.

5. Go dira sengwe le sengwe se o se laelelwang.
(To do such and such that one is told to do.)

5..Go dira sennanne (se a direga).
Kg I, Tm. 2, Mel. 9 —10...

6. Go nna le lerato (mo bathong ba bangwe.).
(To be friendly disposed (to others.).

6. Go nna le pelo-namagadi (e o no
o tle o ntirela ...).
Kg I, Tm. 2, Mel. 32 — 34.

7. Go phutulogela tsala menagano.

(To be open to one’s friend.).

7. Go tlhanolela (tsala) seatla.
Kg I, Tm. 1, Mol. 35.

An inference that might be drawn from analysis of these D/NV2 idioms, is that the illogic

and impossibility of the actions or deeds expressed by the idiom’s verb phrase, grants it
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metaphoric force and depth. Thus, translated Setswana equivalents of SHJCI English
idioms, such as, 2. ‘to pluck Caesar’s wings’; 3. ‘to deal out servitude’; 4. ‘to shake off
curses of barrenness’ and, 6. ‘to own or possess a mild heart,” succeed in conveying a
sense corresponding effectively the semantics surrounding the physical impossibilities

implied by the original (ST) expressions.

Such unimaginables are often not too difficult to communicate in words or in writing.
However, to attempt acting out such illogic is in actuality to defy the established laws.
Equally, to try exhibiting in physical reality those impossibilities would be tantamount to
reversing nature’s course. Idiomatic language in Setswana, therefore harnesses the

metaphor to re-create or represent imagined reality through verbal symbols and sounds.

That being so, it is suffices to restate that the idiom’s syntactic form may be changed to
suit the immediate and/or pragmatic conditions within a particular context and discourse.
As such, the linguistic facility enables idioms to produce appropriate images and that are
effective important for ordinary and/or general communication. On the other hand, the
proverb’s formal shape requires pragmatic uses that involve both a communicative

appropriacy and syntactico-semantic well-formedness.

4.4.2 Morpho-syntactic and semantic differences

An inspection of the PD1 examples below, could therefore enable an illustration of idiom
features that contrast with those that are fairly prominent and conventionally accepted as
distinctive in proverbs. Differences between proverbs and idioms appear to lie, as was
hinted to earlier, in the way their lexical, syntactic and semantic features manifest.
Among those STP calls proverbs and in examples given below, there are descriptive
expressions containing rather plain, straightforward Setswana lexis. On the surface, such
instances seem to possess little semantic and syntactic depth, beyond the literal and/or the

lexical.
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Examples of the latter form are, pn.457: Mosetsana oa sekoetsere or ‘A buxom young
lady,” (not: *Basetsana ba dikoetsere, = *Buxom young ladies), and pmn.361:
Matholoane,* or a foundling/a lost child found by others’ (but not: *Matholoane o nna ko
Mafikeng, = A foundling lives in Mafikeng, where the name has specific use rather than a

general or universal one.).

In order to clarify the differences between the two forms, the following examples are
treated analytically. They are not, hereby, handled like ordinary sentences, but that each
as hypothetically representative of a syntactic string, that is, an S. The examples used
are three proverbs: pns.21, 27 and 201. All of them, theoretically, contain or consist of, at
least, two main and obligatory parts or constituents, namely, a Noun Phrase (NP) that is

followed by a Verb Phrase (VP). As such, the analysis proceeds this way:

Example I:  pn.21 > Ba epela selepe. ‘They bury (the) hatchet.’

(ba = grammatically bound root/Pronoun for the common noun: batho.).
{ba: can also be described as a bound morpheme of, batho.}.

(Non-Specific Subject/Plural Pronoun + Infinitive Verb + Object Noun).
{Paraphrastic and literal meaning: They bury the axe.}.
Constituents of String: (ba) + (go epa/epela) + selepe.

{Conjugation of verb epa < epela, for expressing the Applicative Aspect.}.

S> (NP) + VP = ((Pro) + (INFINITIVE/Applicative Verb & Tense marker) + (Noun)).
Whereas, transformed by a Deleted NP and with the pre-posed Infinitive: go, as
the Dummy (NP) Subject produces the String:

Go epela selepe. = to bury the hatchet,

We can draw the conclusion that this utterance ... IS an Idiom. [-Proverb].

Example II: pn.27 > Bana ba bua le Modimo. ‘Children (they) talk with/to God.’
(ba = Bound morpheme/Noun concord relating the Verb to subject noun: bana.).
{ba: can also be described as a grammatically bound root of, bana.}.
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(Specific Subject/Noun + INF Verb+ Tense + Prep + Indirect Object Noun.).
{Metaphrastic and/or literal meaning: Children-them always talk to God.}.

Constituents of string: (bana + ba) + (nna/tlhola ba bua) + (le + Modimo.).

{Analysis of the conjugated Verb: bua, in the deep structure, reveals semantic
levels that are HARDLY obvious in the surface structure, namely, the Iterative
and Durative Tense sememes occurring in the Auxiliary forms: nna and tlhola.}.

S > NP + VP = (((Plural Noun + Concord) + (INF & Verb Tense/Aspect marker) +
((Prep) + (Noun))).
Whereas, a transformed: Go bua le Modimo. = To talk to God; is NOT an Idiom.
(* Minus specific Subject/Noun + Infinitive Verb + Prep + Noun = {-Idiom}).
Therefore: Bana ba bua le Modimo. = 1S a Proverb.

Example II1: pn.201 > Go mo tla moshogotlho. ‘To approach him/her awkwardly.’
(mo = Bound root/Pronoun for the common, singular Noun: motho.).
(Go + tla + (motho) moshogotlho.)
(INF + Verb + (Non-Specific Object NP)/Pro + Adverb).
S > NP + VP = ((Deleted Non-Specific Noun + INF Verb + Pro + Adverb).

Whereas, transformed by Post-verb movement and Deletion of the Object NP,
the pronominal Object: mo, assists to produce and connect the
related String: go tla moshogotlho (VP = INF.V + Qualificative phrase);
Therefore, Go tla moshogotlho. = IS an Idiom. {- Proverb}.
In the three string expressions (I., II., and III) above, the features examined through
phrase structure rules reveal the basic structure of the idiom as consisting of: (i) an
obligatory VP made up of an Infinitive Verb pre-posed as, the go plus a V, acting as the
subject and/or Dummy NP; and (ii) whose syntactic predicate is, either an object NP, or

an object Qualificative or Q-phrase of one or the other kind. This is has been made

demonstrably obvious in two instances: Examples I and I1I.

On the other hand, Example Il remains consistently proverb-like, even after the
application of the obligatory go-pre-posing rule to the same lexical string. Thus, the
string: go bua le Modimo does not transform into a poetic expression or become a

grammatical idiom, and therefore, it is not logical.
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In other words, a string beginning with an idiom-obligatory constituent like go bua,
followed by a grammatically obligatory NP, does not result in a Setswana proverb. Thus,
*Banna ba bua le Modimo or *Basetsana ba bua le Modimo, would be both

unacceptable.

The syntactic transformation of the string seems to have the desired and eventual change
into an idiom apparently because the NP (Bana ba) has been removed. The semantic
depth enclosed by the latter phrase is not carried by the obligatory, subjectival VP that

characterizes most Setswana idiomatic expressions.

To gain a better understanding of the examined expressions therefore, requires

identifying the sememes in the deleted and/or the removed NP in the following way:

bana = [- ADULT], [+ INNOCENCE], [- SCEPTICISM], [+ YOUNG]
ba bua = [- TIME], [+ COMMUNE], [+ ONGOING],

It can be hypothesized therefore that syntactically and semantically, the differences found
between *Banna/Basetsana ba bua le Modimo and Bana ba bua le Modimo, have to do
with the kind of noun phrase used or that the Bana ba-NP is obligatory for certain types
of proverbs. On the other hand, it is the obligatory phrase of: go-INF in the VP, which
appears function as a mechanism for rendering an ordinary/common phrase as a
grammatically sensible expression or proverb. The grammatical phrases with an
obligatory NP or with NP constituents, exemplify proverbs that typically occur in many
Setswana legends, fables, stories and folktales, as those in 4 Sechuana Reader (RDI).
Therein, colourful similes and extended metaphor structures are employed as the earlier

proverb examples pns.537, 549 and 552 show.

In addition, those kinds of proverbs usually involve and/or make extensive use of names

and noun referents like animals, natural phenomenon, human body parts, physical or
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geographic locations and related environmental nomenclature. The underlined words in

the five proverbs given below, illustrate the last point:

pn.48 > Bojang joa pitse ke jo bo mpeng, jo ko ntle e swa e bo lebile.

(The grass belonging to the zebra is in its tummy, that (grass) outside
it (zebra) will die looking at it.).
pn.76 > Chukudu ga e ke e cwa sekgweng hela, ea bo e utlwile botlhoko.
(The rhinoceros never leaves the forest, except for the reason that it
has been hurt (therein).).
pn. 123 > Etlare ke tla re ‘ke dipitse,’ ke bone ka mebala ea tsona.
(I can only declare that ‘those are indeed zebras’, when I have noted
or seen their colours/stripes.).
pn.124 > E tlhale e amusa e eme, e tshilo e amusa e letse.
(The wise animal suckles its young while it stands; the foolish beast
does so while lying down.).
pn. 168 > [Gatoe] chosoane e kile ea roma tlou.
([Tt is said that] the ant once sent the elephant on an errand.).

Each of the above is a synopsized narrative wherein the characters, their words, deeds
and actions are related in the literal translations. The initial and bracketed word in
pn.168, strongly suggests that the oral story-telling technique of openers and time-
referenced icebreaker phrases has given rise to standard story beginnings like, It is said

that; The tale/story is told that; The legend goes that, Many years ago...., and so forth.

4.4.3 Rhetorical question in proverbs

Another group of proverbs in Setswana appears to employ the marginally metaphoric

rhetorical question form, such as in the following:

pn.4 > A lo mpona phiri-potlana, lo mpataganela?
(Do you take me for a small hyena, which you gang up against me?)
pn.5 > A ngwedi oa tla a tshege letsatsi, a re: O moshweu?
(Does the moon laugh at the sun, saying: You are white?)
pn.11> A o ruta tshwene mapalamo?
(Can/would you teach a monkey how to climb (trees)?)
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pn.12 > A o shugela ngwana thari mpeng?
(Do you wish to braid your baby’s carrying blanket while
it is unborn (or while it is in the belly)?)

These metaphoric or figurative distinctions are brought to the fore primarily because the
linguistic surface structure of Setswana proverbs appears fairly standard. In STP’s
examples, the latter rhetorical pattern seems to connect with narrative techniques

incorporating the form, structure and shape of the Setswana stories as those in RD1.

Indeed, in his legends and fable collection Ntsime (2007: i-iv) asserts this point as a basic
feature of Setswana narratology. In other words, Ntsime contends that nearly every story
contains an outcome often articulated through some wise saying or epigram. Sumner
(2000: 67-70) echoes similar sentiments where he says that most African stories
succinctly spell out a solution or denouement through a rhetorical question answered by a

witticism or proverb.

The question form also appears to engage the listener/addressee to respond to the critical
issue at hand, expressed by the verbs underlined above, such as, mpona ‘to see’; tla a
tshege ‘would laugh at’ etc, in pn.4: 'the encirclement by attackers of a smaller hyena' =
'go pataganela phiri e e potlana' ; and in pn.11: 'teaching a monkey climbing' = 'go ruta
tshwene mapagamo'. The engagement of the listener/addressee rests critically on his/her
realizing the absurdity of assuming that the speaker/addresser is small/defenseless or

cannot climb/do something that comes naturally to them.

Again, in pn.5 (ngoedi - letsatsi or 'moon' - 'sun') and pn.12 (shugela thari — mpeng or
'braid skin' - 'belly/womb'), the matter of making wrong assumptions is presented
indirectly or obliquely by lexical items, with the specific purpose of showing up the
addressee. In the circumstances, neither a response nor is a reaction required or

demanded.
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Rather, there is an insistence that the addressee desist from acting on wrong
assumption(s), through the interrogative address-form that starts with: 4?. The
perlocutionary effect of the question form in Setswana proverbs is giving advice,
admonishment and/or issuing warning about acting hastily on the basis of insufficient
evidence and poor evaluation. As such, the appropriate proverb would apply to

contexts/circumstances similar to the following four:

(1) Their state of health or physical capacity: — pn.12;
Advice > 'Pregnant mothers should not strain or over-exert themselves.'
(11) The strength of a small-bodied person: — pn.4.
Warning > 'Do not underestimate someone of small stature/An attacking
group undermines at their peril the apparently weak one.'
(iii))  One's own outward appearance: - pn.5.
Admonishment > 'It is wise not to condemn others for they possess
human qualities like your own.'
(iv)  The knowledge/experience of another person: — pn.11.
Advice > 'Those hasty to instruct or teach, shall do well to recognize or
respect those who are experienced (real teachers).'

From the analysis of semantic features of the four proverbs is derived the insight that the
rhetorical question form is, in actuality, neither interrogative nor inquisitorial. Rather the
surface question is the platform for issuing a warning, making a declaration and/or for
giving advice. In addition, the advice is not provided the listener/hearer/addressee in a
pontifical manner, instead it is effected through an engaging question. The Setswana
proverbs therefore reveal syntactic surface structures that encase the pragmatic function

of implicit or indirect meaning expressed as an interrogative.

The morpho-syntactic and lexico-semantic features of analysed proverbs reveal that the
surface and underlying structures contribute towards the innate poetic and/or figurative
qualities incorporating brevity and succinctness. On the other hand, the idioms employ
lexis that on first inspection contain rather fixed syntactic form and resemble ordinary,
commonplace language. The really robust semantic features actually contain much richer

layers of hidden and not-so-obvious meanings and pragmatic implicatures.
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4.4.4 Grammatical form and structure

Prior to discussing the uses to which STP puts proverbs, their linguistic and grammatical
form and structure calls for attention and discussion. These issues are crucial aspects for
a comprehension the real reasons behind STP’s use of proverbs within various literary

texts, like RD1, PD1, DP1/2 and DN2.

Since the latter thrive on outward form or structure, they belong to specific genre and/or
discourse types, like the narrative novel and dram. Conventionally, those forms are
analyzed using Stylistics, Pragmatics and Speech Act theory tools, to name but the most
pertinent. The proverbs too, lend themselves fairly easily to linguistic analyses of
different kinds because they commonly show a regular sentential pattern or occur within

structured discourse forms, such as, a poem, play or a drama.

Hence, their outward structure displays and employs well-formed, internal patterns that
allow for systematic study, which close consideration also lends the ‘attainment of

intellectual and aesthetic pleasure,” as Kinneavy (1980: 344) would have it.

What is more, in their own right proverbs are regarded as a kind of literary genre with a
particular form and structure. As such, where STP uses them in MHI or RDI, they
become part and parcel of an unfolding narrative and signal ‘critical milestones’ in a
story and a character’s decision-making’ at a particular juncture,” according to Monye
(1996: 44-47). Therefore, proverbs are perceived as pivotal in structuring narratives

besides showing the propensity to communicate wisdom and literary entertainment.

Often those functions are served while the distinctive almost formulaic, sentential and
epigrammatic structure or shape is maintained, to paraphrase Nyembezi (1990: 38-40), as
well as, Sumner (op cit: 78). Therefore when considered syntactically, the proverb’s
phrasing could help explain or decode the stylistic features and ethnolinguistic intricacies

of the TT/L or recipient language (Kehinde, 2004: 6-9; Hatim and Mason, 1993: 10-14).
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By extension the kind of language used in STP’s Setswana texts, for example, can be
better appreciated through analysis of the linguistic structure shown by the proverb. As
will be demonstrated, Copula Deletion and Affix Elision play a great part,
morphologically, in the Setswana proverb surface structure. The primary consideration is
that these grammatical features contribute to what Nyembezi (op cit: 12) and Obeng
(1996: 532-535) describe as the linguistic manifestation of the impact and purpose of

African proverbs.

According to Kehinde (ibid.), Monye (ibid.) and Ntsime (ibid.), generally in African
languages like Setswana, a ‘proverb’s message is delivered via poetic devices’ or tropes
and schemes. The devices seem to be preferred above prosaic expression or ordinary
language forms. This point relates to how King (1995) and Spanakaki (2007) describe
speech act theory on the illocutionary and perlocutionary force of utterances, as the

displayed in the linguistic form and structure of the proverb.

4.4.4.1 Noun Phrase fronting

The proverbs illustrate the fairly common syntactic arrangement where the tenor or main
focus of an utterance, is a noun and/or the noun phrase (NP). In these cases, the word
order arranges to begin with or to give prominence to the noun through first mention in
the proverb. The meaning aspects of the latter, therefore, often and predominantly, refer
to humans and/or contain [+HUMAN] sememes, even where the vehicle lexically

presents an animal, object or phenomenon that possesses little or no [FHUMAN] features.

In many cases, Setswana proverbs make abundant use of six kinds of names or noun
types: Animals, Abstract names, Inanimate objects, and Product names, Human agents
and, Names of human organs or body parts. In the examples below, the underlined
names and nouns occur with a great deal of frequency in practically every twentieth

proverb in the STP collection, as is demonstrated through the following eight examples:
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pn. 11— A u ruta choene mapalamo? (Do you teach a monkey climbing?).
{Proverb/Meaning equivalent: Don’t teach fishes to swim.}.
pn. 15— A u tla isa nonyane Boroa? (Will you show the bird to fly South?).
{Meaning: It is not wise to teach anyone what they usually do.}.
pn.66 — Choene ga ipone mariba. (The ape does not see its own forehead.).
{Proverb/Meaning equivalent: The kettle calls the pot black.}.
pn.71 — Chosoane e kile ya roma tlou. (The insect once sent an elephant.).
{Meaning: A young person may sometimes send an elder on an errand.).
pn.74 - Chukudu e senang ngoana e ikisa mokgobeng. (The rhinoceros without
young/child takes itself to the mud hole.).
{Meaning: Someone without children must do their own errands.}.
pn.517 — Nkgoedi go lelaloa o chotseng. (The hawk is watched that is holding/
grasping something.).
{Meaning: Admired is the one who has his/her own/possessions.).
pn.578 - Pelo, mo teng phuthi. (The heart, inside, a duiker/antelope.).
{Meaning: The human heart is timid but unfathomable.}.
pn.644 — Tau e ja bojang. (The lion eats the grass.).
{Meaning: Times are hard when lions chew on grass.).

As can be observed, the commonly occurring names are in the following groupings: (1)
Animal/Bird names like, Choene (monkey/ape), Chosoane (ant/insect), Chukudu
(rhinoceros), Kgaka (guinea fowl), Khudu (tortoise), Nkgoedi (hawk), Noga (snake),
Nonyane (bird), Phuti (antelope/duiker) and Tau (lion), to mention just a handful.

There is also the second group, that is (2), of Abstract Names and Nouns like, Molao (the
law), Boroko (sleep) and Losho (death); and then (3), with Names of Inanimate objects
like, Pitsa/pitsana (pot/small pot, where the free morpheme pitsa is combined with the
diminutive bound morpheme —ana. Thus, pitsa + ana with vowel coalescence becomes
= pitsana); (4) Names of Products, such as, Bojalwa (alcoholic beverage); and (5), which
consists of Human Agents like, Mosadi (woman) and Ngoana (child); and lastly, (6)
which is of Human Body Parts/Organs like, Lecogo/Seatla/Mabogo, Matlho
(hand/arm/hands, eyes) and Pelo (heart); and so forth.

To illustrate how a proverb’s potent message is achieved, three slightly different sentence

patterns are given to represent the same and exact sentiments in pn.578: Pelo, mo teng

phuthi, ‘Inside the (human) heart is a hidden duiker.” The three sentences mean to
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demonstrate ordinary, non-epigrammatic but contrasting and/or non-trope speech

patterns:

—

. Go iphitlhile phuthi mo teng ga pelo (va motho).
{Is-hidden an antelope inside the heart (of human being).}.

2. Mo teng ga pelo, go (jaaka) phuthi (e iphitlile).
{Inside the heart, is (like) an antelope (it hides).}.

3. Pelo e iphitla/iphitlile ko/mo teng jaaka phuthi.
{The heart hides an antelope inside/within.}.

The first one is a straightforward statement which carries a matter-of-fact tone because
the conjugated main verb, go iphitla/iphitlhile, ‘to hide’ is presented early in the
statement. On the other hand, the second sentence comes through as an indirect simile, in
that, the main proposition is not presented by the subject noun, pelo or the heart, but
rather by locative phrase, mo teng which expresses the inner space of the body.

Semantically, therefore, the second sentence conveys a sense of the depth and secrecy of

a hiding place, that is, mo teng, rather than the lexeme that follows it, pelo.

In the third sentence, the human heart’s propensity to hide is conveyed as unfathomable,
largely because the lexeme pelo is at the front or beginning part of the sentence. The
metaphoric comparison to a small, timid antelope phuthi, is stated at the very end. In this

instance, the ground is: mo teng ; the vehicle is: phuthi , and the tenor is: pelo.

Thus, rhetorically speaking, it can be observed that by shifting/foregrounding to the
beginning of an utterance or by fronting the NP, differing semantic impacts are achieved.
Also, NP fronting can be seen to employ referential personification to attain the kind of

perlocutionary force occurring in, especially, pn.517: Nkgoedi go lelaloa eo chotseng.
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In the proverb, the head lexeme Nkgoedi, is the Object of the past participle verb: go
lelaloa, and syntactically in the deep structure. The noun has been raised and fronted in
the surface structure to appear as a Dummy Subject for metaphoric and pragmatic
reasons. That is, to emphasize that the referent nkgoedi ‘hawk’ personifies a rich person
or high flyer. In fact, the verb lelala conjugated as lelaloa, contains the subtle meaning

of looking for something skywards or watching the heavens and firmament expectantly.

As such, the transformed sentence (String//Utterance) was originally as follows:

(a). Go lelaloa nkgoedi eo o chotseng. = S > ((NP)) + VP)
(b). (It is) watched (the) hawk that is holding (something).
(c¢). (They watch carefully the person who has possessions.).
(d). People keep an eye on the one who has riches.

The sentence or string (a) can be represented lineally as, S > ((NP)) + VP) where the
double bracketed NP has been deleted in the surface structure, probably to render the
saying more compact, as indeed it is in pn.517. We can hypothesize therefore that the
original deep structure sentence contains an unstated Plural Subject Noun Phrase which
in Setswana is, Batho or ‘people in general.” Actually, the NP is as in (b). and (c), that
1s: Batho ba lelala/lebella ‘people watching,” has been semantically derived from a VP:
go lelaloa nkgoedi eo o chotseng. The full structure is: (VP > Verb + Predicate = V: go
lelaloa; + NP = N: nkgoedi; + Adjectival phrase = eo o chotseng.), which can be literally

rendered as: ‘It is watched + the hawk + (that is) holding something.’

In passing, it should be noted that the equating Verb morpheme or Copula: ‘ke,” has been
left out in pns.517 and 578. As such, the syntactic the connection between the tenor and
vehicle, i.e. pelo ‘heart’ and phuthi ‘duiker’ is rendered more compelling, pragmatically.
The elision of the copular accounts for the increased association and forceful or
immediate similarity between two NPs, i.e., nkgoedi eo o chotseng ‘a hawk grasping

something’ and that ‘a person rich in possessions’ holds on to things. ((NOTE. 6.)).
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The best and real meaning of pn.517 is, therefore, in the recast and/or transformed
sentence example given as (d). Yet another aspect of NP fronting is exhibited by the six
proverbs given below. The principal linguistic issue in this group is that the fronting
occurs, not through syntactic transformation involving the Object of the Verb, as was the
case in the previous examples. Rather, the fronting occurs here through the Deletion of

the Copula, and thereafter, by shifting of the NP to the Head or Front of the S.

The first two pn.46 and pn.56 show that much more clearly than the third example, while

the fourth pn.413 represents the true cenematic configuration of the proverb:

pns.46.  Bojaloa, thabisa digogo. (‘Liquor, the merriment of the saddened.”)

pn.56. Boroko, ngoana ’ra losho. (‘Sleep, the child of Father death.”).

pn.244. Kgaka-pedi ga di robale mosima o le mongoe. (‘“Two guinea fowls
wont/don’t share a hole/nest.’

pn.413. Molao, khutsana e o tsaea mo khudung. (‘The law, an orphan learns
from the tortoise (work place).’

pn.447.  Mosadi choene o jeoa mabogo. (‘Woman, monkey whose hands get
consumed.’)

pn.592.  Pitsana-mpe maletisa dintle. (Ugly, little pots, cook to keep good
ones waiting.”)

In the above examples, the usual word order and function pattern of: Subject + Verb +
Object, has been changed. The nouns in question are all in initial position after being
moved upwards transformation-wise, from the Object position to Head the clauses in the
string/S, as pn.413 abundantly demonstrates. Thus, the subject role lends prominence to
the common noun alone, as in pns.46 and 56 or where the underlined NP is similarly

fronted, as in pns.244 and 592.

In other instances, the word order is transformed by manipulating and recasting the
phrases of the sentence into the Passive Voice, instead of into the Active Voice, such as is
the case with pn.447 and 413. The latter examples indicate that the ordinary sentence

would be as follows: *Khutsana e tsaea molao mo khudung.
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Khudung is the locative formed by combining the free root morpheme khudu with the
bound morpheme, -ng. Thus, khudu + ng = khudung (from the tortoise/at the tortoise’s
place/home) is the derivative. (NOTE. 7.)). The above, when analysed through phrase

structure rules would be thus:

(Khutsana e) + (tsaea) + (molao mo khudung)
{{{(Subject-Concord) + {Predicate =(Verb) + (Object)}}}
(((Khutsana) + (e)) + ((tsaea)) + (( molao)+ (mo) + (khudung)))
(((Noun +Subject Concord) + ((Verb)) + ((Noun) + (Dem. Pro) + (Noun Loc. Suffix)))
UTTERANCE or S = NOUN PHRASE + VERB PHRASE.

It can be seen therefore, that the passive construction is partly achieved by fronting what
was an object noun which, actually, is not in the accusative. The fronting re-assigns the
Noun ‘molao’ to the Nominative case and position while it maintains the Dative function
in the S. The same goes for ‘kgaka-pedi’, ‘pitsana-mpe’ and ‘pelo’. Interestingly, the
Afrikaans word ‘duiker’ in pn.578 can fairly appropriately be substituted with another

English word, ‘hart’ to refer to an antelope or deer.

The associated cultural cosmogony in, for example, pn.447 and 413 is that orphans,
though stranded have to learn and succeed only through service and hard work. On the
other hand in pn.56 ‘sleep’ is understood as a ‘smaller version of death’; and in pn. .447,

every woman worthy of marriage is ‘industrious’ or ‘has mabogo/hands.’

The third example conveys a briefer message on account of a comparatively, more
truncated structure that resembles the one conveyed by pn.578. Thus, by changing or
shifting the word-order around, where key verbs and nouns are fronted or placed at the

rear, an intrinsic, unknowable or unfathomable meaning in the proverb is communicated.

In a sense, morphological structure, word order and the overall grammatical patterns

within a proverb, are employed to achieve strong poetic effect obtained
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through short, pithy phraseology resembling the apostrophic device. Clear examples of
the pattern are in pms. 56, 413 and 578. These grammatical and syntactic shifts
sometimes go towards making proverbs a linguistic puzzle that almost immediately
engages the listener’s intellect. This feature turns out as the ‘platitudinous truisms’
Lestrade (1937: 293-295) argues are inherent to Setswana proverbs and similar African

language sayings.

4.4.4.2 Copular deletion

Among the above mentioned proverbs, there are instances illustrating copular deletion
and related transformative and generative processes. The first example is pn.447 which
was cited as noun phrase fronting. In ordinary prose or everyday speech, one would be
constrained to use the associative copulative or copula ‘ke’ or ‘is’, as in: *Mosadi ke
choene, o jeoa mabogo. Here a woman’s industriousness is connected and equated to the
dexterity of a monkey’s elongated arms and hands that constantly grasps branches and

things as it the animal climbs trees.

In the example, the metaphoric comparison is shortened by the deletion of the equating
copular verb ke, in the surface structure to produce the final pn.447 form. Where the
copula is retained, as in the asterisked (*) example, it is no longer an admissible proverb

but an elaborate simile or extended metaphor.

The syntactic transformation is shown further where, in the following proverbs copular

deletion processes have obviously occurred:

pn.3: A Hura ja Mmotlana, boroko!

(Oh! Comfort of the weak!).
pn.56:  Boroko, ngoana rra losho.

(Sleep, daddy of the child death.).
pn.216: Hura ja ‘motlana, boroko.

(Fat for the infirm, slumber.).
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It should be noted that the above three are basically one and the same proverb. They are
cited here to stress the crucial point about syntactic form as crucial for grammaticality
and logic in proverbs using NP fronting. In such patterns, the deleted ‘ke’ is understood
to operate in the semantic deep structure, while the two NPs: boroko ‘sleep/slumber’ and

hura ‘fat’ have changed positions within the String/S.

What is more, the shifting word order or Noun Phrase position changes are replicated in
many other PD1 proverbs. This probably to attain brevity, succinctness of message and
pragmatic immediacy through Setswana metaphoric expression, i.e. where hura signifies
not fat literally, but comfort and succor. These linguistic forms can be favourably

compared to what commonly occurs in ordinary language as idiomatic utterances.

While they illustrate copular deletion, the utterances below appear to equally suggest in
their number i.e. eight, that the grammatical elimination of ‘ke’ or ‘is’, is a fairly
ubiquitous transformative and abbreviating process within Setswana paremiology. STP’s

proverbs appearing to confirm this pattern are the following:

pn.217.  Ina-lebe, seromo. (A bad name, a curse/(is) accursed.)
pn.261.  Kgosi thipa, e sega molootsi. (A king. (is) a knife, it cuts the
one who sharpens it.).
pn.262.  Kgosi thutubudu, e olleloa le ditlakala. (The king (is) a dust heap,
it collects all the rubbish.).
pn.340.  Malebadi losho, a choana le ke gakiloe. (Forgetfulness ( is) death,
it is like saying I’m stuck.).
pn.343.  Mamphoroana, maatlhamela babolai. (Little pigeons (are) widened
beaks beckoning their killers.).
pn.348.  Maoto a moeng, pheko, a sidila babobodi. (Visitor’s feet, (are) cure,
they soothe/massage the sickly.).
pn.395. Moeng, ngaka, o sidila babobodi. (Visitor, (is) doctor, he/she heals
the ill and infirm.).
pn.406. Moja morago, kgosi. (Eater-last, (is) king.).

In all of the above cases, the deleted copular is enclosed in round brackets for the English

literal translation to signal that the equative copular does not really manifest in
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the surface structure of the original proverb/utterance or the S. Although purposely
truncated, the S acquires poetic and dramatic impact on account of the unusual word

order structure for each proverb.

A further but vital point about transformative deletion is that it lends a forceful
locutionary effect to the utterance, as in the underlined NPs of pns.262, 340, 343 and 406.
In these instances, the NP consists of N + Qualifier & Optional Parallel N. Thus, the
NP-string of constituents can be represented as follows: S < (NP = N + Q{ +N}), which
when fully elaborated is as in pn.343: mamphoroana + maatlhamela { + babolai}.
Doubling up or compounding the NP and/or Noun(s) creates an emphasis that goes
beyond the proverb’s immediate message. The structure of compound and associated

noun expressions will, however, be further explored in this chapter’s later paragraphs.

The next set of examples illustrates how copular deletion processes fulfill comparative

functions within certain proverbs:

pn.432.  Mopagami, choene, ga lebale. (Rider/climber, (is like) a monkey,
he/she never forgets.).

pn.451.  Mosadi, mosala- gae. (The woman (is like), stayer-at-home).

pn.453. Mosadi nca, o okoa ka lerapo. (Woman (is like) a dog, (she is)
enticed by/through a bone.).

pn.460. Mosimane oa kgosing, kgosi. (The boy from a king’s abode, (is
like) the king.).

As the Setswana expressions demonstrate, metaphoric effect is attained through rhetorical
processes of drawing similarities between disparate entities. Proverbs like 432 and 453
achieve directness by pairing a human lexeme with an animal referent without using the
copular. Ordinary speech forms gain succinctness through use of the simile’s metaphoric
pattern, i.e. two nouns in close proximity results in comparison of dissimilar entities:

rider/climber with monkey & woman with dog, as the underlined phrases show.
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A lesser but structurally similar idiomatic effect is achieved by insertion of words like
Jjaaka; go tshwana le; ekete (‘like’; ‘same as/likened to’; ‘as if,” respectively) into plain
language. The bracketed translations provide an insight into why copular deletion is
preferred above the rather repetitious and cumbersome simile. On the other hand, where
overlexicalization compromises succinctness partially, as in the cited four proverbs, the
compound nouns, mosala-gae and moja-morago mitigate by adding morphemes for

metaphoric embellishment like oa kgosing which qualifies the succeeding nouns or NPs.

In the other two proverbs, i.e. pns.451 and 460 the grammatical relations between the
NPs like mosadi — mosala-gae and mosimane — kgosi are realized morphologically
and/or concordially. The connection between the NPs is established in order to enhance

the rhetorical impact in the absence of identifying/equative and qualificative copulas.

In a sense, copula deletion in Setswana seems to connect with the operation of the
maxims of quality, quantity and manner in Grice’s theory of conversation cooperation
(Wales, 1998; Crystal, 1993). As later analyses will demonstrate, the coherence of
discourses within RDI, DP1/2 and DN2 texts, is partially explainable in terms of the

semantic and pragmatic implicatures of copular deletion.

4.4.4.3 Parallelism

Ethnolinguistic and paremiology studies into many languages from all over the world,
point to the parallel structure as one of the commonest grammatical feature of the
proverb, according to Nussbaum (1998: passim), Sumner (2001: 28-32), Goduka (2000:

76-79) and as explicated in the Global Mapping International (1992 and 2007) essays.

Among the examples in STP’s PD1, one observes the frequent occurrence of parallelism

where of the total 732, roughly 65 Setswana and European proverbs exhibit the structure.
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In addition, parallelism seems to mirror the repetitive patterns of story-telling and/or oral

narratives such as those in RD1. Therein tales like Story IV: Phudufudu le Khudu or

‘Steenbok and Tortoise’ reflect repetitive and parallel modes of expression to advance the

plot and serve to present the animal characters opposing one another (Jones and Plaatje,

1970; Appendix 10.).

Below are seven Setswana proverbs exemplifying the nature and diffusion of parallel

syntactic features in the language. How the features manifest is explained further down

after each citation. The bracketed English sentences represent literal and periphrastic

renditions of a lexico-semantic apprehension of each saying:

pn.124.

pn.128.

pn.422.

pn.426.

pn.442.

pn.477.

pn.479.

E tlhale e amusa e eme, e lesilo e amusa e letse. (The wise animal
suckles on its legs,(while) the foolish does so lying down.)
{Parallel Opposition: tlhale /eme vs. lesilo/letse}.

Fa u ‘ngapa ke tla go ingapela. (If you scratch me, [ will also scratch
you.). {Parallels and reflexive: u ‘ngapa & = ke ingapela.}.

Molelo o o timang o timela go tuka; o o kuang o kuela go tima.

(The fire that dies, self-extinguishes to be ablaze; that which
smokes, smokes but to extinguish itself.).
{Parallels & Balance: 0 o timang/timela = 0 0 kuang/kuela.}.

Mongala o ngalogile. (The disgruntled (person)/grumbler, has become
*un- disgruntled/*has been un-grumbled.).

{Reflexive lexemes: mongala & = ngalogile.}.

Moroa o bonye none, none ea bona Moroa. (=pn.97). (The
Bushman saw the antelope; the antelope also saw him).

{Parallels and lexical repetition: Moroa — bonye - none =
None — bone - Moroa.}.

Mpeng ga go boeloe, shuping gone go a boeloa. (To the womb can
never be returned, but to one's home ruins one might well be. ).
{Parallel Opposition/Repeated Negation leading to an emphasized
Assertion: ga go vs. gone go a}.

Mpeng — ga go boeloe vs. Shuping ... go a boeloa.}.

Mpotloane oa go potla tsa bangoe fela, tsa bo di sa potloe ke ope.
(Someone liking to kill other people’s cattle only, when his own
family’s beasts are killed by no one.). {Parallel Opposition &
Balance through Verb conjugation & Homophone Repetition:

Mpotloane —potla bangoe vs. tsa bo di sa potloe.}.
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As can be seen in the underlined phrases, the uniformity formed by repetition of
homonyms and homophones establishes the cenematic order while the near identical
clauses are at the plerematic level, as Malone (1988: passim) defines the concepts. The
deliberate arrangement conveys the proverb’s semantic import through an overall
alignment and balance of parallel clauses. In addition, the repetitions support an

intellectual regularity in the ideas, notions and arguments being transmitted.

A reader encountering parallel-type proverbs in a RDI story is, therefore, required to
analyze the opposing propositions of the whole discourse in order to comprehend the
intended message. In a sense then, the syntax involving repetition of lexical synonyms,
as well as, of similarly aligned or patterned sentential units, evokes a physical uniformity
in the outward appearance of the saying/S. That sameness invites the listener/addressee’s
attention which is nurtured by the familiarity found in the repeated structure. It should be
stressed that the initial parallel sets the intellectual ball rolling. This is because the

succeeding part re-emphasizes what that first pattern and semantic roll-out conveyed.

In that manner, the overall parallel form goes towards promoting the memorability of the
saying. For example, in the German proverb that STP provides as an equivalent the

parallel pattern seems to mirror the morphological shape of the first clause. Thus,

Eigenlob stinkt..., partially reflects Freundeslob hinkt. In the case of the Setswana

pn.430: Monna ga a ipolele, o boleloa ke bangoe, the lexical morphology in the two

clauses also display similarity. Thus, the German and Setswana proverbs can probably be
more readily recalled than the English equivalent: ‘Self praise is no recommendation’

which essentially, is a negatively expressed declarative. (NOTE. 8.)).

The German and Setswana pn.430 proverbs are both structured as undeniable truths
repeated twice in the lexical, phonological and syntactic order: Eigenlob - Freundeslob
then hinkt - stinkt, and Monna + o then, a + ipolele and o + boleloa. The resultant
plerematic clause patterns and cenematic rthythms of homophony convey, intellectually

and emotionally a sense of reliability amidst the unpredictability of earthly life/existence.
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Thus, the assonant and alliterative qualities coming through the examples, particularly
pns.477 and 479, create a sense of thyme and rhythm whose phonaesthetic effect appeals

to both mind and heart, in ways the given English saying does not properly encapsulate.

In pns. 128 and 426 the use of agentive, retroactive and reflexive verbs like, ngapa >
ingapela ‘scratch for myself’; ngala > ngalogile ‘to un-pout/un-mope’ captures the
morphologically-based meaning of the saying. In other words, the prefix i- and the suffix
—ela attached to the root ngapa-, both directly impart the conception of someone doing
something to another in revenge or to exact retribution. The affixing of —ogile to ngala
has the same outcome as the opposite meaning achieved by the English prefix un- when

attached to words like doing, fasten, fold and so forth.

In pn.426 the asterisks indicate that the succeeding lexical item is ungrammatical or does
not exist in standard English. The example therefore demonstrates the morpho-syntactic
challenges and difficulties attending the translation of, not just Setswana idioms and

proverbs, but other South African cognate languages as well: .

4.4.4.4 Negative axiom or negation structure

The notion that Setswana proverbs relate things that are observably and demonstrably
true also holds for many other African languages in the modern world, as Mokitimi
(1997), Monye (1996: 74-78) Obeng (1996: passim) and contend. As such, the proverb is
perceived as a purveyor of folk wisdom and philosophies contributing to the strong
appeal of the imbedded axiomatic elements. The innate witticism, pithiness and
succinctness are also acknowledged as integral to the non-elaborate syntactic form
(Ntshinga, 2010: 85-95). In a way, the structure/ ‘vehicle’ is itself also the message/ ‘the
tenor’. Potentially, therefore, semantic analysis of the Setswana utterances given below

can assist in appreciation of the axiomatic or self-evident propensities of each:
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pn.144. Ga go kgomo di senang bobi. (A truism that can generalized to the
world of experience.). STP’s metaphrastic rendition is almost:
‘There is no cow without its dung/a wasp/mosquito.” = pn.147.
pn.147. Ga go naga e senang masilo.
(Truism: There is no nation without its own fools/idiots.).
pn.148.  Ga go tume di melala.
(Inferred truism: It is not always the physically well-endowed
who triumph or gain status/fame.).
pn.162. Gase goo lobelo, goo marapo a thata.
(Biblical reference/proverb: ‘The race is not to the swift, but to
those who endure.”). = pn.148.
pn.150.  Ga ke thata ke le nosi, ke thata ka ba bangoe.
(Social wisdom: I’m not strong standing alone, I’'m powerful
through others/the company/shoulders of giants.).
pn.185.  Go fetoga gase molato.
(Affirmation & Rejection of conventional wisdom that ‘those
who change their minds commit some kind of offence’/One who
changes his/her mind does not thereby commit an offence .).
((NOTE. 9.)).
pn. 382.  Mmatla-kgoana ga robale.
(Truism: Seeker-after-fortune gets no rest/does not sleep.).
pn. 385.  Mo-atla-pedi ga she.
(Self-evident fact: Two-handed-persons don’t burn themselves.).
pn.423.  Moloi ga mmala.
(Truism: A witch/wizard has no distinguishing features/colours.
{Knaves and honest men may possibly wear the same cloth.}.
(Afrikaans: ‘Diewe is geskeer met dieselfde lap.”)
pn.459.  Mosimane oa gae ga na lobelo.
(Experiential truism: The stay-at-home young man often lacks
a runner’s pace/has no dynamic vision.).
pn.593.  Poloka-kgolo ga e na molemo.
(Experiential truism: Great magnanimity sometimes benefits
no one/is fruitless.).

The above show that for certain Setswana proverbs, negation forms like: ga, gase, ga go,
and ga na are often preferred. It therefore also appears that the communication strategy
is to eschew the obvious. This is perhaps because stating known facts is rather banal and
cannot hold attention, engage the mind, emotions and/or feelings for long. In these cases,
Setswana communication rules tend to assert something by the presentation of its

opposite as well as through denial or outright rejection.
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In a sense therefore, a negative proposition emphasizes some self-evident social condition
which then makes possible the deduction of a subtle truth underlying the communication,
as in pns.147, 150, 162, and 382. Thus the implicit indirectness of the negative structure

in these proverbs, comes across more forcefully than otherwise.

The veracity in a matter is apprehended and asserted via an experience or regular
observation of human behaviour, such as that described by pns.459 and 593. From that,
the receiver of a negative proposition is constrained to infer an opposite and/or discover

some truth from the assertion presented as an axiomatic statement.

4.4.4.5 Contrastive construction

Related to the negative axiomatic structure in proverbs, saws and other sayings is the
shape or construction of syntactic contrast. In the three examples below, the most
significant contrast is realized through lexical pairs of opposing meaning. The two
opposite words are juxtaposed within one and/or same sentence where the graphemic
realization conveys contrasts, such as example: pmns.163 with koo versus koano, and in

slightly less discernible differences of pns.167 and 214, as shown below:

pn.163. Ga se koo, ke koano.
(Lexical opposites: koo versus koano i.e., ‘there’ versus ‘here.’)
(NOT- is- there, it’s-here, too. > It is not thither, it is hither.).
{Do not believe that you alone there are beset with problems; over here
too are similar difficulties. problems..
{Pragmatic meaning: I too am suffering, like you. }.

pn.167 Gase tlala tthaola malata, ke marumo, ma-ja-magosana.
(Lexical opposites: malata versus magosana i.e. ‘servants’ vs. princes.’
(Compare this with the one used in DN2, Kg.V, Tm. 5, Mel. 80-81).
(NOT-is-hunger-discriminate-servants, it is-spears-devourers-of-princes.)
{Hunger destroys not servants alone but war decimates even the noble.}.
{Pragmatic meaning: Unlike hunger assailing the lowly, war is not
a respecter of status/position/noble/high birth.}.
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pn.258. Kgori e bona maee, loradu ga e lo bone.
(Semantic and intellectual opposites: maee versus loradu i.e. ‘eggs’
versus ‘trap/snare’). (Bustard-it-sees-eggs, trap-NOT-it-that-see.).
(Equivalent: All that glitters is not gold.).
{Pragmatic meaning of a warning: Those who would seek gain
had better be wary.}

The above pn.258, shows meaning contrasts that are realized through lexemes like, kgori
‘bird’> & bona ‘sees’ maee ‘eggs’ versus loradu ‘snare’ & ga e lo bone ‘does not
see/blind to (the snare).” Note should be taken of the perfective tense as expressed
through the changing of the Verb present tense marker —a to an —e; that is, bona > bone
in the terminal vowels of the contrasting lexemes. In the above cases, the oppositional
meaning is mainly intellectual and/or semantic since it arises out of common knowledge
and acceptance of eggs represent a beginning birth and new life. On the other hand,
‘snare’ or ‘trap’ signifies opposite notions of death, termination life and the ending of

freedom. The next proverb showing similar patterns can be analysed as follows:

pn.164. Gase pitsa tlhatlheloa pele, ke pitsana e beseledioang.
(NOT-pot-filled up-first, it’s-pot-that-on fire placed-is.).
The first shall be the last, the last shall be the first.).

In the proverb above, the lexical opposition manifested in pn.163, is absent. In pn.164,
the lexical antonymy featured by pn. 167: (that malata ‘servants’ are not equal to
magosana ‘princes’) occurs not in the nouns per se, but rather through verb construction:
tlhaola or ‘discriminate’ and in tlhatlheloa’ cooked/on the stove’ and beseledioa or ‘on
the fireplace’. On first impression, the latter phrases can be construed as lexical
synonyms, when in fact the Setswana referents refer largely to cooking processes. This
implies that pn.164 features grammatical and sentential meaning rather than the more
obvious vocabulary-related connotations in the two proverbs. Thus, from pn.167 can be
derived deeper meanings of lexical contrasts connoted by social status, wealth and the
implicit ability or inability to acquire food and sustenance for surviving the vagaries of

life. The sememes are as such deeply imbedded in actions suggested by the verbs.
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The syntactic juxtaposition of conjugated VPs (go-) tlhaola versus (go ja) maja compels
comparisons between ‘a discriminatory existence/’ and ‘devastating war.” What is
insinuated by the similarity and contrast of meaning as life and destruction, gains

heightened effect through the action implied by the verbs, namely, disdainful action =

devouring conflict. and conclude that even the rich and noble are subject to hunger,

deprivation and loss through war or death.

On the other hand, to unravel the meaning of pn.164, requires familiarity with of how
cooking is carried out among the Batswana. The cultural nuances inherent in pn.164
crucially relate to hidden meanings of dissimilar words, namely: tlhatlheloa and
beseledioa. Rather than both lexical items standing in opposition, their lexico-semantic
apposition conveys precedence and succession in the cooking procedure. This suggests
that a chef might use utensils like (di)pitsa various size ‘pots’ beseledioang on an open
‘blazing fire’, similar to other chefs. The actual meal, however, prepared in ‘a small pot’
or pitsana can be equally appetizing with a hot, boiling broth that is #/hatlheloa ‘put on

later’ or afterwards on a modest fireplace.

Suffice it to say that pn.164 succeeds in communicating the truism’s warning that life’s
events do not always to favour those with huge assets and strength. Those assets do not
necessarily allow anyone to get somewhere first and to grab the largest share. The
Tortoise and Steenbok tale of RDI, therefore serves to highlight the advisory and
admonishing function of the proverb in the manner of biblical sayings. (NOTE. 10.)).

The English equivalents for the four proverbs are instructive in that, as literal back
translations, they seem to lack the more holistic meaning of the contrastive lexeme ‘but’.
This has probably been created by the challenges of finding a fitting expression for the
Setswana gase or ga se. On the other hand, it could be that there already is an implied
contrastive element, in both the Setswana and English original, which makes the English

‘but’ or ‘however’ unnecessary and/or synonymous with legale in Setswana.
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pn.278. Lecogo ga le timeleloe ke molomo.

pn.284. Lefoko ga le ke le booa, go booa monoana. (= pn.292).
pn.290. Lemme ga le bolae, go bolaea lefifi.

pn.292. Lencoe ga le booe, go booa monoana. (= pn.284).

The similarity of structure in the above four, wherein occurs the negative morpheme ga
and subjectival concord:_le >*NOT is/does not’, is instructive. The contrast is brought
about by the negation on the action denoted by individual verbs, i.e. NEG + VP or more
precisely: ga + le preceding verb stems like, timeleloe; booa; bolae; booe; ctc. or ‘does
NOT/Never loses, does NOT return/Unable to go back; can NOT kill; NOT come back,’
respectively. The grammatical contrast extends to the semantic differences conveyed by
separate lexemes occurring within one and the same utterance. The semantic contrast is
therefore achieved syntactically through a parallel clause in the subjunctive or indicative
mood. Thus, lecogo ‘hand’ differs from molomo ‘mouth’; lefoko ‘saying/word’ differs
from monoana ‘pointed finger’; lemme ‘giving’ differs from lefifi
‘darkness/night/emptiness’; and, lencoe ‘voice/statement’ from monoana ‘pointed,
accusing finger.” Each of the eight lexemes conveys a sense opposite to that of its partner

which has a new, contrasting and/or different meaning.

The next proverb pn.435. More go alafa o o botlhoko, i.c., ‘It is the bitter/painful herbs
that heal/cure,’ is an oxymoron where contrasting notions are in close proximity to each
other. The syntactic and semantic relations also operate in opposition: More ‘medicine,

tree/herbs’ and alafa ‘to heal’ is juxtaposed with botlhoko ‘painful.” (NOTE: 11.)).

As such, the contradictory notions of healing and pain are juxtaposed to assert a truism
that, although remedies are meant for palliative effects, they often are experienced in a
painful way. The contrasts can therefore be seen to operate as opposite notions realized
as oxymoron which, through lexico-morphological processes, are antithetical. The
rhetorical devices substitute the usual negation morphemes, ga; ga se; go se; seka, to

render the discourse import interesting.
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4.5 Compound nouns

The following proverbs, that is, pns. 167, 217, 244, 343, 385, 406, 592, 593 and 594
contain examples of names or nouns that have been compounded. Therein, the process is
to combine a single noun with another part of speech which can either be a pronoun,
another noun, a verb and/or a qualificative. Together those elements create a new word
with all the key properties of a noun. Thus, the eight Noun Phrases below here can be

metaphrastically rendered and analysed in the following manner:

(1). Ma-ja-magosana (They-devour-princes):

NP = Plural Noun prefix (ma-) + INF V (ja) + Plural Noun (same Plu. prefix)
NP = (((Plur. Npr.) + (INF V) + (Plur. Npr.)))

(2). Mamphoroana, maatlhamela babolai (They-doves-little, them-open-
mouthed-to-killers):
NP = Plural Noun prefix (ma-) + Noun + Plural Noun prefix +
Past Participle V + dative Prep + Plural Noun prefix (ma-)
NP = (((Plur. Npr.) + (N) + (Plur. Npr.) + (PPt. V/Appl. + Prep + Plur. Npr. )))

(3). Mo-atla-pedi (Person-hand-two):
NP = Singular Noun prefix (mo-) + Noun + Adjective
NP = ((Sng. Npr.) + (N) + (Adj.))

(4). Mo-ja-morago (Person-eat-afterwards):
NP = Singular Noun prefix (mo-) + INF V (ja) + Adjective
NP = ((Sng. Npr.) + (INF V) + (INF V) + (Adj.))

(5). Ina-lebe (Name-bad):
NP = Noun + Adjective
NP = ((N) + (Adj.))

(6). Kgaka-pedi (Guinea fowl-two):
NP = Noun + Adjective
NP = ((N) + (Adj.))

(7). Pitsana-mpe (Pots-little-ugly):

NP = Plural Noun + Diminutive morpheme/suffix (-na) + Adjective
NP = ((Plur. N + Dms.) + (Adj.))
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(8). Poloka-kgolo (Preserver-huge).
NP = Noun + Adjective
NP = ((N) + (Adj.))

In the PD1 collection as a whole, STP does not appear to employ the hyphen consistently
to combine the Head Noun with its Complements or Qualifiers. As such, the hyphens
occurring in the above have been inserted to help identify parts of speech added or
attached to the principal noun. Furthermore, the nomenclature of Head Noun proverbs is
shown as dependent on compounding parts of speech which, through word division,

clarifies the related morpho-phonological and linguistic processes involved.

4.6 Pragmatic discourse features

According to writers like Brown, (1926), Kuzwayo (1998) and Ntsime (2007), the
context in which various Setswana proverbs are used has often attracted questions and
debate,. In relation to STP, the frequent and major puzzle has been how, where, and
when would each of the 732 proverbs apply or be used. In an indirect response to the
bewilderment over their utility, Kuzwayo (op cit: 4-7) cites some 80 proverbs and
extensively discusses their didactic functions and socio-cultural applicability. In

(1997: passim) expose the contextual conditions of proverb use in various languages.

On the other hand, one obtains a sense of some aspects of context where and when STP
actually employs some of his proverbs in written discourse, like in his personal letters,
the translated plays and within the Reader stories, as has been described earlier. Such
contexts allow, for example, for conveying succinct messages, providing advice, being
didactic and conducting arguments, through particular idioms and proverbs, as Starfield
(1978), Mpe (1996), Sumner (2001) and Goduka (2000) argue. How these functions
actually occur and are carried out, within the specific written contexts, like in letters,
plays, a story and/or folktale, is effectively a matter for semantic and syntactic

exploration in this discussion.
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It is furthermore, a question of considering and analyzing the framework within which
the particular proverb fits, in other words, the discourse structure wherein it is embedded.
Thus, a greater comprehension of STP’s Setswana proverbs could probably be gained

through examination of their configuration within texts such as, MHI and Essential.

It may however be argued, that in English texts such as the mentioned, ethnolinguistic
meaning and subtleties in Setswana are hardly in full cry and that the larger context, say
of genre, predetermines the function and purpose of the proverbs. It is a fact though that
associated contextual variables when linked to ethnolinguistic discourse patterns (Hymes,
1992: passim), assist to unveil a writer like STP’s style, register and idiolect. Hence, in
the unfolding analysis those variables become important for addressing issues of
function, context, appropriateness and coherence as they converge on STP’s linguistic

contributions to Setswana’s development.

As far as it concerns the discourse and pragmatic structure of STP’s texts, consideration
of which or what proverb is used and how it is imbedded or inserted in the text, could
reveal the STP’s repertoire, as well as, his Setswana-Serolong idiolect. Broadly
speaking, the discourse analysis tools employable here, promise to uncover the innate
characteristics of the Setswana STP speaks and writes as exemplars and/or exponents of

the general discourse, sociolect and idiolect.

4.6.1 Intertextual uses of Diane proverbs

In other texts, specifically DPI and DN2, the dialogue and interchanges appear infused
with vigour and liveliness by idiomatic embellishments ingrained in proverbs. Hence, the

language of the translations takes the semblance of poetic lucidity wherever a Setswana

proverb is employed or uttered by the characters.
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A ready example in DN2, is where Brutus reacts to Caesar’s invitation to a friendly drink
ahead of the meeting with senators. Brutus behaves unexpectedly: he does not accept the
invitation and eschews a direct decline to Caesar, but rather turns aside to mouth his
disaffection through the words: “Ditshwangtshwang ga di tshwane...”, or ‘Those who
are alike are now different...,” to quote Craig (1978: 830: SHJC Act II, Sc. 2, Lines 128).
This is a slight transmogrifying of the proverb: Dichoang choang ga di ye di bapile,
which in English could be made to mean: ‘not every bird flies with those of the same

plumage’ or rendered as, 'birds of a feather do not flock together'. (NOTE. 12.)).

That Brutus’s words rearrange, verbally and mentally, the fixed syntax in pn.82:
Dichoang choang di ea thoteng di bapile), reinforces his recent and growing antipathy
towards Caesar. For the readers and audiences, changed word order animates and
escalates the sense of dissociation between former friends, as well as distancing the
leader from the populace. In the wake of the uttered proverb. In the context, Caesar’s
amiable request to be accompanied to the Capitol, i.e. ...re tloge mmogo jaaka tsala tse
di utlwanang,’ (back translated: ... “let us leave here together as mutual friends™) acquire

a sharp, ironic twist on comparison with Brutus’s sotfo voce soliloquy.

However, in DPI: Act 1, Sc.Il, between lines 16 and 20, STP employs the same proverb
in its fixed form seemingly to headline or announce the arrival of protagonists who will
misidentify one another later. They would argue over who did what, to whom, why,
where and when, as well. As such, one can observe the literary uses and textual relations
STP creates between PDI and DP1/2. He establishes within a text like RDI an inner
connection or cohesion of events and plot through the proverbs. The pattern is significant
enough for one to draw the conclusion that intertextuality was intentional. In a word,
STP strategically encourages the Batswana to weave proverbs into literary works and oral
narratives for cultural vitality’s sake. It does therefore indicate STP’s language

preservation work as well as the inclination to uphold an authentic cultural ethos.
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4.6.2 In Reader stories

While Reader (RDI) is not one of the major texts of analysis, it is worth the while to
briefly explain what the text represents. STP compiled and wrote the stories not only for
the preservation of Setswana folklore. Also important for the transmission and
continuance of the language, is the teaching done through those very legends, tales and

stories, as Mpe (1996: 14-19) and Schalkwyk and Lapula (2000: passim) point out.

That STP laces much of his writings with several Setswana proverbs is noteworthy,
especially because this signifies groundedness in historical and cultural resonances, as
well as, in Setswana customs and traditions of his people. The fables and legends of RD1
were written and intended as didactic pieces modelled on the gospel parables and similar
Biblical messages, as Mpe (ibid.) suggests. In other words, STP wrote the stories from an
instructional or didactic point of view because he desired to have people learning correct
Setswana pronunciation. STP not only saw the narrative structure of storytelling useful
but found the IPA phonetic orthography or script to be facilitative of the goal, as he

indicates in the RD1 foreword (Jones and Plaatje, 1916a: x-xi).

To the latter end, the original story text is given using Setswana phonetic symbols for one
the version, through a word-for-word translation of the English version and lastly in
cohesive English prose. Also, in terms of stylistic presentation and narrative form, most
RD1 stories have ending paragraphs that refer directly to the ethnological wisdom of the

Batswana and folklore is communicated through the proverb and/or a similar saw.

In the tale numbered II. entitled, ‘Mourning for the Hartebeest and the Hide,” (RDI: 4-5;
RDM?2: 2) the lesson is effectively that, a person needs to appreciate what one has, rather
than to hanker after passing pleasures and rewards. The story, therefore, issues advice
that inheres in the Setswana wise saying, pn.625: Go lelela kgama le mogogoro. lIts
English equivalent can very well be expressed as: ‘Do not cry over spilled milk’, or in

other situations it could be: ‘A bird in hand is worth two in the bush.’
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The latter English equivalent indicates that proverbs can be made to apply to different
contexts and as such, are applicable universally. The other fable, numbered IIl. and
entitled ‘The Ratel is Suspicious about the Honeycomb’ begins with a disclaimer about
the origins of proverb pn.332: Magogo o belaela lomepa. In that way, the disclaimer
provides the ethnographic background, the origin of the story plus the proverb. The
essential meaning and didactic message thus lie and get communicated through both the

title and actual text within the fable.

In STP’s the stories, tales and legends therefore, the predominant function of the proverb
seems to be the anchoring of a moral lesson, giving advice and providing some kernel of
wisdom. This is achieved largely through the employ of Setswana warning words and
negative prohibitive phrases such as, seka, ‘do not’; o se + Verb, at the very beginning of
the story or its end. These kinds of cautionary reminders usually occur and seem to
surface as synopsized phrases and similar word forms, namely, aphorisms, adages, saws

and unusual sayings or as a proverb.

4.6.3 In translated plays

In DPI, the Abbess (who is actually Aemilia, Aegeon’s long lost wife and mother to the
Antipholus twin brothers) utters a proverb, that is, pn.625: Go lelela kgama le mogogoro,
to an angry Adriana (DPI1, Kg. III, Tm. 2, page 35). Her supposedly escaped husband is
really Antipholus the Ephesian and not the Syracusian. In the incident, the advice given
the distraught wife about the futility of ire expressed at an errant spouse falls on deaf ears.
Adriana is totally convinced of her husband’s guilt that she will not consider any

suggestion of his innocence or her misjudgment.

STP’s inclusion of proverbs in the DPI text to headline incidents harks back to the
journalistic and editorial work at KOI and TEB offices. (NOTE. 13.)). Consequently, it
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can be surmised that STP headlined the plot and dramatic events with capital letters to
draw the reader's attention and maintain interest. Yet STP also goes the conventional
way, the proverbs he inserts often seem intended for perlocutionary effects of giving
advice. A DN2 example underlines this point. In a scene where Cassius warns Casca
about Rome’s need for freedom, he implicitly cautions against accepting Caesar’s

leadership which carries the yoke of tyranny:

Botshelo fa bo tennwe ke mephakalego ya lefatshe,

go bo tlhoke thata ya ikgololo, ...

‘An unbearable life and/or difficult circumstances

tire of hardship and soon use any means to attain liberty’
(DN2, Kg. I, Tm 3, Mel: 95-97).

The words underscore what seems to be the general observation about the human impulse
to be free from tyranny and oppression that threaten enjoyment of life. Indeed, Cassius’s
fear of a Caesar-inspired misery is recreated in the idiomatic phrase: ga bo tlhoke thata

ya ikgololo, which serves to negate such an eventuality.

Thus, STP’s idiomatic expressions and proverbs can be considered as illocutionary items
with performative dimensions in the various discourses that unfold within the dramatic
texts. The sayings are employed to make a significant commentary on life’s challenges
as they were woven into the play text as the plot and dialogue. As such, STP‘s use of
those elements amounts to a conscious accessing of the proverb’s propensity for larger

intertextual references to the human condition often overlooked in general reading.

It is clear, therefore, that the bedrock of STP’s literary and linguistic repertoire is the
Setswana cultural and philosophical underpinnings that the proverbs embody.
Importantly though, is that his reliance on them as repositories of wisdom, also rests on

an understanding that those values and mores could be lost with the language’s decline.
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4.6.4 Ethnolinguistic layers

There are however writers like Starfield (1996) and Mpe (1996) who observe the
inclusion of proverbs in texts like personal letters as significant. They argue that STP
employs the sayings strategically in order to persuade and to teach. Their utility within
similar discourse contexts indicates STP’s awareness of the pragmatic propensities
inherent to Setswana’s proverb, as Bagwasi (2008: passim) contends. In fact, the RDI
stories incorporate didactic messages which are often enunciated through idiomatic
expressions or proverbs. Thus by lacing literary texts with them, STP conveys a sense of

the dominant customs, folkways and cultural philosophies of Batswana people.

Since Setswana mores and cultural behaviours repose in the lexical content of the
proverb, as he opines (Plaatje, 1916b: 1-2), The associated ethnolinguistic decorum or
‘maitseo a Becoana’ of the late 19" and early 20™ century South Africa, is what STP

hoped to rescue from oblivion and preserve for Batswana people.

For STP to decry the limited reference to artifacts fashioned out of or made from animal
parts and the medicinal uses of the onyx ‘kukama,’ the oribi ‘phohu’ and the buffalo
‘nare,” signifies his awareness of the operating ethnic lore. Its practices and the
associated material wealth it represents are at the heart of his intentions for publishing the
collection. This also underlines STP’s ethnographic awareness and sensitivity to
humanity’s responsibility to care and preserve indigenous flora and fauna species while

retaining the linguistic connections with environmental indigenous knowledge systems.
4.7 Lexical variety and animal names

In their proverbs, the Batswana people appear to have a liking for a large variety of
names for animals and plants. This probably signifies the relationship of dependence for

survival on the natural environment and an understanding of the importance of

indigenous flora and fauna, as Sumner (2001: 30-32) and Goduka (2000: 75-77) argue.
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This is also demonstrated by the many pastoral and/or agrarian references made in 36
different proverbs and sayings within one section of the PDI collection. Therein are 16
different animals, birds and plants with each receiving at least one mention. As such, it
is important to explain that Table 4.7 represents a sliver of the menagerie and veritably

huge botany making up the 732 proverbs. In fact the Table exhibits a bare minimum of

the lexical flora and fauna items in the PD1 collection.

Another matter is that the STP collection includes names that have become obscure or
somewhat unknown to present-day Setswana speakers. This underscores both the
prophetic feeling he has about the language’s decline and the reality that he actually
succeeded in literally keeping alive names like, ‘kukama’; ‘phuduhudu’; ‘seokomana’

and ‘phage,’ for this and future generations.

In that regard therefore, the cultural bond between the Batswana worldview, belief
system and the Setswana way of life towards vegetation and animals was more than just
mere interdependence and survival. It was essentially a defining relationship wherein the
physical side of the ecosystem would be kept in spiritual balance, as Goduka (2000: 73-
75), Sumner (2001: 24-31) and Makhaya (2008) strongly argue.

The interconnections with nature are as such asserted through ethnolinguistic forms like
proverbs and idioms. These have been grafted onto the Setswana